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JAME^ THE FIRST, 



KING OF SCOTLAND. 



I Decus, I noftnimy melioHbus ut«re fatis. Virgil. 



Sine pondere terram> 



Spirantefque crocos^ et in uma perpetuum ver. Juy. 



EDl^fBURGH: 

FKINTBD FOR J. AND £• BALFOUR. 



M,DCC,LXZSI1I. 



E R k A T A. 

In the firft Diflertation, page 6. line i6. for cantata read 
faltare* 

In p. 43. 1. 19. read ha^a century , 

In p. 17. 1. 5. for /atff readySr//. 

In p. 83. laft line in the notes, read orfivreric* 

In p. 140. in the notes, 1. 4. ior pcets re^dfoet. 

In p. 142. 1. 6. /mortis probably is an error of the tranfcribcr, 
in place of fportis^ which is more applicable to the grey- 
hound, for fport. 

In p. 143. in the notes, for lefty read lefte^ an old French 
word for nimble^ or afnve^ which is an epithet very fuitablc 
xo the nature of the beaver. 
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JAMES I. KING OF SCOTLAND. 



HISTORICAL AND CRITICAL 



DISSERTATION, &c. 
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IN this age of curiofity, when whatever feems to 
throw light upon the hiftory, literature, or 
manners of our country in ancient times, is anxi- 
oufly fought after, the publication of the follow- 
ing Poems, the works of James I. Eang. of Scot- 
land, one of the moft illuftrious perfons of the 
beginning of the fifteenth century, may be no un^ 
acceptable prefent to the Public. 

The poem of Chriji^% Kirk of the Green has 
been publifhed before this time, commonly as the 
produftion of King James V. though falfely, and 
without foundation, as I ihall endeavour to prove. 

A The 
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2 A DISSERTATION ON 

The other poem, called th^ King^s ^air^ was 
never before publifhed. Of the illuftrious author, 
it may be agreeable to the reader to give a (ketch 
of the life and charafter, fo far as to be explana- 
tory of the two following poems. 

Men of aclire and fuperior parts have often 
foared to thrones ; but how few of the fceptered 
rank have diftinguifhed themfelves ^s men of ge- 
nius ! and rarer (till, how few to rank and genius 
have joined the qualities of the heart, virtue and 
public fpirit ! So rare a phaenomenon, however, 
was James I. King of Scotland. 

This Prince was the fourth in defcent, from the 
great Robert Bruce^ the reftorer of the Scottifh 
monarchy. 

His father, Robert III. of a mild difpofition, 
atfeded eafe and retiremeiU. Near the clofe of 
his reign, on the death of his beloved C)ueen Ana- 
bella, broken with age and infirmities, he de- 
volved the cares of government upon his brother 
the Duke of Albany, a man of ability and parts, 
and of great ambition. James was the yotinger 
of King Robert's two fons. The elder, David 
Duke of Rothfay, a high fpirited Prince, at an 

age 



THE LIFE OF JAMES I. 3 

age rifmg to manhood, ungovernable often in his 
paffions and pleafures, had given occafion for many 
complaints againft him, which being no way pal- 
liated by his ambitious uncle, procured an order 
from the weak King for confining the young 
Prince to the caflle of Falkland. There, under 
the cuftody of Albany, to whom that caftle then 
belonged, he died within a few months, ftarved to 
death, according to all the Scottifh hillorians. The 
Duke of Albany, accufed as the author of the 
Prince's death, flood a trial, and was acquitted. 
As he had then the power of adminiftration in 
his hands, no other iflue w^s to be expeded. The 
old infirm King was fenfible too late of the efFefts 
of his weaknefs ; and, from the death of the Duke 
of Rothfay, dreading that of his only remaining 
fon James, the fole bar between his ambitious 
uncle Albany and the throne, to prevent the like 
fate, and confiding in the ancient alliance between 
the Scots and French, which had fubfifted from 
the time of Charlemagne, he determined to fend 
the young Prince, then about twelve years of age, 
to his ally the King of France. 

The King trufted to a treaty which was then 
in force between him and King Henry IV. of Eng- 
land. Without regard, however, to the fa\^ of 

nations. 



4 A DISSERTATION ON 

nations, the fhip on board of which was Prince 
James, with the Earl of Orkney and others, his 
attendants, was taken by an Englifh veflel upon 
that coaft, and carried to London. Confidering 
the fufpicious conduft of the Duke of Albany in 
the imprifonment and death of the Duke of Roth- 
fay, it is no improbable conjedure that the capture 
of the Prince of Scotland, the only perfon be- 
tween Albany and the throne, after the King, 
might have been owing to intelligence given by 
Albany to the Englifh Monarch, of the Prince's 
voyage. In the time of peace between the two 
nations, it is fcarcely to be prefumed, that, with- 
out pofitive orders, fuch a breach of treaty would 
have been attempted by any private perfon. Be 
that, however, as it may, the fhock of this new 
difafter, fuddenly brought to his Cher's ears, fo 
aSe&ed him, that he died in a few days (of pure 
grief) at hii; caftle of Rothfay, in the ifle of 
Bute*. . 

The young Prince was carried to the Tower 
of London, where, after two years confinement, 
he was fent to the caflle of Nottingham, and 
after that to Windfor cafUe f , which feems, from 

that 

* J404f 

t Windfor caftle was buUt by Edward IH. and the plac^ 
where be and I^ fucccflbrs generally kept their co^rt. 
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that time, to have been the chief place of his re- 
fidence while he was captive in England. There, 
under the care of Sir John Pelham, appointed his 
governour, an accomplifhed gentleman of worth 
and literature, to compenfate, in fome degree, the 
confinement of his perfon, his mind was enriched 
with a mod liberal and princely education. James 
was naturally endowed with great parts, and, un- 
der able maflers, attained, as is faid by the wri- 
ters of that age, to a great degree of perfe£Uon 
in almoft every branch of the learning of thofe 
times, and in every accomplilhment of a gentle- 
man. In all athletic exercifes, particularly in the 
ufe of the fword and fpear, he was eminently ex- 
pert *. To his knowledge of the Greek and Ro- 
man languages, the laft of which he wrote with 
eafe, he joined the philofophy of that age f , po- 
etry, and mufic. In the fcientific, as well as in 
the praftical parts of mufic, he greatly excel- 
led. 

* Enfc cum altcro dimicarc, ct hafta ad unguem certare 
Ac callebat, ut fi luftantcm vidiflcs, athlctam dixiffcs ; B'^* 
tiiUf hift, lib, 13. 

f Jam vero humaniores artes, grammaticam, oratoriamy 
poeticamquc ut turn temporis eximie novcrat. — In lingua 
vemaculay omata faciebat carmina. Theologiam, et jus, 
iic hab^bat, ut nulli cederet ; BocU 
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led *. He is juftly reckoned the firft reformer, if 
not the inventor of the Scottijh fongs^ or vocal 
mufic f. There was nothing, fays Hauthornden, 
within the circle of the liberal arts, that he had 
not applied his mind unto, feeming rather born to 
letters than inftruded. 

The remark of Buchanan, upon King James's 
excellency in mufic, is unbecoming a fon of Apol- 
lo, himfelf one of the train of the mufes ! ' In mu- 
^ ftcis curiojiusj qiiam regem^ vel deceaty vel expe- 

* diat^ is the illiberal cenfure of the four re- 
former, the declaimer againft monarchy !. The ob- 
fervation of Salluft, from whom the phrafe is co- 
pied, when applied to the vicious Sempronia, 

* Pfallere et cantarey elegantius quam necejfe eji 

* probaey is juft and proper, but is here mifap- 
plied-by t^ie Scottifh hiftorian. 

In the age of James I. and long afterwards, mu- 
fic, not only in the praftical, but in the theoretic 
parts, was efteemed a very important branch of 
princely education, Henry VIII, was fo much 

mafter 

* Muficam exa(5le tenebat, ac quicquid illi arti affineba- 
tur peritiffime ; Boet. ibid^ 

t See differtation on Scottifh mufic. 
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mafter of the fcience of mufic, as to have com- 
pofed feveral pieces of church-mufic, fome of which 
are ftill remaining *. In King James, his (kill in 
mufic was no abufe of time. A genius as he was, 
taught, or rather infpired, by Nature, arrives at 
perfeftion without labour. Befides, James had 
improved his mind with every branch of the learn- 
ing of the, age ; and, whoever confiders his long 
captivity of eighteen years, during many of which 
he was under ftrift confinement, will not blame 
him for relaxing from the feverer (Indies of lite- 
rature and philofophy, and fweetening his hours of 
folitude and confinement by fuch refined and ra- 
tional amufement f . 

James 

* Erafmus, his contemporary, vouches this fa€l.— In a 
late colledlion of antlicms, publifhed by Dr Boyce from the 
books of the Royal Chapel, there is an anthem for four 
voices, compofed by King Henry, * Lordf the tnaker 
* of all thingsy which is allowed to be good ; and Sir John 
Hawkins, in his hiflory of mufic, vol. 2d, has publifhed 
another anthem of King Henry's, for three voices, fuper- 
fcribed thus, < Henrkus^ Odavus ;* and at the end of the 
cantus, or upper part, are thcfc words, « ^uod Henrkus 
« Odavus* 

f The King, in the following plaintive vcrfes, tells us 

how he paffed part of his folitary hours in prifon. 
»■ 

Whereas 
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James did not remain a reclufe during all the 
time of his captivity '^ that martial Prince Henry V. 
having revived the claim of Edward IIL to the 
crown of France, invaded that kingdom in Auguft 
1405, and gained the famous vidtory over the 
French at Azincourt. From the beginning of this 
war, King Henry faw the importance of having 

the 

Qnharc as m ward, full oft I wold bewaille 
My deadly lyfc, full of peyne and penance ; 

Suing oft thus, quhat have I gilt to faille 
My frcdomc in this warld, and my plefancc ? 

The long dayiii and the night is eke 

I wold bewaille my fortune in tliis wife. 

For quhich agains didreflc, comfort to feik 
My cuftum was, on mornis for to ryfe, 

Airly as day, O happy exercifc ! 

It fell me to mynd, of many diverfc thing 
Of this and that, can I not fay quharefore 

Bot flepe, for craft, in erth might I no more 
For quhich as tho* coude I no better wylc. 

Bet toke a boke, to rede upon a while, 

Of quhich the name is depit properly 
Boecc 

Happy Prince, who could diipel the gloom of a prifim bj 
tbe manly and d^ant czercifcs of philofophy, poetry, and 
nrafic! 
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the Scottifli Prince in his hands, as a pledge, for 
preventing his countrymen either from making in- 
curfions on the border, while he was in France, 
or finding troops to the affiftance of thsir French 
allies. 

As Henry, foon after the battle of Azincourt, 
was obliged to return to England, the Scots re- 
mained quiet. Henry having recruited his forces, 
landed his army a fecond time in Normandy *, and 
being joined by the forces of the weak King 
Charles VI. and the Puke of Burgundy, carried all 
before him. ' The valorous aftions of that heroic 
Prince are well known. The unfortunate Dauphin 
Charles, by the infanity of his father, the refent- 
ment of his vitious mother, and the valour of the 
Englifli Monarch, muft have been driven from the 
throne of his anceftors, but for the affiftance he 
got at that critical time from his ancient allies the 
Scots, under the banners of their brave leaders the 
Scottifh nobility. The political fyftem of the Scots 
in thofe days was extremely fimple. Their firft 
principle was independence ; in maintaining of 
which they ever were lavilh of their blood. Jea- 
lous of their powerful fouthern neighbours, who 
frequently had attempted their conqueft, the Scots 
B naturally 

* 1418. 



10 A DISSERTATION ON 

naturally turned their eyes ta France, the rival of 
England, who, at all times, was ready to affift 
them, and to- cultivate the ancient alliance which 
had fubfiflcd between the two kingdoms from the 
time of Charlemagne. During King Henry's firft 
expedition to France, the Scots had remaiiied quiet, 
and given little or no aid to their allies. The ra- 
pid fuccefs, however, of the Englifli Monarch in 
his fecond expedition, (which at length, by the fa- 
mous treaty of Troye, fettled the crown af France 
upon King Henry and his iffue with Catherine of ■ 
France), awakened at once the Scots to the im- 
pending ruin which threatened the independence 
of their country, by the weight of fu<:h an accef^ 
fion to the King of England. A choice body of - 
7000 Scots, commanded by Joh;i Stuart, Earl of 
Buchan, fon to the Regent of Scotland, landed at 
Rochelle, to the afliftance of the Dauphin, accom- 
panied by many of the Scottifh nobility. The 
French war was now the path to glory and great- 
nefs. Never did the Scots make a more confpicu- 
ous figure than at that period, nor any fet of war- 
riors ever acquire more diftinguifhed honours and 
fame.. The Earl of Buchan, the leader of the Scots', 
arofe, by his valour, to the dignity of Conjlable of 
France^ and led the van of the French army ; 
Douglas, Earl of Wigton, was created Marifchal of 

France; 
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France ; the Earl of Douglas was created Duke, 
and inverted in the Dukedom of Touraine ; and 
Stuart, fon to the Earl of Lennox, was created 
Vifcount d'Aubigne. 

ITie firft check given to King Henry's career, 
was the fignal viftory. obtained by the Scots at 
Bauge *, under the Earl of Buchan, in which the 
Duke of Clarence, King Henry's brother, was kil-^ 
led, and his kinfmen, the Earls of Somerfet f and 
Dorfet, were taken prifoners. 

This event made King Henry fenfible, that his 
detaining the young King of Scots a prifoner, pre- 
vented not his fubjefts from fighting for their al- 
lies. He changed his plan ; James was carried to 
France, in order to detach the Scots from the 
Dauphin's army. An offer is faid, by the Scottifli 
hiftorians, to have been made by King Henry to 
his prifoner, of "reftoring him to his . liberty, on 
condition of drawing off his fubjefts, by fummon- 
ing them, upon their allegiance, to attend his 
flandard. In James's fituation, the offer was try- 
ing and alluring. The young King's anfwer was 
remarkable : ' As a prifoner,' replied he, ' and 

' in 
* 1420. 

+ Grandfon to John of Gaunt, Duke of Lancafter, and 
brothct" to the Lady Jane^ afterwards James's Queen. 
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* in ydur hands, I have no power over my fub-? 
^ jeds ; nor are they under toy allegiance to obey 

* my command *.* 

King Henry, though nowife pleafed with the aur 
fwcr, is faid, upon the King of Scots retiring, to 
have exclaimed, ' Happy fhall be the fubjeds of 

* a King, who, in fuch tender years, (hews himfelf 
^ to be endowed with fo much wifdom ^ 

This prevented not James from giving his per- 
fonal afliftance, and fignalizing himfelf under the 
banner of that heroic and martial Prince, parficu- 
larly at the fiege of Dreux, where the King of 
Scots commanded, and whofe furrender was chief-r 
ly owing to his valour and conduft f . James be- 
ing of a firm and vigorous conftitution, expert in 
athletic and warlike exercifes, diftinguifhed him- 
felf in feveral military exploits under that vigorous 
Prince, fighting at the head of a faithful and noble 
band of his countrymen, who voluntarily attend- 
ed their fovereign, as a guard to his perfon J. 

During 

* Boet. lib. t6. Hauthornden, &c. 

f Hauthornden. 

:f The moft eminent of this loyal band of kni^^hts, were 
Seton Lord Gordon, with 40 Jauaces and 100 horfcmcn ; 
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During the regency of Robert Duke of Albany, 
the King's uncle, that artful Prince's plan of keep- 
ing hold of the government of Scotland coinciding 
with King Henry's meafure for detaining the King 
of Scots in his hands, every treaty fet on foot fo;- 
his liberty, and his return to his own kingdom, 
was evaded and difappointed while Robert lived. 

Upon his death, his fon Murdoch fucceeded him 
in the regency *. Although the plan of the new 
regent was the fame with that of his predeceflbr, 
yet his ability, mean in comparifon of his father's, 
and other circumftances concurring, made him, in 
a few years, fenfible of his being unequal to hold 
the reins of government of a bold and martial 
people. His weakncfs and bad adminiftration had 
introduced univerfal licentioufnefs and diforder ; 
anarchy prevailed over the whole kingdom. Above 
all, the vices and intolerable infclence of the re- 
gent's own fons, which he found himfelf unable to 
curb, drove him at length ferioufly to concur v/ith 
the ftates of the kingdom to fet on foot a.treaty for 

the 

the Lord Fc.rbes, xvith the fame number ; John and Fergus 
Kennedies, ancellors of the Earls of Caflillis, and John Sin- 
clair, each 6f thefe with 30 launces, and 6 horfemeni Ry-: 
mer*s ficderay torn. 10. /. 127. 

f 1420. 
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the King's liberty. To this the Englifh regency, 
Henry V, being now dead, and his fon an infant^ 
was not averfe. At iaft the treaty for King Jameses 
liberty was finally fettled j and, as a bond of union 
between the kingdoms, James efpoufed a Princefs 
of the blood-royal of England, Jane, daughter to 
the Earl of Somerfet, grandfon to John of Gaunt, 
and granduncle to King Henry. Thus, after i8 
years captivity *, King James fet out with his 
young Queen for his own kingdom, and, to the 
univerfal joy of his fubjects, they were crowned at 
Scone. 

This Princefs, who is the fubjed of one of the 
following poems, is celebrated by all the Scottifh 
writers, not only as eminent for her beauty, but 
as a pattern of virtue and of conjugal affedion. 

James had an arduous talk to perform upon his 
entry to government. The feudal fyftem,. early in- 
troduced into Scotland, made it no eafy matter for 
the King to contend with a fet of powerful nobles, 
poffefTed of great eftates, extenfive vaffallages, and 
hereditary jurifdiftions annexed to them. Thefe 
vaflals, ready to run to the ftandard of their chief 
in time of war, obeyed alfo his call in time of 

peace; - 

* 1424- 
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peace ; and, as liis whole revenue was fpent a- 
mong them, according to the ancient hofpitality 
of the times, his caftle was always open to num- 
bers of thefe retainers. They looked upon the 
chief as proteftor 6f the clan, and the vindicator 
of their feuds and quarrels ; and, as the principles 
of right and wrong were not always the directors 
of their aOions, their quarrels often produced the 
mod open violation of juftice, equity, and law, 
in the attacks which they frequently made upon 
the perfons and property of whoever they con^ 
ceived had injured them. The chief, upon his 
part, particularly under the late weak government, 
as often interpofed his power in protefting his 
guilty vaffal from the punifhment he had incurred. 
Thus, without having recourfe to law and juftice, 
the fword was the fole judge and decider of right 
and wrong. 

A pradUce likewife, very expreflive of the weak- 
nefs of the regent's government, was then fre- 
quent among the great barons in Scotland j this 
was, the forming of leagues * and bonds of aflbci-p 
ation with each other, in defiance of government, 
to defend themfelves from being brought to ju- 
ftice. Such was the^ftate of his kingdom, at James's 

taking 

* A(5l 30. parL i. 
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taking the reins of government into his hands j 
and, to add to the difficulties he had to encounter^ 
he found the property of the crown almoft wholly 
alienated and given away by the late regents. 

The conduft of James, in this fituation, fliowed 
great refolution, as well as eminent political abili- 
ties. He convened the ftates of his kingdom in 
parliament, and, with their concurrence, he re- 
fumed the patrimony of the crown *. He pledged 
himfelf to maintain their juft rights, and to have 
juftice enforced, and a ftrift obedience to the laws 
of his kingdom preferved ; and he obliged them 
to renounce and abjure all unlawful leagues and 
affociations f . 

James has been cenfured for his feverity, in 
bringing to trial his uncle, Murdoch Duke of Al- 
bany, and his two fons. It is certain, that, on 
the King's return to Scotland, his government had 
been frequently difturbed by infurreOiions, headed 
by the regent's fons, and their partizans, who 
had been pardoned, in hopes to bring them to 
their duty. Upon what fpecies of treafon Duke 
Murdoch and his fons were tried and condemned, 

is 

♦ Act. 9. of pari. i. 
f A<51 30. pari. 2. 



THE LIFE OF JAMES I. 17 

k not known; there is no record of their trial •. 
Their death, however, feems to have been grate- 
ful to the nation : They muft have been extreme- 
ly unpopular^ when the people appeared to be 
pleafed with their fate. PoiEbly the remembrance 
ejf the death of Prince David, and, of James's long 
captivity, brought about by the fame means, might 
have operated in their downfal. 

It is not my defign to enter into a detail or hi- 
ftory of King James's reign ; for this I mult refer 
my reader to the hiftorians and writers of his life. 
It is fufficient here to fay, that, in his fhort reign 
of thirteen years, he reformed the diforders which 
the late regent's bad government had produced ; 
and, by his wife laws, and fteady refolutipn and 
authority in putting them in execution, he refto- 
r/id peace, order, and fecurity oyer the whole of 
his kingdom. 

By promoting literature, he, by his own ey- 
4imple, civilized liis people ; and in that rude ag^ 
gave a new turn to the genius of Scotland. 

He rebuilt and reftored the cathedral church, 
a,nd liberally endowed the Univerfity qf St Axi«. 

C drews^ 

• HauthomdcQ. 
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drews, and eflablUhed fchools in diflferent parta 
of the kingdon^. According to his elegant bio- 
grapher*, by hh^ invitation, many learned men, 
from the mod illuftrious univerfities in Europe, 
came to Scotland, as to the Sanctuary of the Mufes^ 
where the King often graced in perfon their lef, 
fons, and was umpire in their learned difputes. 

Senfible that religion is. the fureft foundation of 
good government, and the great curb to the paf- 
fions and diforders of men, he bent his care to 
promote piety and learning in the church, by ad- 
vancing men of that character only, to the dignified 
^cclefiaftical offices. He eftabliflied a fixed rule, 
that none fhould hold the office of a canon in the 
church, but regular bachelors of divinity, 

Senfible, likewife, that the externals of religion, 
in the order, decency, and folemnity of its rites, 
have their efFeft upon the mind, he, from his flcill 
in poetry and mufic, eftablifhed regular choirs, in 
the churches. He was the firft who introduced 
organs into the cathedrals and abbeys in Scotland. 
He was no lefs ftudious to polifh the rough man- 
jaers of his people, by alluring his nobles to fre- 
quent his court, where polite entertainments, feafts^, 

mafksj 

i!^ Hautliorndcn* 
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inaiks, and, of courfe, fplendid apparel came td 
be introduced, and a degree of refinement promo* 
ted, to which the Scots, in the preceding ages^ 
had been entirely ftrangers* 

The mod important aeras in the hiftoiy of any 
nation, are thofe which mark the introdudion of 
learning and the polite arts, and the confequent 
civilization of manners amongft a nide people. 

The mod diftinguiihed of fuch epochs in the hi- 
ftory of Scotland, are thofe of the reigns of Mal'^ 
colm III. commonly called Caenrjwrey and of King 
jfames I. ^* 

In the age of Malcolm Illi the Scots were, no 
doubt, a rude people. They had little intercoUrfc 
with the nations on the Continent, not even with 
their neighbours of England, unlefs in their fre- 
quent hoflilities with each other. 

4 

On the murder of King Duncan by Macbeth f ^ 
his eldefl fon Malcolm took refuge in England, iu 

the 

* King Malcolm III. began his reign Anno 1057. King 
James returned from England Anno 1424* 

t 1040. 
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the court of King Edward the Confeflbr, by whofe 
ailiftance, under Siward Earl of Northumberland, 
the grandfather of Malcolm, by his mother, the 
daughter of Earl Siward, he defeated the ufurper^ 
and eftablifhed himfelf upon the throne of his an- 
ceftors *. It is remarkable, that Scotland hath 
owed its civilization to two of its greateft and mod 
patriotic Princes, who both of them received their 
education at the Englifli court. 

Before the time of King Malcolm Caenmore^ 
the univerfal language over Scotland, to the north 
of the river Forth, was the Gaelic. Malcolm, while 
he refided at the court of King Edward, had made 
himfelf mafter of the Saxon, or Englilh language. 
On his return to Scotland, he introduced that tan- - 
guage into his kingdom. He was the firft of the 
Scottifh Princes who fixed his refidence in the low- 
country of Scotland. The more ancient Scottiih 
Kings ufually held their refidences at their caftleSy 
in the northern and weflern parts of Scotland ; at 
Kildrimmie in Marr ; the cqfile of Invernefs^ in that 
county ; Dunjlaffnage^ on the weftern coaft of Ar- 
gylefliire ; the cajile of Glammis^ in Angus ; and at 
Stirling and St Johnjloriy now Perthj the two laft 
fKuated in the entries of the Grampian Mountains. 

That • 

* 1057. 
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That noble edifice, the Abbey and royal palace of 
Dunfermline^ on the north of the river Forth, built 
by King Malcolm, was his chief refidence *. 

A remarkable occurrence, foon after his redo- 
ration, greatly contributed to the cuhivation of the 
Englifh language in Scotland. 

Edgar Atheling, the heir of the Saxon line to 
the Englilh crown, together with his mother and 
fifter, and many illuftrious perfons, the followers 
of their fortunes, having, upon the conqueft of 
England by William the Norman, left that king* 
dom, were driven by a ftorm into the mouth of 
the river Forth* There they found an hofpitable 
reception from the Scottifh Prince. Malcolm efpou- 
fed the Princefs Margaret, and endowed with ho- 
nours and lands their illuftrious friends. From 
thefe laft, are derived many of the prefent noble 
families in Scotland. By this intercourfe, the 
Saxon, or Englifh language, was eftablifhed, and, 
in time, became the general language over the low 

country 

♦ The cathedial church of St Cuthberts at Durham was 
alfo built by King Malcolm. The counties of Northum- 
berland, Cumberland, and Wcftmoreland, then belonged 
to the crown of Scotland, as feus holden of the Kings of 
England. 
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country of Scotland* With the language, it h 
not to be doubted that the more advanced and ci- 
vilized manners, together with the arts and fci- 
ences then in England and on the Continent, 
came into Scotland, and were cheriihed and cul- 
tivated under the patronage and protefUon of 
King Malcolm, and his Queen Margaret, who, ac- 
cording to the Scottifli hiftorians, were two of the 
raoft illuftrious charafters that flouriftied in diat 
age. To return to King James. 

The luxury faid to have been introduced into 
Scotland in his reign, was the natural attendant 
on the civilization of manners then eftabliflied by 
him. A change in the mode of living among a 
rude people, from fome degree pf barbarity to 
fimple convenience, will be dignified with the ap- 
pellation of Luxury. Boetitu^ and other hiftorians 
of thefe times, expatiate upon the luxury which 
was then introduced into Scotland, and, according 
to them, occafioned ,the enafting of fumptuary 
laws, particularly reftraining the expence of the 
table, prohibiting baked meat, and fuch like dain- 
ties, to be ufed, except at the tables of the nobles, 
^nd there only upon holidays. Some modern 
critics treat this with great ridicule^ and are very 
fevere upon Boece, Hauthornden, &c. for pretend- 
ing 
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ing abfurdly and falfely^ as they alle^ge, to repre- 
fent the Scots, at that early period, as opulent, 
and addided to luxurious entertainments. True 
it isi indeed, that, amongft the printed afts of 
parliament of that reign, the fumptuary aft alluded 
to by Boece is not to be foui^d. The fa£l: may, ne^ 
verthclefs, be true. Tp confute our old hiftorians, 
the following record from Rymer*s foedera * is. 
quoted with great triumph. In it we find a licenfe 
granted by King Henry VI. for tranfporting by 
fea to Scotland the following articles, for the ufc 
of King James I. viz. ' Uno cloath fack ; duodccim 
* ulnis de fcarlaito ; viginti ulnis de worjled^ rubri 
^ colons ; odo duodenis vaforwn de peutcr ; millc et 
^ ducentis cipbis ligneis ; tribus di^dcnis dc Cover^ 
^ His,' &c. 

With fubmiffion to our modern critics, I can^ 
pot think even this commifTion, plain and homely 
^s it may fcem at this day, fufficient to difcredit 
the authority of Boetius, as to the introduftion of 
what might be reckoned, at that time, luxury of 
the table and drcfs, into Scotland. A fack or 
bale of Englifh broad cloth, 12 ells of fcarlet, 
for the King's own ufe, and 20 butts of wine, 
l^^hich is ahb in the grant, was no fuch contemp- 
tible 

* Tom. 10. p. 47p. 
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tible commiffion ; nor was even eight dozen of 
pewter veffels, for the ufe of his table. Pewter 
was then a novehy even in England, and ufed in 
the houfes of the great only, where plate likewifc 
was ufed. By the houfehold-book of the Duke 
of Northumberland, it appears, that, in King 
Henry VII.'s time, more than loo years after the 
above aera, pewter was ufed in that family, then 
the mod opulent in England ; but, what is re- 
markable, it alfo appears that it was lent out to 
them for hire *. 

It may feem ridiculous, that, in that rude age, 
when the arts of induftry were very little under- * 
flood or praftifed, when not only moll of the ar- 
ticles of drefs, but of houfehold-furniture, ufed by 
the great, mufl have been imported from foreign 
parts, a more pernicious fpecies of luxury than 
tha^of the table (hould then have been introduced 
into Scotland. How abfurd, (may a modern fay), 
to imagine, that our rude anceftors, in the begin- 
ning of the fifteenth century, not only ate baked 
meat at Chrijimas^ and other holidays, but to go 
a ftrain higher, wore filk clothes^ pearls^ and enu 
broidery ! ^fhe fadl, however, is certainly fo. The 
1 1 8th aft of James I. enads, * That na man fall 

^ wear 

* Hume's hift. vol. 3. note at the end, 8vo edit. 
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* wear claiths offilk, nor furrings, bot only knights 

* and lords of L, 200, at the lead, of yearly rent, 

* and their eldeft fons, and their heirs, but fpecial 

* leave of the King alkit and obteihit ; and na 
' uther wear broderie^ pearle^ or bulzion ; bot ar- 

* ray them at their awin lift, in all uther honeft 

* arraiements, as ferpes, belts, broches, and chein- 

* zies/ After all, it is obvious, from the cir- 

cumftances and hiftory of the times, which later 
writers feem not to have attended to, that civili- 
zation of manners, a remarkable change in the 
mode of living, and a degree of luxury and of ex- 
pence, both in the oeconomy of the table and in 
drefs, amongft the nobility and gentry of Scot- 
land, beyond what was ever known before, muft 
necefl&rily have taken place in the reign of James L 
It is faid above, that, at this aera, France was the 
theatre of glory, on which the Scots had eminent- 
ly figured, where, for their gallant behaviour, they 
had been rewarded with diftinguifhed honours and 
eftates. Upon their return to Scotland, muft not, 
of courfe, part of the French manners, the refine- 
ments of living, and expence of drefs, have come 
in their traia? Scotland, at that aera, we ^lay 
readily allow, was far behind her neighbours of 
England and France in thefe refpefts ; but can it 
be doubted that King James, educated, and rbfu 

D ding 
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ding fo many years in the two moft polilhed courts 
in Europe ; that the Earl of Buchan^ conjlable of 
Trance ; the Earl of Douglas^ Duke of Touraine^ 
and bis fon Lord Wigton, both niarifchals of France^ 
and numbers of the Scottifh nobility and gen- 
try, endowed with ample revenues in France, and 
poffefled of extended territorial eftates at home, 
on returning to their own country, would import 
part of the French luxury, both in drefs, and in 
the entertainment of the table ? The (lately re- 
mains of the old cajlles and venerable abbeys^ 
thofe augufl monuments of ancient grandeur, ftill 
extant ; Borthwick Cajiky Craigmiller, Ro/lin, the 
abbeys of Holyrbod^ Abcrbrothock^ Dunfermline^ &c. 
imprefs the mind, at this day, with a juft idea 
of the fplendour and hofpitallty of the nobles and 
dignified churchmen in ancient times, who held 
their refidence in. thofe (lately edifices. 

• Honefl He6tor Boece, indeed, feldom fails to- 
drefs his countrymen in their holiday clothes : Our 
modern critics, on the other extreme, in theijr 
overftrained zeal for truth, feem, with reluftance, 
to yield to their ancellors thofe ble(rmgs which be- 
nignant Nature had bedowed upon them. To fpeak 
of Scotland as wealthy and opulent, according to 
the common phrafe, would be abfurd. The wiealth 

of 
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I 

of Scotland confifted in her population^ the cer- 
tain criterion of plenty, bhe has been produdive, 
at all times, of a^hardy, vigorous, and brave rac^ 
of men*, fupplied at home with every necelfary ar- 
ticle of life, ftrenuous affertors of their liberty and 
independence againft every foreign invader : Their 
mountains covered with fheep and beeves, their 
vallies fertile in grain, and their feas and rivers 
teeming with fifli. Such was the opulence of Scot- 
land, in ages of the earlieft antiquity. At the a- 
bove remarkable aera, the age of James I. from 
the virtue, fpirit, and genius of that Prince, with 
the ccaicurring circumftances of the time, it is be- 
yond a doubt, that a remarkable change and re- 
formation, in the manners, and mode of living of 
the Scots, muft, of courfe, have taken place. To 
return to our fubjeft. 

Thus, while this worthy and patriot King was, 
by every exertion, promoting the good and happi- 
nefs of his people, he was, on the 1 3th of Febru- 
ary 1436-7, bafely murdered at the monaftery of 
the Dominicans at Perth, by his deteftable uncle 
the Earl of Athol ; an event univcrfally and deep- 
ly regreted ; for James was beloved and honoured 

by 

♦ Witnefs the numbers drawn from the mountains of 
Scotland, in the late and prefent war, to fight tlie battles of 
Britain ! 
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by his people; and his memory is ftill revered, 
as that of one of the beft of Princes that ever 
reigned in Scotland. 

To fuch worthies as have been eminent for fi- 
milar virtues, the Mantuan poet, in thofe noble 
ftrains, has aiotted the chief feats in Elyfium. As 
2ipoety patriot^ and lawgiver ^ and the civilizer of 
the manners of his people, no Prince in hiftory 
deferves more to be revered by his country than 
James I. King of Scotland. 

Hie manus ob pafriam pugnando vuhiera pajji 
^ique pa vatesj et Phoebo digna loeutij 
Inventat aut qui vitam exeoluere per artes. 

It remains now to take notice of the works of 
King James I. 

'Joannes Major mentions fome of his compofir 
tions, particularly a poem upon Jane, afterwards 
his Queen; and he gives the names of fome of 
his mufical pieces or Scottifli fongs (Caniilenae Sco-- 
tieaej compofed by him, which Major fays were 
much efteemed in his time. Demp/ier mentions 
fome other pieces of James I. Seripfity fays thi$ 
stuthor, Rythmos Latinos^ et de muftcq. 

Of 
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Of all his works, thofe which now only remain, or 
at lead can with certainty be difUnguifhed as his, are 
the two following pieces, Chriji^s Kirk of the Green^ 
and the ppem on Queen Jane, called the King's 
^lair. Of his ihufical compofitions, I have treated 
by themfelves, in a differtation on the Ancient 
Scottifli Songs. 



Of Christ-s Kirk of the Green, 

THIS ancient poem has, by men of tafte, aK 
ways been efteemed a valuable relique of the old 
Scottifh poetry. For the poetical language of the 
time,' the ludicrous defcriptions, and the free vein 
of genuine wit and humour which ruiis through 
it, it is, even at this day, read with pleafure. It 
muft be valuable, were its only merit that of be- 
ing defcriptive of the humour and manners of the 
country 350 years ago. 

I am aware, that the generality of late writers 
have attributed this poem to that gallant Prince 
James V. who was alfo a poet. I fhall examine 
this point ; and I hope I fhall be able, notwith- 
landing many great authorities to the contrary, to 

make 



30 A DISSERTATION ON 

sake it erident, that Jamu L was the author of 
Cknji'% Kirk rftbe Greau 

I fiiaQ b^in, by dating the authorities which 
pre this poem to King James V. 

The oldefl of thefe, fo far as I hare been able 
to difcover, is that of Biihop Edmund Gibjhn^ 
who, Amio 1 69 1, publiihed aa edition at Oxford 
of the poem of Chriil's Kirk of the Green, with 
learned notes. The tide which the Biihop gives 
his book, is * Christ's Kirk ox the Gre£n, 

* compf>fed^ as is fuppcjcd^ by King James W — And, 
in an elegant Latin preface to this poem, he thus 
writes, ' Gratuior tibi /ft?<;r, ct Mufisy regem in 

* Pamajfoy ncn infeliciUr fommanUm ; de yacobij ejus 

* nominis apud Scotcs Quinti, faniiia^ eruJitionej 

* Jcicntia ndlitari, confuiendi funt h:JiGriccn:m anna- 

* ks ; princifem autem tunc paejin deperiyp, nil mi^ 

* runij commune id illij cum auguftij/imis aiiis viris^ 

* qui baud pauci carmen in deliciis kuhucrc.^ 

The next authority is the editor of the laft edi- 
tion of Gavin Douglas's tranflation of Virgil's 
.ffineis, publiihed at Edinburgh Anno 171c, who, 
in his preface, thus mentions this poem ; ' with 
5 notes publiihed at Oxford fome year^; ago, by a 

* celebrated 
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* celebrated writer on the famous poem of King 
> James V. entitled, Chriji*^ Kirk m the Green^ 

On the fame fide is Tanner, Biftiop of St Afaph^ 
who, in his Bibliotheca Britannico-Hibernica^ fub 
voce Jacobh ^intiy Regis Scotiae^ mentions the 
poem of Chriil's Kirk of the Green as written by 
that Prince, and adds, * Edidity notifque illu/iravii 
^ cl. Edmond Gibfofiy Oxon. 1691/ Tanner's Bi- 
bliotheca was publilhed fo late as the year 1748. 

Thefe are the only ancient and pofitive author 
rities that I have feen, which attribute this poem 
to King James V. I fhall fum up the whole ar- 
guments on that fide of the queftion from an au* 
thor of ftill greater weight than any of the above, 
that is, the learned Sir David Dalrymple, Lord 
Hailes, whofe opinion, although he candidly does 
not decide, is on the fame fide with the above 
authors *. 

Lord Hailes argues thus, 

Firfiy Major, in his life of King James L men- 
tions feveral pieces written by that Prince, but fays 
nothing of Chrift's Kirk of the Green. 

Secendljj 

^ Notes oa tbe ftatutes of King Jaoies I« Aft 12* 
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Secondfyj The poem mentions * Peebles at tb^ 
* Flay^ which Lord Hailes is of opinion related 
to a more modem aera than the age of King 
James I. ; And, 

Laftly^ Bifliop Gibfon and Bifliop Tanner, and 
the editor of Gavin Douglas's Virgil, all agree in 
attributing the poem of Chrift*s Kirk of the Green 
to King James V. 

I fhall attempt to anfwer thefe argimients in 
their order ; and to the firft. 

That Major, who mentions two or three pieces^ 
faid to be compofed by King James I. does not 
mention the poem of Chrift's Kirk, is an argument 
entirely negative, and can infer no direfk conclufion 
that King James I. might not have been the author 
of that poem, as well as of feveral other pieces not 
mentioned by Major, of which, for certain, he 
was the author, viz. Rythmi Latini^ et de Mtifica^ 
mentioned by Dempfter "^, and fome other poems 
mentioned by other authors f . Major does not pre- 
tend 

* Bempjier HiJI. Ecc. cap. 713. Sec difTertation on Scot-' 
ti{h fongs. 

, t Godly and fpiritual fongs, publiflied by Andro Hart j 
fome of which, though not diftinguiflied in the book, are 
mentioned as written by King James I. 
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tend to give 9 fwU enumeration of the yrorks of 
Jamps, but, after mentioning twQ or three of his 
pieces, adds, Et plurim CQdicesj adhuc aptid Scotos. 

To the f^cQndj as tQ the aera of the flays of 
Peibles : The smniyeriary games or plays at Peebles 
are of fo high antiquity, that, nt thi9 day, it is 
only from tradition, joined to a few remains of an--, 
tiquity, that we can form any conje£ture refpefting 
the age of their inftitution, or even trace the ve- 
ftiges of what thefe games were. Any argument, 
therefore, deduced from the aera of the inftitytion 
of the plays at Peebles, inclines to the oppofite fide 
from Lord Hailes. That this town, (ituated on the 
banks of the Tweedj in a pattoral c^Qimtry, abound- 
ing with game, wa^ much reforted to by our an- 
cient Scottiih Princes, is certain* King Alexan- 
der m. is faid to have had a hunting feat, here ; 
the place where it flood is dill pointed out. We 
are told by Bqetius, that the monaftery of Cro/s 
Churchy now in ruins, wa? built by that Prince * $ 
and anciently our Princes occafionally took up 
their refidence in the religious houles. Contiguous 
to it is a piece of ground, of old furrounded 
with walls, and ftill called the King^s Orchard; 
and on the oppofite fide of the river is the King's 
E Green. 

* Anno 1257. 



r 
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Green ^i The phiys Were probably the golf, a 
game peculiar to the Scots, foot-ball, and ihoot* 
ing for prizes with bow and arrow. The 
fhooting butts ftill remain. Archery, within the 
memory of man, was kept up at Peebles ; and an 
ancient filver prize arrow, with feveral old medals 
lions appended to it, as I am informed, is (till 
preferved in the town^-houfe of Peebles* 

And to the kLJi argument, to T^t, the authori^ 
ties of Biihops Gibfon and Tanner, and the editor 
of Gavin Douglas's Virgil, all of whom attribute 
the above poem to King James V. All thefe wri- 
ters are fo modem, and fo remote from the age of 
James I. or even of James V. that they can prove 
nothing. The oldeft of thefe writers, Biihop Gib- 
fon, did not publifh his book till the year 1691, 
that is, 149 years after the death of King James V. 
and 250 years after the death of King James L 
Befides Gibfon, upon whofe bare aflertion the other 
two later writers profeflfedly rely^ fpeaks but dubi^ 
oufly) his words, as on the tide page of the 
poem, are, ^ Compofed, a% H isfuppofed^ by King 
\ James V/ 

JHiaving thus jQiqwn the infuffidency of the ar- 
guments and authorities which attribute this poem 

to 

1 regioin* 
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to King James V. I now proceed to prove that it 
was undoubtedly the work of King James I. 

The moil ancient teftimony for this opinionV is 
that, of Mr George SanaHtyne^ to whofe tafte and 
induftry we owe a MS. coUe^op of many fine old 
Scottifh poems prior to the yes^r 2568, which is 
the date of his manu&ript^ 

In Banantyne's bpok» the firft poem in point of 
antiquity, is Chrijfs Kirk of the Greeuj' which at 
the end of it, as was the fafhion of the time, bears 
this fignature, * ^od King James 1/ 

Banantyne'3 manufcript was finiihed in 1568, 
within 26 year^ of the death of James V. * Banan,. 
tyne may then be reckoned to have been qontem* 
porary with that Prince. His teftimony, therefore, 
jiot only proves negatively that King James V. was 
not tjie author, but likewife, that unive^fal tradi* 
tion and report, in this laft Prince's time, attri- 
buted this poem to his royaj anceftor King James I. 

Further, although it may not be eafy to ;afcer- 
tain the age of any writing from its language, yet 
I apprehend there arifes ftrong internal evidence 

from 

• 1542. 
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ftom the poem ftfidf, that it belongs t)6 an ife 
more ancient than }Sb$t of King Jaines ¥• 

King Jamei I. %ai carried to Engftod in Ihe 
^1- 1464, and remained at the coartft of Kiag 
Kenry lY. V. and VI. until the y^r 14^3, nrhn 
he returned t6 his o^otrn kingdom ; fomife yean afar 
tirhich, we may conjedure t^s pbem to hav<e been 
written. If it is compared with any of the poems 
W the agfe of King James V. that i^, a ctMutf later, 
ipee (hall find the language of the firfl; much tnOM 
antiquated and difficult to be underftood than that 
of the latter. Let us make the comparifbn* 
• 

In the mifcellany of ancient poems, called the 
Ever Grecrij collefted chiefly from Banantyne's 
manufcript, the firft in the book is,* Chri/Fs Kiri 
of the Grccn^ and next to it are two poems^ the 
^hijilc and the Rofe^ and Virtue and Vice. The 
firft made by Dunbar, upon the marriage of King 
James IV. and Margaret his Queen, on her coming 
to Scotland, and before James V. was born. The 
other poem is written by Bellenden, Deanof Mur- 
riiy, and addrcfled to King James V. then a youth. 
Let thcfe two poems be compared with Chrift's 
Kirk of the Green, and I apprehend that no per- 
fon who is verfant in the Scottifh language will 

have 
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haTe £iny difficalty iA pronOUnciiKg Ghrift'fe Kirb to 
be the moft mKieot ctf thd tlfree poeois. To ally 
Scotfman,. who ia tC)lGrltbly tK:?|uamted ivith the 
orthography of the Scottifli language about 200 
yeard ago, tht^e can be no difficulty in undeiit^d- 
ing every pbrafe^ nay allnoft tr&^ word ufed itt 
die t^b poems ^ Dunbar afid BelleluleQ, vrritten 
in Kiiig James IV. and V/K time, while in the 
more ancient poem of Chrift's Kirk, he muft^ ia 
almoft every ftanza, meet with fome phrafe or 
word, 'the ti:ue meaning of i^ich he muft be It a 
h& to eKpl^in, 

I am willing^ at the feme time, to all6w, that^ 
in a ludicrous* poem, defcribing the humour of the 
country, feveral words ufed by the vulgar may af- 
iededly have been introduced ; yet, after all, this 
will not reconcile or mike tip for the appar^ftt aii* 
tiquity of phrafe, a« wdl as of words, which runs 
through the whole of the poem of Chrift^s Kirk dF 
the Green *• 

I 

• A late argument I have heard urged, that James I. 
from his long captivity in England, could not be fo well ac- 
cjuainted either with the language "or manners of his coun- 
try, as defcribed in this poem. In anfwer to this, it muft 
be confidered, that James was twelve years of age when he 
was carried to England ; that, while ther);, during his cap- 
tivity. 
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I fliall conclude with another argument that a* 
rifes from the poem itfelf, which, in my apprehen- 
fion, is dedfive of the point in qudlion. 

Whoever reads the poem of Chrift's Kirk, (imp- 
ly as a piece of wit and humour, comes very far 
fhort, I imagine, of the patriotic defign and inten* 
tion of its author. I fhall endeavour to illufirate 
this- 

In the time of James I. archery^ as a military 
art, was praftifed over all Europe. The Englifli 
archers were remarkably expert in the ufe of the 
bow and arrow : They were commonly ftationed 
in the van of the army, and began the fight by a 
flight of arrows ; and, when the enemy was throwa 
into diforder, they rufhed in upon them with their 
battle axes. The celebrated victory gained by ]png 
Henry V. at jizincourty was decided by the En^ 
Uih archers. 

King James, on his return to his own king* 

dom, 

tivity, he was conftantly attended and furrounded with his 
countrymen, and, from the 142-3, when he returned to 
Scotland, to the 1436, when he died, (13 years) in that, 
or half that fpace, he had time to have been well acquainted 
with both the language and manners of his people. 



A 
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dom *, among many other abufes of the late weak 
government, under his uncles the Dukes of Al** 
bany, while he was a prifoner in England, found, 
that the pra£Uce of archery had been greatly ne- 
gle£ted. among his fubjeds. As this appeared to 
be an objed of much importance to the ftate, 
James, in his very firft parliament f , p^iflfes an ad, 
ordaining * Every perfon after 1 2 years of age 

* to hujk (/* €. equip) himfelf as an archer t That 

* bow marks be maid near every paroch kirk, 

* wharin, on holydays, men may cum and fchutte 

* at leaft thrice about, and have ufage of archeric j 
^ and wha fa ufes not the faid archerie, the laird 

* of the land, or the (herriff, fall raife of him a 

* wedder/ We find another ftatute in the third 
parliament of the fame Monarch, appointing wai^ 
pon-fchawing four times in the year, with bow and 
^u-row. , 

James did not allow the matter to reft here ; he 
knew that ridkide often has a ftronger effed in ex« 
pofing ignorance and correfling abufes, than pes 
nalties enjoined by law |. 

His 

* 1423* 

t Pari. t. %et 18* 

% Ridiculum acri 

Fortius et melius magnas plerumque fccat res. Hot* 
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His poem of Chrift's Kirk, is almoft one eonti- 
Bued ironical fatire upon tbi aukward management 
(jftb0 bow^ and the negled: into which archery hzA 
then fallen in Scotlapd. To make his fubjefti fen- 
fible of the difgrac^ tbey incurred by their flwne- 
ful ignorance of th^ ufe of their arms, and to r<5- 
^abli(h the difcipline of the bow amqqgft them, 
was an Qbjed worthy the care of this wife smd wjir-» 
like Monarch. The continuator of Fordun's ScQti- 
Chronicon remark$, that, notwithftanding bis at- 
tention to this, that, after his death, archery de- 
clined : * PqJI cujus mortem (Jacobi Primi) lugu- 

* brem^ omnes quq/i indifferenter arcus et arcilia r^- 
^ jecerunt^ et cum lanceis equitare fe dederunt : Ita 

* quod nunc in curia magnatis^ ubi funt centum homi^ 
^ nesj et ofloginta ianceasy et vix fex ref cries arcite-- 

* nentes.* 

A remarkable difcovery, made a little before 
this time, haftened the downfal of archery, I mean 
the invention of gun-powder ^ and the ufe of ar^ 
iillcry. . 

The firft fiege of importance in which cannon 
feems to have been employed, was the famous 
fiege of Orleans by the Englifli, in which the Earl 
of Salifbury, the EngUfli general, was killed by a 

cannon- 
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cannon-ball *. Artillery, in a few years after, was 
introduced into Scotland, Of this we have a me- 
lancholy proof in the death of King James IL and 
of the want of fkill at that time in the management 
of artillery j that Prince being killed f , at the fiege 
of Roxburgh-caftlc, by the burfting of an over- 
loaded cannon. 

The ufc of cannon preceded that of mufketry for 
many years, while archery in England, and on the 
Continent, ftill continued to make a confiderable 
figure in the military art. At length, the introduc- 
tion of hand fire-arms^ the hagbutty arquebufs^ and 
matchAock^ put an end to archery, and to the 
ufc of the bow in war, about the end of the 15th 
century. 

The 94th ad of King James V. mentions, that 
th^ fchott of gunt^ hagbuttSy and other f mall artail-^ 
lariej were comounlie ufed in war in all countries. 
That ftatute, therefore, enads. That every landed 
man of L. 100 fhall have a hagbuttj with calmes 
for cajiing bullets^ and with powder convenient for 
ufe. 



From 



• I4a8» 

t H6^ 



42 A DISSERTATION ON 

From this it appears obvious, that the ufe of the 
bow in war was, in the reign of James V. quite 
laid afide. The fine irony then, fo proper for ridi- 
culing the (hameful want of (kill in archery, which 
runs through the poem of Chrift's Kirk, is loft, if 
applied to any other aera than that of James I. ; 
more particularly fo, if applied to that of James V* 
when fire-arms were introduced and encouraged 
by the puHic laws of the kingdom. From the 
whole of this evidence, I think there can remain 
no difficulty in agreeing to the pofitive teftimony of 
Bdnantyne^ the contemporary of King James V. 
that his anceftor King James I. was the author of 
Chriji^s Kirk of the Green. 

In the fubfequent edition of this poem, I have 
followed Banantyne*s MS. Whether or no, when 
he made his manufcript Colleftion in 1568, there 
was any printed edition of this, or any of the other 
poems ill his colleftion, I have not been able to 
learn. 

In the following editioti I have adhered fcrupu- 
loufly even to the orthography of Banantyne ; and 
I have confulted, as to the meaning of obfcure and 
obfolete words, of which many occur, feveral glof- 
faries of the Scottifli language, more particularly 

that 



THE LIFE OF JAMES L 43 

that prefixed to the laft folio edition of Gavin Dou- 
glas's tranflation of the iEneis of Virgil, which is 
faid to be the work of the late learned Mr Thomas 
Ruddimarjj though his modefty reftrained him 
from putting his name to the moft learned, copi- 
ous, and beft gloffary of the Scottilh language. 

Bifhop Edmond Gibfon, as before obferved, 
publiihed, anno 1 69 1 , his edition of this poem, in 
the black oriJaxon letter, printed at Oxford. Be- 
fore this time, there were lurely fome Scottifh edi- 
tions of it printed. It appears, however, that the 
Bifliop has followed none of them, but has taken 
his edition from fome very incorr^d copy printed 
in England, as it is materially different from the 
Scottifli, not only in the orthography, but in the 
phrafe and meaning of many paffages, which it is 
obvious the editor has not underftood. 

We have already remarked, that the Englifh and 
Scottifh languages were derived from the fame pa- 
rent, the ancient Saxon. In the progrefs of time, 
however, frequent variations muft of courfe have 
arifen in the fame language, as fpoken in the two 
feparate kingdoms, fo as to keep them dillindt and 
feparate, though radically the fame language. Ob- 
folete words from the ancient language revived ; 

new 
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new words ftarted up ; and different dialeds pre- 
vailed in . each kingdom. Bifhop Gibfon, by his 
Latin preface, appears to be an elegant writer in 
that language ; and his learned notes on this poem 
fhew that he was likewife Ikilled in the ancient 
Saxon and northern languages ; yet he feems to 
have known little of the Scottifli language, either 
in its phrafeology or dialefl:, at the above aera. 
From a want of knowledge of the manners of that 
country, he palpably gives a wrong fenfe to many 
Scottifti words. Many deviations from the original 
Scottiih poem, as in Banantyne's MS. occur in his e- 
di^on : Many words, even verfes, are altered ; and 
one whole ftanza, the 8th in the original, is alto- 
gether omitted. There are three additional flan* 
zas in the Bifliop's edition which are not in Ba- 
nantyne*s MS. One of thefe, being the 1 2th of 
this edition, as it naturally connefts with the pre- 
ceding ftanzas, I have taken into the text, as it feems 
to contain the fame humour of the poem, although 
I hefitate to pronounce it genuine. The other two, 
following the 21 ft of the prefent, I take to be clear* 
ly fpurious. 



'Of 
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Of the POEM tnade by King James L on Jane, 

afterwards his ^ueeuy while he was a prifoner in 
England^ 

THIS ancient poem, though mentioned by 
feveral writers of the life of James L and well 
known in his time, yet has lain hid for thefe three 
centuries, and probably would have (hared the fame 
fate with moll of his other compofitions, now loft, 
but for the prefervation of one fingle manufcript 
copy of it, which is now in the Bodleian Library 
at Oxford. The title which this manufcript bears 
is ' The QuAiR, maid be King James of Scotland 

* the Firji^ callit The King*j Quair. Maid qn. 

* his Ma. was in England.* 

By what accident this poem came into the edi- 
tor's hands, it may be proper to give fome account. 
Although all the Scottifh writers mention King 
James L as the author of many poetical pieces, yet, 
as in the age of James, and for a century after, 
printing was not introduced into Britain, it is not 
to be wondered that moft of his pieces fhould now 
be loft. 

Joannes Major ^ in his Hiftory of Scotland, men- 
tions this poem of King James L thus : ^ Artificio* 

^ fum 
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* /urn Ubellum de Regina dum captivus erat compofuli^ 

* nntequam earn in conjugem duxerat* 

Dempjier alfo, in his Hiftoria JEccIefiaftica, men- 
tionsy amongft the works of James, this poem, Su-^ 
per Uxore futura. A later writer. Tanner Bifhop 
of St Afaphy in his Bibliotheca Britannico-Hiber- 
nica, mentions it ftill more particularly, under the 
article JacGbm Stuartus Primus Rex Scotiae^ thus : 

* Lamentatio fa£la dum in Anglia fuit Rex.^* It ap- 
pears that Bilhop Tanner had both feen and' read 
this poem, as he recites the firft line of it, 

* Heigh in the Hevynis figure circulare! 

M, S. Bib. Bod. Selden. Archiv. B. 24. and 

* Jnfine poeniatis (fays Tanner) Gowerumet Cbauc^-^ 

* rum mirifice laudaf-^^ex. 

The above authorities concurring in mentioning 
this poem, and the particular reference to its being 
amongft the Seldenian manufcripts in the Bodleian 
Library, excited the editor's curiolity to fearch for 
it. After feveral fruitlefs attempts, on his appljr- 
ing to an ingenious young gentleman, a ftudent 
of Oxford, he undertook the talk, and found the 
MS. accordingly. From a very accurate copy 
made by him, the prefent publication is given. 

From 
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From the title of the poem, it may be prefumed 
that, in the age in which it was compofed, it was 
held in cftimation by the public. The word ^aity 
in the old Englifh' language, fignifies a book; 
hence, by way of eminence, this poem was diftin- 
guiflied by^he title of tbe King^s book; and, in that 
age, it muft have been confidered as a great work* 

As to its merit, the Public, after due confidera- 
tion of the age in which it was written, juft begin- 
ning to emerge from that darknefs that had long 
obfcured the weftem hemifphere, will judge. Thus 
far may, I think, be faid, that, for the invention 
and fisuicy, the genuine fimplicity of fentiment, and 
the defcriptive poetry which runs through it, it is. 
a remarkable work. 

The defign, or theme, Js the Royal poet's love 
for his beautiful miftrefs Jane^ with whom he be- 
came enamoured while a prifoner at the caftle of 
Windfor. The recoUeftion of the misfortunes of 
his youth, his early and long captivity, the. incident 
which gave rife to his love, its purity, conftancy, 
and happy iffue, are all fet forth by way of allego- 
rical vifion, according to the reigning tafte of the 
age of King James I. as we find from the poems of 
Chaucer^ Gower^ and Lyd^ate^ his contemporaries. 

The 
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The tafte for poetical allegory and ▼iiion was 
derived from the Provcn9al writers, which proba- 
bly was introduced into England by Richard I. 
who ranks among the moft eminent of the Trouba- 
dours. It was highly in fafhion in the age of Lyd- 
gate, Gower, and Chaucer, and continued to be 
fo down to the age of Spencer^ and the end of 
Queen Elizabeth's reign. Every ftory had its mo- 
ral, and was told in the way of allegory and vifion. 
The machinery of thefe poems were fiery dragons, 
giants, and fairies j the fcenery enchanted forefts, 
caflles, and lakes. The virtues, vices, and paf- 
iions were perfonified, and the mythology was a 
mixture of the Greek, Roman, Arabian, and Chri- 
ftian. The advancement of learning has Icmg ba- 
nifhed this falfe tafle ; and it cannot be denied, that 
perhaps the meaneft modern compofition, even the 
flimfy flowers of a monthly mifcellany, will better 
ftand the teft of criticifm ; yet how fleetly do thefe 
ihort-lived embryos vanifh, never to appear again, 
at the approach of the great vifionary figures, call- 
ed up by our old bards ! How is the imagination 
carried away, in their lofty flights into the regions 
of fancy, adorned with the glow of genuine poetry ! 

In purfuing the feveral parts of the all^orical 
vifion in King James's poem, perhaps it may ap» 

pear 
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pear prolix, a fi^ult which attends almofl: every al* 
legorical poem. It might be imputed to prejudice, 
were I to rank our Royal poet with Chaucer, his 
coi^mporary, whofe genius, like the morning- 
ftar, broke out after a long obfcure night ! 

Chaucer, the father of Englifh poetry, as he may 
be ftiled the firft, fo he is the beft poet of his time. 
His univerfal genius has comprehended, in his Can- 
terbury Tales, the various manners and humours 
of every rank of men in his age and country, from 
his. accomplifhied knight, who had ferved in the 
holy wars, down to the reeve, ploughman, and 
miller : And he has (hewn the extent of his genius 
and learning, in ahnoft every fpecies of poetry, 
from his heroic poem of Palamon and Arcite to 
.his ballads. — ^Having faid this in preference of 
Chaucer, 

I may, however, be allowed to compare the epi- 
fode of the Couri of Venus, in the following poem 
of James, with the Court of Love of Chaucer ; in 
which view, if I am able to judge, our poet will 
lofe nothing by the comparifon, particularly in the 
pourtraiture of the miftrefs of each poet. The Jii^jc 
cf Kin^ James is painted with as much beauty, and 

G with 
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with more tender delicacy, than the buxom flafial 

of Chaucer. 

The Seldenian manufcripi^ from which the pK« 
fent copy is taken, appears to be of an old date ; in 
many places it was not eafy to find out the proper 
fenfe of the paflage, and in many paflages it was 
obvioufly erroneous. The writer of the old MS. 
feems to have been but little acquainted with claf- 
fical learning ; hence it appears, that he has often 
erroneoufly fubftituted one name in place of ano- 
ther, of which many grofs inflances occur. Many 
other apparent inaccuracies run through it, which, 
however, ought not always to be placed to the ac- 
count of the tranfcriber : The poet himfelf is an- 
fwerable for many liberties which he takes in his 
poem, which the cuftom of that age gave a fanc- 
^ion to. 

Great freedom is ufed in the orthography or 
fpelling, which is often various in the fame word. 
Not unfrequently words are omitted or underfloodj^ 
which the reader is left to fupply, fo as to make 
out the fenfe of the pafTage. 

Tp fuch as are not verfant in the old poets, 
phaucer, Gower, &c. the numbers of the verfes 

will 
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will often appear to be unequal, as the apoflrophe's j 
figns of contradlion, elilioiis, and marks for the 
divifion of the fyllable^ for the fake of the verfe, 
which wer6 ufed by the old poets, are now loft, 
t'or underftanding of thefe, I cannot do better than 
recommend to the reader the excellent general 
rules prefixed to the learned gloffary in Gavin 
Douglas's VirgiL 

Forthe^afeof the reiider, I have divided the 
poem into canto's, according to the various epii 
fodes contslined in it ; and^ throughout the whole^ 
I have, by explanatory notes, endeavoured to ren- 
der the fenfe, frequently obfcure, as cafy as was 
in my power. In many places I aiti afraid I have 
not been fo fuccefsful as I could have wifhed. 

It muft be eonfeffed, that many of the beauties 
of this ancient poem muft efcape us, from the mu- 
tability of the language in the fpace of near 400 
years ; an imperfeftion attendant on every living 
language. What Wallet fays, in his elegant ver- 
fes on Chaucet, in the laft century, may. With e* 
qual force, be applied to the poetical remains o 
Kmg James L of Scotland : 

^oetf. 
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PoetSy that laAing marble Cttk, 

Mull carve in Latim^ cr in Grak : 

We write in land ; oar language grows ; 

And, like the tide, oar work overflows. 

Cha%:tr his fcnfe can only boaft* 

The rforv of his numbers loft ! 

Years have defac'd his matchlcfs ftram. 

And yet he did not write in vain. 

Upon the whole: If the prefent publkadon, 
which has been the amufement of leifure hours, 
and a relief from more ferious occiqpatbns, ihaU 
entertain the few who have a relilh or cfteem for 
the genuine poetical productions of their anceftors, 
it will fuiEdently reward my pains, in the (atisfac-^ 
tion I {hall have of having refcued from oUivvm 
this genuine remain of the works of a genius, one 
of the beft and wifeft of Kings ! one of the moft il« 
luftriotts charaSers of his age! . . 
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THE 

K I N G^s QJJ AIR. 

C A N T O L 

L 

HEIGH in the hevynis figure circulare 
The rody fterres twynkling as the fyre : 
And in Aquary • Citherea the clere, 

Kynfid hir treffis like the goldin wyre, 
That late tofore, in fiatire and frefche atyre, 
Thro* Capricorn heved hir hornis bright, 
North northward approchit the myd nyght, 

11. 

(^hen as I lay in bed allone waking, 
New partit out of flepe a lyte tofore, 

FeU 

• Citherea.'} This muft be an error of the traaftriber of 
the Seldenian MS. The Royal Poet muft have wrote Cin- 
tkia^ which agrees with the defcriptive words in the 6th line, 
* Heved hir homh hrigh^* but cottld not be aj^licable to Ci* 
therea^ the planet Vettus in that age. Galibo^ about the year 
x6o8, near ^oo years after James I. was the firft who, by the 
new invention of the telefcope, a littU before that time, dif- 
covered that the planet Venus had phafes as the moon. Tho 
^efcription of the^feafon ia this itanza is extremely poetical. 
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Fell me to mynd of many diverfe thing 

Of this and that, can I not fay quharefore, 

Bot ilcpe tor craft in cith myi I no more ; • 
For quhich as tho* coude 1 no better wyle, 
B:: : jke a boke to rede upon a quhile : 



m. 

Of quokh the name is clepit properly 

* &;&'.'.', efter him that ^^as the compiloure, 

Schewing 

' S -l -' — •- J'.Ti itfv Sxtrixff a fenator, and of 

z.' r ^ rr .-. t^iztJi^ 2Z R:=c In tlie rcign of Tkeodoric 

r -; _ " -r-:-- :--:r- .T-/--'i;x, the lall of the Ro- 

- -. -« :.:- -r -t:-"-: :ij i— rirt. He was accufed 

■ . • • T..-r.jr- r.-^ Zir-^ ry Theodoric, for 

^ .. - ■ -".---.re ■^- :"i«rrr ,-t his conntrr, and, 

. . ^ - ^,-.> t;^^:^^^^^ j5:£ 1^::^ i^i manners were 

. ^ . .,.. ..T.t,.: -IT! : tiTT K^=5 cf irfsfortuncs, 

-. , . -; T*->^-*a.iu' r^izr; and fortitude. 

, - . or- :ten«ni Jc ^^^ce his book De Confib- 

• ,..^.,*.- mV .vjnr 8& i&« prcfeiTcd in the church 

. . c .,...o:*^ * :'.»«-*- -w: «i^ is infcribed the foJJowr 

?.f..«« /^Jft. ur^ dirif.mut^ et qui 

, ,^» -rw» j& «^x mipu in exilimn^ 
-J ^^ .4^. -!«*u;^, Prjcitjj me vex it ad auras ^ 

i? *s Cifmivs^r^Koyiaavigetcpuu 

Boethius's 



CANTO L 5^ 

Sthewihg wuftfete of philofophye, 

Compiiit by that nobil fenatoute 
Off Rome quhilome yt was the warldis flpure, 

And from ellate by fortune a quhile 

^ Forin^git was, to povert in exije. 

IV. 

And there to h^i'e thk wbrthy lord and cktk. 

His metir fuet^ full of mofalitee ; 
His flourit pen fo fair he fet a w^rk, 

Difcryving firfl: of bis profperitee. 
And out of that his infelicitee ; 

H And 

Boethkxs's bodk di Cit^olntUm PhiloffUae^ bas; been eftecm* 
«d in ev^ry age. In tbe early dawn of literature ia 'Britaimf 
it was tranflated into the Saxon language by K* Alfred^ ferte 
ral centuries after that by Chaweer^ and in the laft century by 
LordPrefion. The'philofe^Ky is excellenty conveyed, m ^ 
]^eafant manner, as a vifidii, and in the form of dialoguo 
between the goddeis of philofophy, and the author, under 
banUhment, and on the j&^ reverfe of his fortune. £Ttf]r 
dialogue is introduced by a fhort Lyric Ode^ which, for Lati- 
nity and elegance, correiponds more with the genius aa4 
taile of the Auguftan age, than with the barbarous limts of 
Theodoric, and the beginsiag of the jtoh century* 



a ForingitJl Efiranged from Jioaotrs flind cftate, aod rt* 
dttced to poverty. 



S6 THE KING^s Q^UAIR. 

Fell me to mynd of many diverfe thing 

Of this and that, can I not fay quharefore, 

Bot flepe for ciaft itf eith myt I no more ; * 
For quhich as tho* coude 1 no better wyle, 
Bot toke a boke to rede upon a quhile : 



III. 



OflF quhich t^enjune is depitpropearly r -^ ' ■ 

* Bo^ce^ efter him that was the compiloure, 

Schewing 

* Boece.'} jlnidiu Severinus Boethiusj a fenator, and of 
confular 6\gm%j^ flourifhed at Rome in the reign of TJyeodoric 
King of the Oiftrogoths, after Augujlulusj the lad of the Ro-' 
man emperors, had refigned the empire. He was accufed 
and banifhed to Ticinum, now Pavia, by Theodoric, for 
having defigns of reftoring the liberty of his country, and, 
three years after, W9.s beheaded. His life and manners wck 
thofe of a philofopher, thrpugh a long feries of misforttmes, 
whjch he bore with remarkable patience and fortitude. 
While he was in banilhment, he wrote his book De Confola* 
tiottc Pbilojbphiae* His tomb is ftiU preferved in the church 
of St Auguiline at Pavia^ on which is infcribed the £ollowr 
ipg epitaph : 

•* "■ Maeonia et Latia lingua clarij/tmusj et qui 
* ^ ■ Confid eram hie perii rmjjus in exiliunty 

Et quod nms rapuit^ Pr obit as me vexit ad auras ^ 

• Et 7iuncfama viget^ maxima viget opus,, 

Boethius's 
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Schewihg MttAfete of philofophye, 

Compiiit by that nobil fenatoute 
Off Rome quhilomc yt was the warldis flourc, 

And from ellate by fortune a qnhile 

^ Foringit was, to povert in exije. 

IV. 

And there to h^fe thk worthy lord and cktk. 

His metir fuet^ full of niofalitee ; 
His flourit pen fo {w he fet a w^rk^ 

Difcryving firit of his profperitee. 
And out of that his infelicitee ; 

H And 

Boethkxs's bodk de Cs^foUttkru Philc^kiae^ bas; been eftecm* 

«d in ev^rv age. lu tbe early dawn of literature ia 'Britaimf 

i 
it was tranflated into the Saxon language by K. Alfred^ fcrtf 

ral centuries after that V|r Chauar^ and in the laft century by 

Lord Freft$fu The'philofep^ is excellent, conveyed, in ^. 

pieafant manner, a$ a vifibn, and in the form of dialoguo 

between the goddeis of philofophj, and the author, under 

banifhment, and on the j&^ reverfe of his fortune. £Ttf]r 

dialogue is introduced by a fhort Lyric Ode^ which, for Lati- 

liity and elegance, correiponds more with the genius aa4 

taiie of the Auguftan age, than with the barbarous tiiiits of 

Theodoric, and the begiQaiag of the jtoh century. 

a Foringit.2 Efirauged from Jionotrs and cftate, aud rt* 
dttced to poverty. 
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And than how he in his ^ (poetly report, ' 
In philofophy ^ can him to confort. 



For quhich tho^ 1 in purpofe at my boke. 
To borowe a flepe at thilk time began. 

Or ever I d ftent my beft ^^as more to loke 
Upon the writing of tfiis, npbil man, 

Thatin himfelf th«.fujl xfcoy^v^'Wan • ,;; •-{ 
Of his infortttne, povcrti,'an4.. diftreffe^ ;^ ,.. \: .: : 

. And in tham fet bis verray/feckerneffe^ : * • I 

i. ^ VI. ■ 

And fo the vertew of his zouth before 

* Was in his age the ground of his delytis : 

?6ft'tiW tKiJ bak him turnyt, anxl therefore'' * - - 

jEie'iniy^tH joye and confort y^ he quitis 
Of theire unfeldt warldis jappetitis, 

''"'T "(poetly report,^' *niis is exadfy Copied from the SiS. ' AiS 
Boetliius introduces every cliapter of his book "With a ljm6 
o'dej our author means by the above, his poetical report, of 
uiehie. Such licenles of making new words, for <th"e fake' of 

Md^^erfej-^if'iicrc'iiitftequcj^^^ and -dthers of 

that age. •'-*•'' — - -' - .- . - • ' ' • •- 

c Can him to confortJl Was able to comfort himfeUi; 



■"i**-* 



' d Steni,"] Stbpt or pauTcd. 
e JVan."] Won, gained. 
/ S^ckernejfe.'} Security, ixtimUt certainty* 
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*, 



And fo i aworth he takith his penance. 
And of his vertew maid it fuffifance. 

* ' * - • 

With mony a nobil refon as him likii . 

Enditing in his f?iir latyne tong, . ., , 
So full of fruyte, and ^ rethorikly pykit^ 

Quhich to declare my ' fcole is oyer ?ong ; 
Therefore I lat him pas, and in my tong 
• Procedc I will agayn to ipy ^ fentence 

Of my mater, and leve all incidence. 

' VIII. 

The long nyt behol^ling, as I faide, 
Myn eyne gan to fmert for ftudying j 

My boke I fchet, arid at my hede it laide. 
And doun I lay, bot ony tarying. 

This mater new in my mynd rolling. 
This is to feyne how- yt cche eftatc, 
As Fortune lykith, thame will tranflat*. 



g A'worth.'i Worthily. • [ i". -V-.m. .. . 

"hRethhricUyfykit.'] 'Rctlioricaliy choferi.'- '' •- 
i Myfcok.'^ My learning. ; . v 

i Sentence.'} I will proceed with my themc> of fubjeil. 
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for fothc it is, y% on her ^ toiler quhele. 

Every wight » eleventh in his ftage. 
And fiiilyng foting oft quhen hir ^ left reic 

Sum up, ftim doun, is non eft ate nor age 
Enfured more, the Prynce than the page, 

So uncouthly hir ^ werdes fhe divideth. 

Namely in zouth, that fei}duin ought proyidcth« 

Among thir thoughtis rolling to and fro, 
Fell me to mynd of my fortune and P ure. 

In tender zouth hp^ fche was firft my fo. 
And eft my frende, ^d how I gat ? recure 



/ Tober qiihele.'^ Tpttcri^gwhcQl of Fortune. 
fn Clheretb.l Qiveth pr c)ipgs Uv*^r^ pcrbsps, c}^lll|^. 
ethy or climl>f • 

n Left rele.2 Lead motion. — ^Left fignifies to will or in? 
cUae> in old writings. — It may therefore read, When Fortune 
indii^es to torn her wheel. 

e Hir mterdeu^ Her gifts, deftinieS) or wierds* 

f Ure.2 Or Ertp trQuUe. Ifcoce Hrfifim, G. Doug, p^: 

450, 1. 6. Hence alfo /r/r, Irite, Irefumi from.tJiiB Gaelic 

Earadhf fear. 

q Recure.Ji Reconrfe> relief. 
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Of my diftreffe, and all my r avemure 
I gan ourhayle, yt langer flepe ne teft 
Ne myt I jmt| ia were my wittis^ wreft* 

XI. 

t For-pwakit and « for-wallouit'thus muling, 

* Wery for-lyin, I leftnyt fodaynlye. 
And fone I herd the bell to matins ryng. 

And up I rafe na langer wald I lye ; 
Bot now y how trowe ze fuich a fantafye 

Fell me to my mynd, yt ay me tho^ the bell 

Said to me» ?. Tell, on man, quhat the be&U. . 

XYU 



r Avcntt$n.'\ All tbi: incidcxiis of ray life I bcgaix to re* 

/ Wr€ft:\ Wrefted, or tortured. 

/ For-nvaift^ ?^cpt awake; or nvaieri^f according tQ 
the Scottifh phrafe/ 

u For'wal/oust.^ Wearied ; * tired ; in ill plight, G. D. 

p. 20I. 1. 5. ' 

X Wery For-ljifu] Weary of lying in bed, G. D. p. 33a 

y Bk^tnm^'} iHowthiiikyie! . 
f 7V/fMP^0K»i.] Proceed to rdicarfe* 
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xn. 

M Thot I thp' to myfelf, quhat may this be ? 

This is my awin ymaginacion. 
This is no ^ lyf y^ fpekisnnto me, 

It is a bell or that impreilion 
Of my thot caulith this illufion, 

That dooth me think fo nycely in this wife. 

Apd fo befell as I fchall "zou ^ devife. 

JIU. 

Detcrmyt forth therewt in myn critent, 
^ Sen I thus have ymagynit of this foun. 

And in my tyme more ink and paper fpent 
' To lyte eflFeft, I tuke conclufion 

Sum new thing to write ; I fet me doun. 

And forth w^ all my pen in hand I tuke, ^ * 

/And maid a -f- and thus begouth my buke. 

XIV. 

a Tho^t /. Abbreviation for Thought L ... 

h It is m lyf^ . It is no living pcrfoft.— rThis figure js of- 
ten ufcd by our poet. 

■ * 1 
c DeviffJ} ,Advifej or explain. 

d Sftt.2 Since. .-• .4 

e Lyte.2 Little. — I tutf cawb/i^ff} I 4<wkuied ; ikttr- 

/ jfnd maid a +.] Made the fign of the H0I7 Crofs. — 

James 
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XIV. 

Though zoutb of nature indi^eft, 

Unrypit fruyte wt windis variable. 
Like to the bird yt fed is on the neft. 

And can not flee, of wit wayke and unftable. 
To fortune both and to infortunei'hable, 

A Will thou thy payne to cum and thy travaiUe, 

For forow and drede wele my^ thou wepeandwaile. 

' XV. 

James was a religious prince, ;md, as was the cuftom of the 
tirne, thought it becoming in him thus to call for the Divine 
aid, or a benedidion upon his work. 

g To infortufie hahh.'] Liable to misfortune. 

h Wijl thou thy paym to cunu\ Knewcfl: thou thy pain to 
come — Well might^ft thou weep arid wail — ^Thus thy comfeit 
ftands in t&y uncertainty or igriorancd of the future. The 
reader will not be di4>t^ed to i<ie-t^i^ prlaciple lUoftHited 
in the richeft glow of poetry. 

Heaven from all creaturas. hides the book of fate. 
All but the page prefcribed, their prefent ftate, 
From brutes what meo, from men what: fpirits know, * •'/ 
Or who would fufiier being here bdci^ I • ' ' 
The lamb thy riot dooms to bleed to-day j 
Had he thy reafon^ would he (kip and play ? 
PleasM to the laft he crops the flotiPiry fot>d> *• * 

, 4fli4 jicjc? th^^dju^^^ . 

Oh blindnefs ! to the future kindly given* 
'"WatSictfiiik^ftUtliVkfcte*^^^^ "^ . 
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XV. 

Thus ftant thy conlbrt m ^ mUtkem^ey 
And wantis it, y^ fuld the teule and gye» 

Ryt as tfaie fchip that failidi ^ fterelefs. 
Upon the rok mod to hanoes hye^ 

For lak of it yt fuld bene her fupplye ; 
So ftandis thou here in this varkUs rage» 
And wantis yt fuld gyde all thy viage. 

XVI. 

I mene this of myfelf, as in partye, 

^ Though nature gave me fuffifance in zouth^ 
The rypenefs of refon lak I 

To goveme with my will, fo lyte I couth, 
(^uhen (terelefs to travaille I begouth, 

Amang the wsjivis of this world to drive, 

AdA how the ole anoni will defcrive. 

Xvn. 

With doubtfuU hert, amsmg the rokkis blake. 
My feble bote full fed to ftere and rowe, 

Helplefs 

i Unfekemefi.'^ Uactrtamtf. 

k Thatjkiuafiiifidifi.j Widiout t fteefDasan fit the hehn. 

/ Though nature gave me fii£5fance, pr fuflicient reafiux 
for my years^ yet lack I the zyp^Mfi of reaJTon or experience 
togareramyvrtU. 
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Helplefs alone the wynter ny^ I wake. 

To wayte the wynd y*furthward ^^ fuld me throwe. 
O empti failei; qufaarais.the wynd fuld blowe 

Me to the jxort quhare gyneth all my » game ? 

"^ Help, Calyopc, and wynd, in Marye name ! . 

.. > - 
XVffl. 

/ The rokkis clepe I, the proli^tee 

Of doubtfulhefle y^ doith my wittis pall. 

The lak of wynd is the difficultee, 
In-enditing of this lytill trety fmall : 

The bote I clepe, the mater hole of all. 
My wit unto tht faile* y* now f wyiid^ • 
> To feke conyng, tho I bot lytill fynd. 

I XIX. 

M Suld me tbro'we.'^ The favourable gale that fhould attend 
mi through my voyageT The poet here paints his fituation, 
with great propriety, under the poetical allufion of a (kiff in 
the middle of the ocean. 

n Where gyneth all n^ garner}^ May not the poet have 
written, Where heginneth all my gain ? although this doth not 
quite agree with the metre, in which he generally is ' very 
cxaa. * 

Help Caliope^ and Maty e.'] This ftrange mixture of hca-* 
then and Chriftian mythology is very common with the an- 
cient bards. 

p The explication of the foregoing allufion. 

q To /eke coftyng.^ Invention^ wit. 
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XIX. 

Jit my begyniiig firft I clepe and call 

r To 20U Clio and to zou Polyme, 
With ' Thefiphone goddis and fiftris all^ 

In nowmer IX. as bokis fpedfye. 
In this procelTe my wilfum wittis ^gye. 

And with zour bry^ lanternis wele coavoye 

My pen to write mj turment and my joye* 

THE 

r Pofymi.^ F<«r Polyipniay th^ Mnfe of Hani)0fi7.r-Oor 
poet, with the old bards, ufe great freedom wiUi proper 
names, for the fake of verfc. 

/ Tbefiphone.'\ The tranfcriber has here made a Very grofe 
blunder, in fubftituting lliefiphone, one of the Furies, ix^ 
place of Terp&chore, one of the nme Mnfes, which cmr poet 
exprefsly here invokes.. 

/ Cyc^l Guide. 



THE 
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c A 1i r 6 ih 

His ifUaideJ Voyage to JFrancti 
L 

i TN vcrc y^ ftill of vttrtu is aifd gtide, 
X Quhen natttf e firft begyneth hit ^ toprif^ 
That quhilum was be cruel frbff: and flude. 

And fchouris fcharp opjirdl in mcfny wife; 
And ^ Synthius gyneth to aryfe 
Heigh in the eft^ a mbtrotlta foft and futte^ 
Upward his coiirfe to drive in Ariete> 

TL 

F^t bdt myd-d&^ fbiire greis eidif 
Qf lendi ifhd l»$dt hij ingel Wingii byyS 



m 



H JSf^rijc»j Wac& fistiR^ ocsi&s to eMM Iter powvfl^ 
X And SjntMiuf te.} Whte tUe ifim cotors into the figii 

AfH ^ die middle of Kfofdu^Thcdefcri^pUo^ of At Ibh 

fim, jarthdfe tw* AiBsa% it fcxj poeticaL 
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He fpred upon the groimd doxm fro the hevin^ 
That for gladneCc and confort of the fight. 

And whh the tiklyng of his hcte and light,- - 
The tender flouris opynit thame and fprad. 
And in thair nature thankit him for glad» 

" III. 

y Not far paflit Ae ftate of innocence 

Bot nere about the nowmer of zeiris thre,. 

Were it caufit throu hevinly influence 
Of Goddis will^ or other cafuaitee. 

Can I not fay, bot out of my contree. 
By thair avife y^ had of me the cure 
Be fee to pas, tuke I my aventure. 






y Pajfit tbejiatc of innocence three years *1 This is a vague 
manner of exprefling his age. JBellenden, arch-dean of Mur- 
ray, the tranflator of Bocthius, by dcfire of King James V, 
fays James I. was -akfat yedrs^eiiiwhaft he wate taken prifimer 
in March 44£4-5« This dpes aot^a^i^ vrith our other hi^o- 
jians, who fay he was forty- four years old when he was kill- 
ed Anno 1436^ Suppofmg, by our Poet's own account^ 
that he was three years pad nii)% of. the agb of ixmooenpey. 
he yfi^fi^ic^^xm^ iwflyry4M|r#^.ag^^^ch.iicarly i^g^esr 
jfiHththe geaenUitfF of^thch^prmnsy^noiie of whom^ ,hgv- 
i^r, tifi^ XJbijHr^ fefPt .matiioa tbe x^ ioi whidi JL Janm- 
wasbonir ..^^...v^V- - ^ - • - ;,.;;::;:/:; ,-,1 
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IV. 

s Purvait of an y^ was us neceffiuyCt 
With wyod «t will, up airelf by the morowey 

Strcight unto fchip no longere wold wc tarye, 
The way we tuke the tyme I tald to forowe, 

With mony fere wele, and ^ Sanft Johne to borowc 
Of falowe and frende, and thus wt one affent, 
We puUit up faile and furth our wayis went. 

V. 

Upon the wevis weltring to and fro. 
So infortuiiate was we that ^ fremyt day, 

That maugre plainly quethir we wold or no, 
Wt ftrong hand by forfe fchoxtly to fayj 

Of inymyis taken and led away. 
We weren all, and bro^ in thaire contr€e, 
c Fortune it fchupe no^i othir wayis to be. 



VL 



z Purvait.'] Provided. 

a SanO John^a hronui.'l^ Saint John be your protedor^ 
OK jcautioner. ^otmiw fignifics a pledge. — It appears to have 
tieeo: an ordiaa0.bmiedifUto« 

h Fremyt day."} Strange, adverfe dayv . . ^ ■ . • 

'€ 'ArtBne fi/dfffeJ} Fortune fhaped» or cut out. 
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VL 

d Quhare as in firayte vardU and in firao^ prifiiii. 
So fere forth of mj Ijf tfaehery Ijne^ 

W^Mlt 

i Oar author here maj be thought to u(e liis poetical li- 
cenfe, in exaggerattng the ftridneis of his confinement du« 
ring his c^>tiTitX' in England^ The foOowing wtmndiMtas of 
Henry IV. and V. concerning James's amfsKmestt^ fitffidciit- 
I7 vindicate the King of Scots' comj^aint on that head : 

HoUingfhed (ays, that, on James's being caqitared on the 
coaft of England^ he and his attendants (the Earl of Orkney 
and others) were icnt prifboers to the Tower of JLondon. 
After this we have the following orders, concemmg Ills 
confinement, from Rpm9^sF9eitrm: 

** DejUh Rips SeoHae afi§£imJ§. 
<« Rex Conftabnlario Torris fuae l^i\^k^, Sahitem.. 
u Mandamus Tobis quod jOimm R^ Scocke, 

et Grtfinstm op Gkndord;^ in Torn praedida ibb co&odia ve- 
flra exiftentes, <01edo et fideli noftro, Ricardo Dommo de 
Grey deliberetis, ufque caftrmsM Ncttingamae dmeemdos^ ibidem' 
quoufque aliud pro ipfbrum d^beratione duzerimns deikian- 
dandom coftodiendos. 

<< Telle Rege apnd Weftmonafteriom deciao die Jniiu 
1407. 

«« Per ipfum Regem." 

Rjmer^ torn. ^^^Bj^ 

On the acceffion of K. Henry V. to the throng wc hatv^ 

the fbllowing order t .',... i 
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« Henricusy Dei gratia^ &c. Conftabulario Turns fuae 
Londoaj^e. Salutem. 

" Mandamus v.obis, quod Jaceium Regem Scotiae, Mor- 
dok Comitcm dc Fife, et Wil}ielinuxn Douglas de Dalketb^ ct 
Willielmum Giffard Arniigerum^ ab co qui ipfos vobis ex 
parte noftra liberavit, recipiatis, ct ipfos, in Turn praediHa 
falvo etfecurSy quoufque aliud a nobis inde habueritis, in man- 
datis cuftodiri facialis. 

«< Tcfte meipfo apud Weftmenafterium vig. imo die 
Martii Anno regni imo 14x3-4." — Rpner^tom. 9. p. 
2. 

« Henricus R^XyCpftodi T\irris noflrae Londooiae. Salu- 
tem. 

<< Mandamus vobis, quod Regem Scotiae^ ^ Magiffarum de 
Fitz de Scotia, in Turri praedidta, fub cuflodia veftra, dc 
mandato noftro detentps, Conftabulario ca(&i noftri de Wyn^ 
deforcy ibidem fme dilatione, libcretis, in caftro pracdidoy^^ 
vo etfecurSy quoufque pro corum dcliberationc aiiter duxeri- 
mus, ordinandum cuftcdicndos. 

« Telle Rege apud Weftmonaftcrium tertio die Ai^gu- 
fti 1414." — Rymety torn. 9. p. 44. 

King Henry, from his accefSon to the throne, had medi- 
tated his invafion of France, "which he accordingly put in ex- 
ecution in Auguft 14I5> "while King James was prifoner at 
Windfor. Henry law the advantage of having James in his 
hands, as a pledge for preventing the Scottifh Regent from 
making incurfions on the border while he was in France. In 
this view, the confinement of the Scottifh Prince would no 
doubt be the clofer, during Henry's sihfence in his firft expe- 
dition to France ; and, probably, it was at this period, that, 
pn yiewing the beaatifbl Jane» in the garden under the caftle 

'of 
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W^ut confort in ibrowe, abandoune 

The ^ fecund fiftere, lukit hath to tuync^ 

Nere, by the fpace of zeris twice nyne. 
Till Jupiter his merci lift advert, 
And &nd confort in relefche of my fmert. 

vn. 

Quhare as in ward full oft I wold bewaille 
My dedely lyf, full of peync and penance, 

Saing ryt thus,/quhat have I gilt to faille. 
My fredome in this warld and my plefance ? 

Sen every wight has thereof fuffifance, 
That I behold, and I a creature 
Put from all this, hard is myn aventure ? 

VUL 

The bird, the befte, the fifch eke in the fee, 
They lyve in fredoniq everich in his kynd; ■ 

And 

of Windfor, he firft became enamoured with her. We may 
thus fix the aera of the commencement of thisj)oem, which 
it is probable was written at different times, ai^d often inter- 
ruptedy as no doubt his amour and courtfhtp was, by his be- 
ing carried to France by King Henry, in his fecond and third 
expeditions to that kingdom* 

f The fecund /fterJ^ Lachefis^ ow of ^ Pareae i^r Defti- 
nie&y iR^ofe o£Bce it v»s to twine the thread of hmnanlife* 

/ What have I gtlu^ Been guilty of, to merit the Ibr- 
feiture of my freedom in the moft pleafant time of my life. 
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And I a man, and lakith libertee . . 

Quhat fall I feyae, qubat refon may I fynd^ 

That fortune fuld do fo ? thus in my mynd, 
g My folk I wold argewe, bot all for no^, 
Was none that my^ y^ on my peynes rought. 

IX. 

Than wold I fay, Giff God me had devifit 
To lyve my lyf in thraldom thus and pyne, 

Quhat was the caxife y^ he more me ^ comprifit. 
Than othir folk to lyve in fuch ruyne ? 

I fuffere alone amang the ' figuris nyne, 

Ane wofuU wrache yt to no wight may fpede. 
And zit of every lyvis help has nede, 

X, 

The long dayes and the nyghtis eke» 

. I wold bewaille my fortune in this wife, 

For quhich again diftreffe confort to feke, 

My cuftum was on mornis for to rife 
Airly as day, O happy exercife ! 

K By 

g My/M.'] I would argue with my attendants, the Earl 
of Orkney and others of his train. 

h Me coMpriJit,'} That he fentenced or adjudged me. 

$ Of vll the nine nuaiberf^ mine is the moft unlucky or 
wretched. 
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By the come I to joye out of tunnenty 
Bot now to purpofe of my firft intent ^, 

XI, 

BewaUUng in my chamber thus allone, 

Defpeired of all joye apd remedye, 
For-tirit of my tho^ and wo-begone, 

And to the wyndow gan I walk in hy©. 
To fee the warld and folk yt went forbye. 

As for the tyme though I of mirthis fude, 

My^ have no more, to luke It did me gude, 

xn. 

Now was there maid faft by the Touris wall 
A gardyn faire, and in the corneris fet, 

I Ane herbere grene, with wandis long and fqiall, 
Railit about, and fo w^ treis fet 

Was 

i A fine apoftrophe in praife of earlj morning exercife ! 

/ Herbere.'} From Hei^harium — a garden-plot fet with plan^ 
and flowers — a grove with an arbour, rsliled with trellb- 
work, and clofc fet about with trees. We have here a fketch 
of the mode pr t^ft? in gardenmg in the remote age of I^exi* 
ry V, in England. The royal garden, under the caftle walU 
of Windfor, was laid out in flower- plots and alleys, or walks 
with arbours of lattice or trellis-work at the ends or comers 
of the walks ; the whole farrpwded with hawthorn hedges 
jntcrfperfcd with juniper. 
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Was all the place, and hawthorn hegis knet^ 
That lyf was non walkyng there forbye, 
That myt wtin fcarce any wight afpye. 

So thick the beuis and the leves grene 
Befchadit all the allyes yt there were^ 

And myddis every herbere my^ be fend 
The fcharp grene fuete jenepere, 

Growing fo feir w^ branehis here and ther^i 
That, as it femyt to a lyf w^out^ 
The bewis fpred the herbere all about* 

XIV* 

And on the imall greUe twiftis fat 
The lytil fuete nyghtingale, and fong 

So loud and clere, the ^ ympnis tonfecrat 
Of luvis ufe, now foft now lowd among^ 

That all the gardynis and the walUs t^ng 
Ry^ of thaire fong, ^ and on thex:opill ntxt 

. Of thaire fuete armony, and lo the text* 

XV* 

M TrnpnisJ} Hjintis codectlted to Lore.— Cb. G. D. 

n And on they eopiU next.^ This feems to be obfcure. — May 
it ft6t ba, ** Anon. they eopill of pair together, and join in 
^ fweet harmony, and lo the text or burden of then: fong ¥[ 
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Caritus XV. 

Worfchippe ze yt loveris bene this May, 

For of zour blifs fhe ^ kalcndis are begonne. 

And fing w^ us, away winter away. 

Come fomer come, the fuete fefon and fonne^ 
ff^ / Awake, for fchame ! yt have p zottrhe vyiii & xronne. 
And amouroufly lift up zour hedis ail. 
Thank lufe yt lift zou to his merci call. 



:r,^^-- 



,-^.^- 



/^r . 



XVI. 

Quhen thai this fong had fong a q littil thrawe. 
Thai (tent a quhile, and therewt unafraid^ 

As I beheld, and keft myn eyen ^ a lawe. 

From beugh to beugb, thay hippit and thai plaid, 

And frefchly in thair birdis kynd araid, 
^Thaire fatheris new, and s f^et thiame in the fonne, 
And thankit lufe, yt had thair ^ makis wonne. 

' \ 3:vn. 

of love. 

p Zour hevjfnis nMifnte'] Ye tba£. hare ^t^med joi^r j^h- 
eft blifs, by winning your mates.— Sec the laft line of the 
atxtftanza. 

q A lytiU thranve.'^ A fhort fpace. 

r Keft myK eyen a laive,'} Caft mine eyes below. 

/ Fret tham^2 Raifed or fprgad thwi in the ^fun. Thus 
fret nuffri, or laifed work. 

/ Thair makh.'} Their mates. 
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XVIL 

This was the plane ditie of thaire note, 

And therfiwt all onto myfelf I thot, 
^ Quhat lufe is this, that makis birdi$ dote ? 

Quhat may this be, how cummyth it of ought ? 
Quhat nedith it to be fo dere ybought ? 

It is nothing, trowe I, bpt * feynit chere, 

y And that one lift to counter&ten chere. 

XVIIL 

Eft wold I think, O Lord, quhat may this be ? 

That lufe is of fo noble myt and kynde^ 
Lufing his folk, and fuich pro^erite^ 

Is it of him, as we in bukis fynd. 
May he oure hertis fetten and unbynd : 

Hath he upon our hertis fuich maiftrye ? 

Or all this i% bpt feynit fantafye? 

XIX. 

n What lufe is thtj.'] What love can this be ? 
X Feynit chere,"} Feigned mirth or chearfulads. 

y Atifi tkft qm lift.} The fenfe here is obfcure. I fufpeft 
there may be an error in the word one lijl^ in place of me liji^ 
which lift me, or inclines me to think it may be only counter- 
feited chere^ or mirth. 

The King's confinement, one would think, muft have been 
very ftridt, and Jus. time whoUy engrotibd by fludyi that, be* 
fore this| he bad n^ver felt the flame of love. 
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XIX* 

For giff he be of fo grete excellence, 

That he of every wight hath cure and chlrge^ 
Quhat have I gilt to him, or doon offenfe P 

That I am z thrall, and birdis gone at large. 
Sen him to ferve he myt fet my corage, 

And, gif he be not fo, than may I feyne 

Quhat makis folk to jangill of him in veyne ? 

XX. 

Can I not ellid fynd bot giflFyt he 

Be lord, and, as a god, may lyve and regne^ 
To bynd, and loufe, and maken thrallis free. 

Than wold I pray his blifsful grace benigne, 
^ To hable me unto his fcrvice digne, 

And evermore for to be one of tho 

Him trewly for to ferve in wele and wo. 

XXL 



And therewt keft 1 doun myn eye ageyne, 
Quhare as I faw walkyng under the Toure5 



X That I am thrall-prifoner. 

a To baUc.'} To cxutble me ; x&ake me fit« 



FuH 
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Full fecretely, new cumyn hir ^ to pleyne, 
The feireft or the frefcheft zoung floure 

That ever I fawe, method, before that houre. 
For quhich fodayne ^ abate, anon ^aft^rt, 
The blude of all my body to my hert, 

xxn. 

And though I ilpo^ abs^fit ^o a lytet 
No wonder was ; for quhy ? my wittis all 

Were fo ouercome w^ plefance and delyte. 
Only through Utting of inyn eyen fall. 

That fudaynly my hert become hir thrall^ 
For ever of free wyll, for of <? manace 
There was no takyn in hir fuete face* 

xxm. 

b Cttvtyn hir to fUyne.'] Coming forth to make her morn- 
ing oraifons. To pray, petition, playn, or complain, are 
ufed in the fame feiife. Thus G. Douglas, ProL to 13. 
^neidj 

« The lark defcendis from the iky is hicht, 
** Singand hir complene fang aftir hir gift, 
« To tak hir reft." 

c Sodayne abate,'] Suddenly I was call down, and deje^E- 
cd. From the Fr. abbatu, — Abaiftt^ in the next ftanza, is de- 
rived from the fame original. 

d Anon aflertJ] And then or immediately fiarted the 
whole blood of my body to my heart. 

e For of manace.] For, of forbidding pride or haughti- 
nefs-— She had nothing in her fwc^t countenance— AT^^^^ft 
or tninace^ from the Lat. nunare. 
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XXill. 

And in my hede I drew ryt haftily. 

And eft fones 1 lent it out ageyne. 
And faw hir walk that verray womanly. 

With no wight mo, hot oiily women tueyne^ 
Than gan I ftudye in myfelf and feyne, 

Ah ! fuete are ze a warldly creature. 

Or hevingly thing in likeneflfe of nature /? 

XXIV. 

Or ar ze god Cupidis owin priftcefle ? 
And cumyn are to loufe me but of band. 

Or 

/ In the Prince's fituation, viewing from his 'windaw, in 
the Tower of Windfor, the beautiful Jane walking below in 
the palace-garden, he could not with propriety have given a 
minute deicription of her features ; but it will be difficidt fdr 
imagination to form a more lovely idea of beauty than what 
our poet has drawn, under the figurative defcription of 

The faircft aUd the frefchcft young floure 

That ever I faw.— 
A picture expreffive of beauty, health, and blooming youth ! 
— ^With more propriety he defcribes the fweetnefs of her 
countenance, refulting from a view of the whole, without 
the lead exprefTion of pride or haughtine(sj and the fudden 
padion with which her beauty infpired him. Her golden 
locks, and white enamelled neck, with her head-drefs, at- 
tire, and oniaments, arie particularly and moft poetically 
painted in the following ajth, aSth, tptb, and joth ftan- 
z^s. 
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Or are zc veray Nitmrc the godddSTe, - ' 
That have dq»yntit wt.zour hevin}y:hand, -^ 

This gardyn^fuHof fiouris^ a$ they ftauid? 
Qi&flttfidl'I thiak^^allace \ quhat reverence 
g Sail I mefter to zour excellence? 

•XXV. 

Giff ze a goddefle be; and yt ze like 
To do me payne, I may it not aftert ; 

GiflF ze be warldly. wight, ^ yt dooth me fike, 

. Quhy left'Godimak.zou fo my dereft hert. 

To do a fdy prifoner thus fmert. 

That lufis zou all, and wote of no^ but wo, 
' And; therefiore, jnerci fuete ! fen it is fo. 

XXVI, 

(^hen I a lytill thrawe had maid my mone, 
^' Bewailing myn infortune and my chance, 

L Unknawin 

g S'all I tMeperS} TQihzps admim/ler. 

h That dots me Jik9C\ The Yrotd Jite^ ox fitfif in our old 
language-,- fignifiesjgw^ otfirrow. G. D. p. 177. v. 14.— 

'p. 184. V. I9.^1t is not improbable tbat, for the fake of the 
metre, the poet may have made free with the terminaction* 
The poet feems thus to ezpoftulate : ^ If thou art a god- 
<* defs,*f "Cannot refift thy power; but if only a mortal crea^ 

^** tui4, Cod lixrely cannot left or incline you to grieve or 

"« gi*e p«in:to a poor captive that loves you." G, D.^* 

• a*5« V, 31. 
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Uobu'wm ho w 6r 4|ttluit ««• beft to doa^ 

So ftrrc I £Ufyifig 1Mb hifit d«iC0r 

That fodeyidy mj wit, mf CMtteiuiicty 

My ken^ nqr ^rill^ my naturcy attd m^ fliyttit 
Was changit cleae ry^ m saa odicr kiad« 

Of hir array thi (brm gif 1 61 lorrite. 
Toward her goldifi haire^ and rich atyro^ 

i In frtftwife toMhk i;i^ {mr!i$ qvthitef 
And grete ^ balas lemyng as tha fj^rH^ 

W^ mony ane em^rant and &ure fi^hire, 
/ And on hir hede a ehaptet firefch of htvm^ 
Of plumbs partk rede^ and quhite^ and blsWe, 

XXVUU 

i Infretvjifi couchit.'^^ Hid or couchit with fretwork of 
pearls. - .'^ 

k GrUe h&tat Umfng tn ih fifi^ Prpciout fttotf» Ij^arl^ 
lix^g aA ftre. — Balay is io callod from the place whence tlus 
flone is brought, called Balafta in Indiai (ituated to the north 
of Bengal. Urry's GIpff. on Chaucer. 

^ Nb fbphire of Ixide, tio nibie rich ^ pric*, 
<f Nor emetand fp grene, tier jg^fc^/* -ni f w 

C»., Palme ffL^ifii 
i^ <« Aad oil her hede a diaplet fiie£dke of heiiPCk 
«< Of phimys paftit £cde» a|id ^«bile» md W^iv'f^ 
«« FuU Qf q\»«Lking ^^agift bright a(gold.*''^«»-^ , 
tt b plcafaat to obCcrve ^tt the fipiilarity ^the l^rinqtft 
^me'i tiead-dreft tf[fhf i£tpd«^i|t,|ir^|llk ufi^4 l^y Mr 9iedcr^ 

la4tW| 
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xxvin. 

Full of quaking fpuigxs bryt as gold, 
Forgit of ibjhap like to the ^ amoretti^. 

So new, fo frefdi, fo pleafant to behold. 
The plumys eke like td the * floure jonettis, 

And other of fchap, like to the floure jonettis ; 
And, above all this, there was, wele I wote, 
Beautee eneuch tp mak a world ta dote* 

XXIX. 
About hir neck, quhite as the ^ fyre amaille, 
A gudelie cheyne of fmall f orfeverye, . 

Quhare 
ladies, in adorning tbeir heads With flowers, plumes of «va« 
lious colotirsy fj[>angles, imd Jet^ekfet mfkapes of flowers. 

fn Forgit of Jhape like to the amorgtti^.'} Made in the form 
of a love-knot or garland.Wrhtt8 Chaucer's defcription of 
Capid, in the Roxnaunt of the Rofe : 

<< — ^Not ydad is iilk was he, 
<< But all in flouris and flourettis, 
" Ypainted all with amorettis." 
n Like to the pure JotuttisJ] What flower bUr poet her« 
alhxdes to I 'do Aot kn^W: By his rep^ACiiig it, he feems to 
"be fond of the luuBie; pcrhapf thtjoaqui/t a May floWw# P» 
he might havf dvl4>ed fotat flower, then worn by her, with 
Ihe taantja^t0, iB ho^odr of his miftrefs the Lady Jane. 

^ Jifrjftcik futife m^ thijyr^ atmiib.']^ I fufped the lall two 
words to be tm>iKeOufly titeftribed. The original probably 
is, « Qghitt asthi ftyre itmimHI^ or moHiM?* 

p A cheym of fnmll orfiverye.'}^ A Qhm ?f gold-worL 
From the Fn or/euverif^ 
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Quhare by there hang a rubyi q wtout fiulle 
Like to ane hert fchapin verily. 

That, as a fperk of r lowe fo wantonly 
Semyt bimyng upon hir quhite throtc, 
Now gif there was gud pertye, God it wote«^ 

And for to w'altttat frefche Miyes morowe; 

Ane huke {he had upon her tiflew quhite. 
That gudeliare had not bene fene to forowe. 

As I fttppofe, and girt fche was alyte y 
s Thus halflyng lowfe for hafte, to fuich delyfe^ 

It was to fee her zouth in gudelihed. 

That for rudencs to fpeke thereof I drede. 

XXXI. 



In hir was zoudi, beautee, wt humble aporty 
Bountee, richefle, and womanly faiture. 



Gcxl 



g ji rubte ^without faille.'} Without ffaw. 

r j^s afpark o/lowf.J Bright a& a ipark of fire, fecq^'d 
burning upon her. white neck.— A beaut^ul fimiKe ! 

/ nas halflyng locfe.'] TMs dcfcriptiott of Ms miftrefs, \A 
her loofe morning attire, her robe fattened with a hook or 
clafp, in a negligent mode» and haHlyn loofe, which gare 
her lov«r (nnfeen)' the pieafure of fpying fome hidden beaiH 
ties, which the poA with great delicacy only hints at, is fine-^ 
ly and mboddUy eiyreifed. 
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God better wote than my pen can report, 
Wifdome, largejQTe eftate, and conyng fure 

In every point, fo guydit Kir mefiire, 

In word, in dede, in fchap, in contenance. 
That nature myt no more hir childe auance ^ - 

XXXII. 

/ As no doubt our p6et mull have feexiy and had in his 
eye, Chaucer^s Court of Love> when he wrote his own poeni» 
for the entertainment of the reader, and hj way of compari- 
fon with our poet's defcription of hh miftrefs, in the forego- 
ing ftanzas, I ihall tranfcribe, from Chaucer's Court of 
Love, the defcription whieh he there gives of the beauty of 
his miftrefs Rofiall : 

Within ane herber and a gardein fairey 
Where flowris gtowe, and herbis vertuous, 

Of which the favour fweet was, and the eire—* 
There was Rofially womanly to fe, 

Whofe ftremis fotill perfyng of her eye : 

Minehertgan thrill for beautie in the -ftoundc^ ^ 

Alas ! quoth I, Who has me gyve this wound ? 

If I fhall all fully her defcrive, 

Her hed was rounde, by compas of nature^ 

Her here was golde (he paflit all on live, 

* And lillie forfchede had this creature. 

With livelifh browis, flawe of colour pure^ 
Betwene the which was mene (Uffeveratince 
From every browe, to fliewin a diftaunce. 

Her nofe dire^d ftreight and even as line, 
With forme and (bape thereto conveme^t. 



96 THE KINO'S qUAIR. 

Throw quhicb anQn I knew and underftude 
Wde yt fcbe was a wardly crcature| 

^ • » 

Id ^bich tbe godtt*inilk- white pat& dotfi fhhie, 

i)Ad eke her eyen ben bright and orient, 

As is the * Smaragade unto my judgement. 

Or yet thefe fterris hevenly imali and brightf 

Her vifage is of lovely red and white. 

Her moutbe is Ibort, aad ftutte^ m Util fpace 

Flamyng f (bmedele, not over rid I maiey 
With pregnaunt iipi, and thick to kifs pen2ace» 

For lippis thin, not fat, but ovir lene. 
They fenre of naught, they be not worth a bene ; 

For if the bafe J ben full, ^ere is delite, 

Maximian truly thus doth he write. 



On 



But, 



* Smaragdus."} An emeraId-<*-Eyes of efnerald, or grcca 
colour, cannot be beautafuL 'Chaticer itKant only to com- 
pare his Buftre&'s eyer in brightnefs to the orient emerald. 
The fimilie, however, is not well chofen, 
t FlamyngJ\ Or ruddy. 

X Bafe^ the kifs ; from Marimianus's Bafia Plena*, heuf or 
he^ full. — Chaucer, in the whole of this defcription, is noc 
over delicate. In this laft of his miftreft'^ kifling lips, Bt 
had in view, as he t<lk us, the firft Elegy ef Maximtanus : 
<< Flanunea dilexi^ modicumque tume^tia labra 
** Quae mihi guftanti, Bafia plena darent.'* 
The Flaffftnea lahra modicufn tumentia of Maximian are but 
coarfely turned into the pregnant, thick, fiit lips of Chaucer's 
iniftrcfs. 
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On quhom to rcftmyn efc^ib ibidigiide 
It did mymaiuUhettt I ^ov affure 

. That; 

But» to xn7 purpoCs, I laic as white «• ihow 

Ben all her teeth^ and m Qidsr thejf fiandc 
Of one ftature^ and eke her breth I trowe 

Surmounteth atl odours that er I fouhde 
Xn fuetene6 ; and her bodjr, &te, tni tunide 

Ben Ihirtily fltttder ; (b that firom th« M* 

Unto the fote« all & httt vomaaheddc. 

I hold mj pt2k?ei of other dlibgs hidde : 
Here Oatt mf tMe, aftd ftot mf%6h^ bewrftte \ 

Buthowihe wasw^aiadp if]reinebidde» r 
That (hall I well difcovtr yon and {kit, 

A bend o^ gold and fUk fiiU frefche and gale, 
With hir intreffe ybronderit full wele. 
Right fmothly kept, ^d ihinfaig everjr dele. 

About her neek a flower of frefche devifi, 

With rubies fet, that Juftle were tb teak. 
And fhe in goune Was light and Ibmaflter wUe^^ 

Shapin fuB wete» the eoteur was of |reae, 
With aorcat feat abo<it hier fidis clenei 

With dhrers ftonis precious and fiche f 

Thus wasj|he raied, yet fawe I ne'er her liche. 

* The iMdeft awful paffioq of die Royal poet diSert ^ 
«(Mich from Chaiwer^ as the de&au i4cal %are of his saTit 
Arefs Jane doe^ from the butom Rofial* . 

T^ic reader, bj cQsnjpariag Chaucer's Cowt.of Lcnre with 
JU^ jfOM^'f £pst^ w ih^ turn Mjl^ .in the following 
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That it was to me joye wtput mejKire, "^ 

Andy at the laft, my luke unto the hevin . 
.'. Xthrewe furthwith, and faid tl^ir verfis fevin : 

. XlXffl. 

O Venus clere ! of gpddis ftellifyit, 

To quhopoL I zf Ide homage; and Tacrifife^ . ^ 
Fro this dayiorth.zour grace be magnifyh^ 

That me reflauit have in fuch wife. 
To lyve under zour law and fo feruife ; 

Now help nie furth, and for zour merci lede 

My hert to reft, y^ deis nere for drede, ' 

XXXIV. 

Quhen t w^ gude entent this orifon 
Thus endit had, I ftpt a lytili ftound. 

And eft myn eye full pitoufly adoun 
I keft, l^elu^ding unto hir lytili houn49 

That wt his beUis. playit on the ground. 
Than wold I fay; and figh therewt a lyte. 
Ah ! wele wete him y^ now were in thy « plyte ! 

XXXV, 

^XizDto, iidikh vis* ^qmte original^' win 'fiifd the votaries of 
•'Venus, in the M, are altogether difiereat perfonages from 
thofe of Chaucer. •!. i ■- i '. 

■ • jr In ify pHyte^'] - Pleyi^ according to Chaucer, is a wreath 
ffct^laa:.*'^*^tt^ poet>i«( that Tteaw Ac 

t04<i^i^Ui&s of fuch a zniftrefi !'* .. 



C A N t O m Ss) 

XXXV. 

An other quhile the tytill nyghtingale. 
That fat upon the twiggisj^ wold I cbide, 

And fay ryt thus, Quhare are thy notis fmale, 
TJiat thou of love has fong this morowe tyde ? 

Seis thou not hir y^ fittis the befyde ? 

Ffor Venus' fake, the blisfuU g4)ddeffe cl&re^ 
Sing on agane, ind mak my Lady * chere* 

XXX VL 

- - ■- ^ 

And eke I pray, for all the paynes grete^ 

That, for the love of ^ Piroigne, thy filler derie^ 

Thou fufferit qiihilom, qtiheil thy breftis wete 
Were with the teres, qftliytie eyen elere. 

All bludy ronne yt pitee was to here. 
The crueltee of that unknytly dede, 
(^hare was fro the bereft thy maidenhede* 

XixviL 

Lift up thyne hert, and fing w* glide ciiteritj 
And in thy notis fuete the trefou telle, 

. M that 

X Make fny Lady chete.'} Make her glad with thy fong. 

y Proigne.2 Alluding to the well-known ftpry of TereuS| 
Progne, and Philomela/ OvidMitam^B.C^ 
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That to thy fifter trewe and .innocent, 
Was kythit by hir hufband falfe and fell, 

Ffor quhois gilt, as it is worthy well. 
Chide thir liufbandis y^ are falfe, I fay. 
And bid them mend in the ^ XX deuil way. 

xxxvm. 

O lytill wreich, allace ! niaift thou not fe 
Quho comyth zond ? Is it now tyme to a wring ? 

Quhat fory tho^ is fellin upon the ? 

Opyn thy thr ote j ^ baftow no left to fiftg ? 

Allace ! fen thou of refon had c felyng. 
Now, fwete bird fay ones to me ^pepe, 
I dee for wo } me think thou gynis flepe. 

XlXIX. 

iiaftow no mynde of lufe ? ^ quhare is thy make ? 
Or artow feke, or fmyt wt jelousye ? 

Of 

z XX Dueil ivay.'} Tiie fenfe &ere is obfcure. Perhaps 
it means thus : ** Bid fuch cruel hufbands fnend or repent» 
** by mourning twenty fold for their crimes." From th« 
Fr. deui/, forrow- 

a To nvririgJ] To grieve, or fee dull and melancholy. 

b Haftcm no lefi.'] Haft thdu no defire or inclination tcr 
fmg ? 

c Had felyng.'] Scnfe, or feeling. 

d Say ones to me pepeJ\ tire rhe but one chirp. 

f ^are is thy make,'\ Thj mate, or marrow. 
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Or is fche dede, or hath fche the forfake ? 
C^hat is the caufe of thy melancolye, 

That thou no more lift maken melodye ? 

Sluggart, for fchame ! lo here thy golden houre 
That worth were hale all thy lyvis laboure. 

XL. 

Gif thou fuld fmg wele ever in thy lyve. 

Here is, in/fay, the time, and eke the fpace : 
Quhat ^ woftow than ? Sum bird may cum and ftryve 

In fong w^ the, the maiftry to purchace. 
Suld thou than ceffe, it were great fchame allace. 

And here to ^ wyn gree happily for ever ; 

Here is the tyme to fyng, or ellis never. 

XLJ. 

I tho^ eke thus gif I my handis clap. 
Or gif I caft, than will fche flee away j 

And, gif I hald my pes, than will fche nap ; 
And, gif I crye, fche wate not quhat I fay : 

Thus quhat is beft, wate I not be this day, 

Bot 

/ In fay,"} In faith. 

g What nuejk^.'] Wiiat wit*ft, woteft, or knoweft thou > 

h To v^ttgree.^ To win the gree, or vi^ory. — ^This is a 
Scottifh phrafe, ftiU ttfed with us, of which many occur in 
this poem. , ! ^ 
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Bot blawe ii^d, biaw^ aftd do the leuis fchake. 
That fum tuig xosty wag, andloiake hir to i^akje. 



XLIL 

With that anon ryt fche toke up a fang, 
Quhare com anon mo birdis and alight ; 

Bot than to here the tnirth "was tham amang, 
' Ouer that to fee thie fuete ficht 

Of hyr yitiage, my fpirit %as fo light, 
Metho^ I flawe for joye w^out areft, 
^ So vere my wittis bound in all to fell. 

XLIIL 

And to the nottis of the philomene, 
Quhilkis fche fang the ditee there I maid 

Direft to hir yt was my hertis quene, 

Withqutin quhom no fongis m^y me glade. 

And to that fand walking in the fchade, 
^ My bedis thus with humble hert enterc, 

. Deuotly I faid on this manere, 

XLiy, 

/ Ouer that.'] Moreover, to fee the fweet fight of hjf mi- 
ftrefs's image. 

k So were all my wits or fenfcs feaft^d. 

/ Mjf hedis''] I devoutly faid my prayers, or pater'-m/ler. 
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■ xtn- •■ ■ ' '■ 

Quhen Ml zour merqi / rew uponzour oiw, 
Quhoisferuiqeis yetoincouth.unto Z0W5 ;. 

Sen quhen zego, there is not cUis than, 
Bot hert quhere as the body may not throu 

Folow thy hevin, quho iiild be glad bot thou. 
That fuch a gyde to folow has undertake. 
Were it throu hell, the way thou not forfafeei *- 

' "XLV; ■ : '" 

And, efterthis, the.birdis everichoae . - ^.. • r 

Tuke up ane other fang, fulLloud and clere,j"- 

-..'..,. ; . .And 

/ Rew upon.'] Have pity upon. — In the beautiful paftoral 
of Rohyn and Makyn^ in the ^v$rgreeny " O Robyn rew on 
" me," or have pity on me. The reft of this ftanza is very 
obfcure. *f Wheprihy'niiftrtfs Isgone," cOntipies the poet, 
<< there remams |0nly iny b<>4y»r(w>h|ch46 heFe-Gonfi^ed)^ot 
" or without my heart." Then .^^drjeflTo^ his ^i.eart, ;*.* Fglf. 
" low then thy h^ayeij, and be. glad to follow,fuch.a giwde, 
« and foffake not the^way fhe leads jou>"'' The old bards^ 
in the trarifpofitioft oif'tlieir words, feern to' have bein coa- 
fined by no njles whktcvcr ; but a ffili gi e alt r tttcntt^ Vas 
often taken by thwin'' which was to omft foinc wcrfs tfeo- 
gethcx:, and leave them to be underftood, where the verfe 
required it. Of this frequent inftances occur in Chaucer 
and Gavin Douglas, as well as In the prefeiit poem,' w^i^ch 
I Have attempted to explain or fupply in tic bcft manner T 
am able; though, pcrliaps, not always IheeiisfiikUje. ^ ^ ^ 
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And wt a voce laid, WcU is vs* begone. 
That with^our makis are togider here ; 

We « proyne and play wk)ut dout and dangere. 
All clothit in a foyte full frefch and newe. 
In luffis fervice befy, glad, and trewe. 

XLVI. 

And ze frefch May, ay mercifuU to bridis^ 
Now welcum be, ze floure of monethis all,^ 

Ffor not onely zour grace upon us bydis, 
Bot all the warld to witnes this we call. 

That ftrowit hath fo plainly over all, 
Wt new frefch fiiete and tender grene, 

■'Our lyf, our »luft, our govemoure, our quene. 

XLVn. 

This was their fang, as femyt me full heye, 

W^ full mony uncouth fwete note and fchill^ 
And therew^ all diat fiure vpward hir eye 

Wold caft anjang, its it v(^as Goddis will, 
C^are I might fe, (binding alone full ilill. 

The faire £utur^ y^ nature, for maiftrye. 

In hir vifage wrp^ had full {ufingly* 

XLvm- 

m WefroyneJ\ Or prmiyc; prune, trim,. or deck out jour- 
ijaves.— -From the Fr. ^r«wV, to bumiflx or polUh. G* P, 

■'. .:: .1; •;'! . -i.^-f > • - : . , . . ■. . 
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And, quhen fche walkit, had a lydll thrawe 

Under the fuete grene bewis bent, 
Hir faire frefch face, as quhite as any fnawe^ 

Sche turnyt has, and furth her wayis went; 
Bot tho began myn ^ axis and turment. 

To fene hir part, and folowe I na myt, 

Methot the day was turnyt into ny^. 

XUX. 

Than faid I thus, Quharto lyve I langer ? 

Wofulleft wicht, and fubjeft unto peyne : 
Of peyrie ? no : God wote ze, for thay no ftranger 

May wirken ony wight, I dare wele feyne^ 
How may this be, yt deth and lyf both tueyne ? 

Sail bothe atonis, in a creature 

Togidder dwell^ and turment thus nature I 

I may not ellis done, bot wepe and waile 
Within thir cald wallis thus P ylokin : 

From 

Myn axis.2 My feyer.— ^x// is ftiU ufed by the country 
people in iScotland for the ague, . or trebling fever. 

f Thtin.2 Locked tip withia his prifba- walls. 
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From hensfiirth my reft is my travaile ; 
My drye third with teris fall I flokin. 

And on my £elf bene aU my harmys wrokm : 
Thus 9 bute is nme i hu Venus, of hir grace^ 
Will lehape remede, or do my fpirit ^ pacew 

LI. 

As Tantalus I travaile, ay buteles 

That ever ylike hailith at the well 
Water to draw, w^ buket bottemlefs. 

And may not fpede, quhois penance is ane hell j 
So by myfelf this tale I may well telle. 

For unto hir y^ herith not I pleyne. 

Thus like to him my travaile is in veyne. 

So fore thus fighit I wt myfelf allone, 
That tumyt is my ftrength in febilnefle. 

My wele in wo, my frendis ^11 ^ in fone. 
My lyf in deth, my ly^ into dirknefs, 

My hope in feere, in dout my fekirnefic j 

Sen fche is gone, and God mote hir conuoye. 
That me may gyde fro turment and to joye. 

Lin. 

• q Bute is fione,!^ Help or remedy there is none, 
r Do ntyj^irit pace.'] Bring peace to, or calm my fpirits* 
/ iH/ane^'} Mj fne&ds turned my foes. 



THE 



IC I N G^s CLU A 1 R- 



CANTO ilL 



The Poet is tr an/ported to the Sphere of ton) t^ 



I. 

ME T H O T y t thus all fodeyhly k ly t, 
In at the wyndow come quhare at I leftt. 
Of quhich the chambere wyndow fchone full bry^, 

And all my body fo it hath ouerwent. 
That of my ficht the vertew hale * I blent. 
And that wt all a voce unto me faid, 
I bring the comfort and hele, be not affrayde^ 



And fiirth anoh it paffit fodeynly, 
Quhere it come in, the ry^ way ageyne^ 

Arid 

jf M^ ftcht'hali I lUnt.'\ Or riUnt\ dazzled with thi 
ligkt* 
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I laid, and lenit, amaifit verily ! 
Half-ileping and half-fuoun, in fuch a wife. 
And quhat I met I will zou now deuife. 



** Ouerfet fo with forrbw— :• — 

" That to the cold ftone my hcde on wrye 

«« I laid and leanit amazed verily ! 

" Half fleeping and half in fwoon* * 

A modem fentimental poet would, with a great deal of 
metaphyfical wit, have laboured, perhaps, througl^ fifty lines, 
in defcribing the Prince's fituation on this occafion. 



THi: 
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CANTO IIL 



The Poet is tr an/ported to the Sphere ojLo'Ot^ 



I. 

MJE T H O T y t thus all fodeyhly k lyt, 
In at the wyndow come quhare at I lelit. 
Of quhich the chambere wyndow fchone full bry^, 

And all my body fo it hath ouerwent. 
That of my ficht the vertew hale * I blent. 
And that wt all a voce unto me faid, 
I bring the comfort and hele, be not affrayde^ 



And fiirth anon it paffit fodeynly, 

Quhere it come in, the ry^ way ageyne^ 

And 

* M^ ftcht'hak I Hint.'} Or ThUnti dazzled with Hom 
light* 
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And fone methot furth at the dure in ;' hye 
I went my weye, ^ was nathing me ageyne. 

And haftily, by bothe the armes tueyne, 
I was araifit up into the aire, 
^ Clippit in a cloude of cryftall clere and faire. 



III. 



Afcending vpward ay fro fpere to fpere. 

Through aire and watere and the hote fyr^. 

Till y^ I come vnto the circle clere, 

OfF ^ fignifere quhare fair bryt and ^ fchere. 

The' fignis fchone, and in the glad empire 
Off blifsful Venus ane cryit now 
So fudaynly, almoft I wift not how. 



IV. 



Off quhich the place, quhen I com thefe nye, 
V^Tas all method of chriftal ftonis wro^. 



And 



y In fye.'J In hafte. 

z Was nathing me ageyne."] Nothing oppofing me. 

a Clippit in a cloud,'] Embraced, furrounded, held faft. 
From the A. Saxon clyppan. 

h SignifereJ] The Zodiac, or Circle of the twelve figns. 
c Bryt andfchire.] Burning bright. G. D. p. 276. 1. 43. 
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And to the port I liftit was in hye, 

Quhare fodaynly, d as quho fais at a thot, 

It opnyt, and I was anon inbrot 

Wtin a chamber, large rowm and faire. 
And there I fend of ^ people grete repaire. 

V, 

This is to feyne, yt prefent in that place, 

Methot I fawe of every nacion 
Loueris y^ endit thaire lyfis fpace 

In lovis fervice, mony a mylion 
Of quhois chancis maid is mencion 

In diverfe bukis quho thame lift to fe. 

And therefore here thaire namys lat I be. 



lOI 



VI. 



d e The phrafes, " As who fays at a thought," and " Of 
« people great repair," I take to be both Scottifh. 

The following allegorical defcription of the Court of Ve- 
nus, with the various groupes or claflcs of the votaries of 
Love, is extremely pi(5lurcfque, and fliows great powers of 
fancy and imagination. The poet, I apprehend, has had the 
celebrated Tablature ofCebes in his view, although his groupes 
of figures are different. The pi(5lures progreffively brought 
into view by our poet are diftin<5l, and the figures well paint- 
ed : The defcription is fimple and pleafant, becaufe not em- 
baraffed with frequent interruption, as in Cebesy by the dia- 
logue frequently breaking in. To a few readers, a ftiort 
analyfis or argument may perhaps not be unneceflary. 

§ IV. and V. Defcription of the Palace of Love, and the 
poet's entry into it, where he fees groupes of people of every 

nation. 
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VI. 

The quhois aventure and grete laboure 

Abone their hedis writen there I fand. 
This is to feyne martris, and confeffoure, 

Ech in his ftage, and his make in his hand $ 
And therewt all thir peple fawe I ftand, 

W^ mony a folempt contenance. 

After as lufe thame lykit to auance* 

VIL 

OflFgude folkis y^ faire in lufe befell, 
There faw I fitt in order by thame one 

W^ hedis hore^ and w^ thame ftude gude wilt 
To talk and play, and after that anon 

Befyde thame, and next there faw I gone 
Curagej amang the frefche folkis zong, 
And w^ thame playit full merily, and fong. 

VHL 

nation, the devotees to love, whofe ftories are recorded in di- 
rerfe books ; 

§ VI. Each of whom has his mate or miftrefs in his 
hand, and their flory written above their heads. 

§ VII. In the firft clafs or groupe are thofe who were 
fuccefsful in love. Prudence^ with his hoary head, accom- 
panies them, and Benevolence smd Courage join in chearfiil 
ibng with them* 
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vra. 

And in ane other ftage, endlong the wall. 
There faw I ftand in capis wyde and lang 

A full grete nowmer, but thaire hudis all 
Wift I not why, atoure thair eyen hang. 

And ay to thame come Repentance amang. 
And maid thame chere degyfit in hi$ wede, 
Apd downward efter that zit J tuke hede, 

Ryt ouer thwert the chamber was there drawe 
A treveff(5 thin and quhite, all of pljefance. 

The 

§ VIII. Falfe devotees to love, with caps or hoods over 
their eyes. Thefe were hypocrites, who, under the cloak of 
religion, as is further explained in J XV. and XVI. private- 
ly carried on their amours. Repentance accompanies them. 

The fanftimonious lecher is painted with great humour by 
a modem poet : 

Full oft by holy feet our ground was trod, 

Of clerks great plenty here you mote cfpy"5 
A little round, fat, oily man of God, 

Was one I chiefly markt among the fry : 
He had a roguifh twinkle in his eye, 

And (hone all gliftening with ungodly dew ; 
If a tight damfel chanc'd to trippen by, 
Which, when obferv'd, he fhrunk into his mew, 
And ftrait would recoiled his piety anew. 

Caftle of Indokncc* 
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The quhich behynd (landing there, I fawe 
A warld of folk, and by thaire contenance 

TTiair hertis femyt full of difplefance, 
Wt billis in thaire handis of one affent, 
Vnto, the judge thaire playntis to prefent. 

X. 

And there w*all apperit vnto me 

A voce, and faid, Tak hede, man, and behold : 
Zonder there thou feis the hieft ftage and gree 

Of agit folk, w^ hedis hore and olde j 
Zone were the folk y^ never change wold 

In lufe, but trewly fervit him alway. 

In every age, vnto thaire ending day. 

XI. 

For fro the time yt thai coud vnderftand 

The exercife of lufis craft, the cure 
Was non on lyve y^ toke fo much on hand 

For lufis fake, nor langer did endure 

In 

§ IX. A groupe of unfuccefrful lovers with mournful 
countenances, holding in their hands their ditties or com- 
plaints. — Traveje is a partition. Here it is a fplendid tran- 
fparent curtain. 

§ X. The higheft rank of lovers ; — thofe who, through 
the whole of their lives, were invariable and conftant in their 
loves, and hazarded all in its fcrvice. 
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In lufis fervice ; for, man, I the aflure, 
Quhen thay of zouth reflavit had the fill, 
Zit in thaire age thame lakkit no gude >^ill. 

XII. 

Here bene alfo of fuich as in counfaiiis. 
And all thare dedis were to Venus trewe. 

Here bene the Princis feucht the grete batailis. 
In mynd of quhom ar maid the bukis newe ; 

Here bene the poetis yt the fciencis knewe, 

Throwout the warld, of lufe in thair fuete layes. 
Such as Ovide and Omere in thair dayes. 

.0 XIII. 

§ XI. And while in youth they had full enjoyment, in 
age the paflion of love did not forfake them : Or, as our poet 
well exprefies it, " In age they lakit no gude will." 

St Evremont, that lively old Norman, at the age of 70, 
writes to his fa¥#unte Madame Mazarine, " That love is 
*< the laft paflion that leaves the human breafl !" — Dry den, 
in his Prologue to Cymoii and Ifhigeniay when paft the above 
^ge, gives a irioft elegant turn to the fame thought : 

" Old as I am, for Jidies love unfit, 

" The power of beauty I remember ^et, 

^« ]^ich once inflam'd my foul,and ftill infpires my wit!" 

J XII. In this group were thofe heroes who had fought 
mighty battles, as recorded in hiftory ; who were likewife 
devotees to love and gallantry ; and in their fuite were thofe 
great poets who had rjecorded their deeds in their immortal 
lays, as Homer, Ovid, &c 
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And eftcr thame down in £hc next ftage, 
There, as thou feis, the zong folkis pleye : 

Lo ! thefe were thay that, in thaire myddill age, 
Servandis were to lufe in mqny weye, 

And diverfely happenit for to deye. 

Sum forrowfiilly for wanting of thaire makis^ 
And fum in armes for thaire ladyes fakis. 



XIV. 

And other eke by other diuerfip chance. 

As happin folk all day, as ze may fe ; 
Sum for difpaire, wtout recoverance ; 

Sum for defyre, furmounting thaire degree ^ 
Sum for difpite, and other inmytee ; 

Sum for viikyndnefs, wtout a quhy ; 

Si]fm for to mock, and fum for jeloufye. 

XV. 

And efter this, vpon zone flitge doun, 
Tho yt thou feis ftand in capis wyde ; 

Zone 

§ XIII. Thofe of middle age, who were unfortu- 
nate in their loves ; « who died forrowfully," as the poet 
cxpreffes, « for wanting their naakis j" or were flw in 
battle in their nii{lref$**s cauie. 
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Zone were quhilum folk of religion, 

That from the warld thaire governance did hide, 

And frely fervit lufe on every fyde. 

In fecrete wt thaire bodyis and thaire gudis. 
And lo ! quhy fo, thai hingen doun thaire hudis. 

XVI. 

For though yt thai were hardy at aflay. 
And did him fervice quhilum prively, 

Zit to the warldis eye it femyt nay. 
So was thaire fervice half cowardly. 

And for thay firft forfuke him opynly. 
And efter that thereof had repenting, 
Forfchame thaire hudis oure thaire ey en they hyng. 

XVIL 

And feis thou now zone multitude on rawe. 
Standing behynd zone traveife of delyte. 

Sum bene of thame yt haldin were full lawe. 
And take by frendis, nothing thay to wyte, 

in zouth from lufe, into the cloiftere quite. 
And for that caufe are cununyn recounfilit. 
On thame to pleyne yt fo thame had begilit. 

XVIII. 

§ XV. and XVI. Thofe hypocrites already defcribed un- 
der § VIII. 

§ XVIL Thofe who in yoath were by their friends fe- 
queftered from tore mdthe world, and fbfced by them into 
cloifters. 
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XVIII. 

And othir bene amongis thame alfo, 

That cummyn are to court on lufe to pleyne. 

For he thaif bodyes had beftouit fo, 

Quhare bothe thaire hertes gruch there ageyne. 

For quhich in all thaire dayes foth to feyne, 
Quhen other lyvit in joye and plefance, 
Thaire lyf was no^ bot care and repentance. 

XIX. 

And quhare thaire hertis gevin were and fet. 
Were copilt wt other yt could not accord ; 

Thus were thai wranged yt did no forfet, 
Departing thame yt never wold difcord. 

Off zong ladies faire, and mony lord, 
That thus by maiftry were fro thaire chofe dry ve. 
Full ready were thaire playntis there to gyve. 

XX. 

And other alfo I fawe eompleynyng there 
Vpon fortune and hir grete variance. 

That 

§ XVIII. and XIX. Other complainants on love, who 
liad bellowed their bodies, when their hearts were otherwife 
difpofed of; for which they pafled their lives in fprrow and 
repentance. ' .. 
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That quherc in love fo well they coplit were 

W^ thair fuete makis coplit in plefance, 
So fodeynly maid thair diffeverance, 
• And tuke thame of this warldis companye, 
Wtoutin caufe there was non other quhy : 

XXL 

And in a chierc of eftate befydc, 

W^ wingis bright^ all plumy t^ hot his face. 

There fawe I fitt the blynd god Cupide^ 
Wt bow in hand yt bent full redy was^ 

And by him hang thre arowis in a cafe, 
Oflf quhich the hedis grundyn were full ry^, 
Off diverfe metalis forgit fair and bry t. 

XXIL 

§ XX. Lovers -who, being happily joined in love, were 
fuddenly dlflevercd or parted by death. 

§ XXL The defcriptive figure of Cupid is moft beauti- 
fully painted, fitting near to the chair of ftate, which, in the 
Court of Love, belonged to his mother Venus, 

" With wingis bright all plumed but his face.** 

l^his idea of painting Cupid, all covered with bright or re- 
fplendent wingis, is finely improved by Milton, in his de- 
fcription of the angel Raphael. Though it is not very pro- 
bable that Mikon ever faw this poem, it is curious, how- 
ever, to obfcrve how two poets, in diftant ages, in raifing 
their imagination to paint xtk the richeft colours a celeftial 

'•^ being 
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xxn. 

And wt the firfl yt hedit is of gold, 

He fmytis foft, and that has efy cure ^ 
The fecund was of filver^ mony fold, 

W^rs than the firft, and harder aventure j 
The third of ftele is fchot w^out recure ; 

And on his long zallow/lokkis fchene, 

A chaplet had he all of levis grene. 

xxm. 

being of youth and beautjr, have hit upon the very fame i^ 

dea* of covering him with gorgeous wings. 

" Six wings he wore, to fliade 

" His lineaments divine ; the pair that clad 

" Each Ihoujlder broad, came mantling on his breafi 

«< With regal ornament : The middle pair 

" Girt like a ftarry zone his waift ; and round 

** Skirted his loins and thighs With downy gold, 

" And colours dipt in heaven : Tlie third, his feet 

** Shadowed from either heel with feather'd mail, 

•* Sky-tin^ur'd grain ! Like Maia's fon he ftood, 

*^ And (hook his plumes, that heavenly fragrance fill'd 

" The circuit wide." 

Par. Lost, //^. jf. 

§ XXI L /. And on his long zallonu lokkh fchene.'} Bright 
yellow locks. In our old writings, the form of the letter/ 
reCembles the modem form of the letter z. That, however, 
ought to be no good reafon at this day for adhering to the 
«Id form in writing a z inftead of/, as we do in fome proper 

samesy 
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XXIII. 

And in a retrete lytill of compas, 

Depeyntit all wt fighis wonder fad, 
Not fuich fighis as hertis doith g manace^ 

Bot fuich as dooth lufaris to be glad. 
Fond I Venus vpon hir bed, y^ had 

A mantill call ouer hir fchuldris quhitc : 

Thus clothit was the goddeffe of delyte. 

XXIV. 

Stude at the dure Fair calling hir vfcherc, 
That coude his office doon in conyng wife, 

And Secretee hir thrifty chamberere, 
That befy was in tyme to do feruife, 

And othir moyt I cannot on avife ; 
And on hir hede of rede rofis full fuete, 
A chapellet fche had, iaire, frefch, and mete. 

XXV, 

names, as there can be no doubt that our anceftors pronoun- 
ced the words zallow^ zouth^ zit^ as we now do yalionv^ yotfb^ 
yet. Throughout this poem I have kept invariably by the 
old orthography. 

g Notfuchftghis as hertis doth tnanace.'] That is, <• as doth 
" alarm or make the heart fad j" but the amorous fighs of 
happy lovers. 
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XXV. 

W^ quaking hert aflonate of that fight, 
^ Unethis wift I, quhat yt I fuld feyne, 

Bot at the laft febily as I myt, 

Wt my handis on bothe my kneis tueyne. 

There I begouth my caris to compleyne, 
W^ ane humble and lamentable ' chere 
Thus falute I that goddefs bry^ and clere. 

XXVI. 

Hye Quene of Lufe ! fterre of benevolence ! 

Pitoufe princefle, and planet merciable ! 
Appefare of malice and violence ! 

By vertew pure of zour afpeftis hable, 
Vnto zour grace lat now bene acceptable 

My pure requeft, y^ can no forthir gone 

To feken help, bot vnto zow allone ! 

XXVIL 

As z€ yt bene the focoure and fuete ^ well 
Off remedye, of careful! hertes cure. 



And 

h Unethis nvift /.] Not eafily, or fcarce knowing what t« 
fay. — G. D. p. 74. v. 24. 

/ Lamentable chere.'] Or countenance. 

k Socoure and fuete nvelL'] Sweet medicinal weU> the cure 
of love-fick hearts* 
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And in the ^ huge weltering wavis fell 
Off lufis rage, blifsfuU havin, and fure, 

O anker and treue, of oure gude aventure, 
Ze have zour man w^ his gude will conqueft, 
Merci, therefore, and bring his hert to reft ! 

XXVill. 

Ze knaw the caufe of all my peynes fmert 
^f^ Bet than myfelf, and all myn auenture 

Ze may conueye, and, as zow lift,.conuert 
The hardeft hert y^ formyt hath nature, 

Sen in zour handis all hale lyith my cure. 
Have pitee now, O bryt blisfull goddefle, 
« Off zour pure man, and rew on his diftreffe ! 



XXIX. 

And though I was vnto zour lawis ftrange. 

By ignorance, and not by felonye. 
And yt zour grace now likit hath to change 

My hert, to ferven zou perpetualye, 

P Forgive 

/ " Bliisful haven, from the huge rolling waves of 
« Love's fell rage ;" and " true anchor.'' The metaphors 
here are poetical and well-chofen. 

m BetJl For better. 

n Fity your pure nmni'} The common Scottifh phrafe for 
•* Pity th« poor beggar !" 
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Forgiue all thus^ ^nd ichapitb remedye. 
To fauen me of zour bemgne grace, 
Or do mc fteruen fixrthi^ in this place. 

XXX. 

And w^ the ftremes of zour percyng lyt, 
Conuoy my hert, y^ is fo wo-begone, 

Ageyne vnto that fuete hevinly fight, 
That I, within thir wallis cald as ftone 

So fuetly faw on morow walk, and gone, 
Law in the gardyn ry^ tofore mine eye. 
Now, merci, Quene ! and dp me not to deye, 

XXXI. 

Thir wordis faid, my fpirit in difpaire 
A quhile I ftynt, abiding efter grace. 

And therewt all hir criftall eyen faire 
She keft afyde, and efter that a fpace, 

Benignely fche turnyt has hir face 
Towardis me full plefantly conueide. 
And vnto me ryt in this uife fche feide : 

xxxn. 

Or do mejierven furth*mitL'\ Or kill me inftantly. — Ster^ 
ven ivom the Anglo-Saxon fleorfan^, to kill. — G. D. p. 391. 
3^. 
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XXXIL 

Zong man, the caufe of all thyne inward forowa, 

Is not vnknawin to my deite, 
And thy requeft bothe nowe and eke to forowe^ 

Quhen thou firft maid profeflion to me, 
Sen of my grace I have infpirit the 

To knawe my lawe, contyn'ew furth, for oft. 

There as I mynt full fof e, I finyte hot foft* 

XXXIII. 

Paciently thou tak thyne auenture, 

This / will my fon Cupide, and fo will I, 

^ He can the ftroke, to me Jangis the cure 
Quhen t fe tyme, and therefore truely 

Abyde, and ferue, and lat gude hope the ^ gye, 
Bot for I have thy forehede here pent, 
I will the fchewe the more of myn entente 

XXXIV. 

' This is to fay, though it to me pertene 
In lufis lawe the feptre to governe. 

That 

f This ivilL'] This is the will of my fon Cupid. 

q He can."] Cupid gives the wound j to me belongs the 
cure. 

r ^^0 Guide* 

t This is to fay»'][ Although it pertains to me to govern 
in love's iaw, yet the «ffca& of- tfee bright beams, and afpe^s 

of 
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That the efFeftis of my hemes fchene 
Has thair afpedis by ordynance eterne, 

W^ otheris bynd and mynes to difcerne, 

Quhilum in thingis bothe to cum and gone. 
That langis not to me to writh, God allone. 

XXXV. 

^ As in thyne awin cafe now may thou fe. 

For quhy, lo yt otheris influence. 
Thy perfone ftandis not in libertce ; 

Quharfore, though I geve the benevolence. 
It ftanciis not zit in myn advertence, 

Till certeyne courfe endit be and ronne, 

Quhill of trew feruis thow have hir « I-wonne* 

XXXVI. 

And zit, confidering the nakitneflfe 

Bothe of thy wit, thy perfone, and thy myt. 

It 

of my planet, are direded by the eternal ordinance, which 
binds all things ; and although I can difcern things to come, 
yet I have no power, by myfelf, to wreft or turn afide what 
is decreed : God alone is able to do that. 

/ As, in thy own cafe, you being at prefent under other 
influence, thy perfon is not at liberty ; therefore, althou^ 
you have my good will, yet I can do no more, until you 
have run your courfe in the faithful fenrice of your oiiftrefs. 

« I'*wofij or T'VJon,'] Gained orconquercdt 
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It is no match, of thyne vnworthineffe 

To hir hie birth, eftate, and beautee bry^, - 

Als like ze bene, as day is to the nyt. 
Or fek-cloth is unto fyne * cremefye. 
Or doken to the frefche dayefye. 

XXXVII. 

Vnlike the;' mone is to the fonne fchene. 

Eke Januarye is like vnto May, 
Vnlike the cukkow to the phylomene ; 

^ Thaire tavartis are not bothe maid of aray, 

Vnlike 

.v Crc7?icj)e,~\ Crimfon- cloth. 

y Unlike the moon is to the bright fun. 

:: Thaire tavartis are not hotke maid of aray.'\ The mean- 
ing of this phrafe, which appears to be proverbial, may be 
conjc(5tured. Tavert^ tabardj or taherd^ %vas a fhort coat o- 
pen before, and without fleeves, and worn only in the 
' time cf fervice in war ; hence it was called the tavart of 
aray. It dillinguiflied the rank of the knight, or pcrfon . 
who wore it, by the armorial-bearing painted on it, as the 
herald's coat at this day doth. Hence we flill keep the 
phrafe of coat-arvioriaU or coat of arms. Our poet ufes it in , 
tliis fenfe. The tavart of array of the cuckow and nightin- 
gale are very different ; or, to ufe another proverb, " They 
" are not fowls of the fame feather." In Urry's Life of 
Chaucer, there is a curious difpute as to a knight's affuming 
the coat of array of another knight ; 

** The 
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Vnlike the crow is to the papejay, 

Vnlike, in goldlmythis werk, a fifchis eye 
tf To purcrefs vr^ perll^ or maked be fo heye^ 

xxxvm. 

As I have faid, vnto me belangith 
Specially the cure of thy fekneffe^ 

Bot now thy matere fo in balance hangith^ 
That it requireth, to thy fekerneffe, 

The help of other mo than one goddefle, 
And have in thame the menes and the lore. 
In this mater to fchorten wt thy fore. 

i> XXXIX. 

y 

And for thou fall fe wele yt I entend, 
Vnto thy help thy welefare to preferue, 
i The ftreight weye thy fpirit will I fend 

To the goddefle yt clepit is Mynerve^ 

And 

« The tahard was the well-known fign of ane hoftillrie in 
" Southwark, in which (fays Speght) was the lodging of 
" the Abbot of Hyde, by Winchefter, where Chaucer and 
<< the other pilgrims met together, and with Henry Baillie, 
« their merry hoft, accorded about the maimor of their 

" journey to Canterbury." 

SpeghtV Glofary io Chaucer, 
a Tfi furcrefs 'tx^ perllJ} The meanil^g is explained by what 
foUows : " A fifh-eye, compared with a pearl." — The word 
vM£r OT hs etymology, I don't find in any gloflary. 
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And fe y^ thou hir ^ heftis well conferve, 
For in this cafe fche may be thy fupplye, 
And put thy hert in reft als well as L 

XL. 

Bot for the way is vncouth vnto the, 

There as hir dwelling is, and hir fojurne, 

I will yt gud hope feruand to the be, 

Zoure ^ alleris frende, to ^ let the to mum. 

Be thy condyt and gyde till thou returne, 
And hir befech, y^ fche will in thy nede 
Hir counfelle geve to thy welefare and fpedc. 

XLL 

And y^ fche will, as <? langith hir office. 
Be thy gude lady, help and counfeiloure. 

And 

h Her ktJIisJ] Her behefts, commands^ or diredions. 

•: Zour alleris frende,'] Your ally, aflbciate, or confederate. 

d To let the to murn,'} To hinder or prevent thee from 
mourning. 

e As langith.] As belongeth to her office. — The reader 
muil have obferved, that, throughout the whole of this 
poem, our poet ufes many words according to the Scottifh 
orthography and pronunciation, particularly in the ufc of 
the letter a^ in place of o. Ex. gr. WarU^ amang^ bdang^ 
Jangi nvald, iaU, Saul^ kmrM^ Ua^jae, &c. 
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Vnlike the crow is to the papejay, 

Vnlike, in goldlmythis werk, a fifchis eye 
a To purcrefs wt peril, or maked be fo heye^ 

xxxvm. 

As I have faid, vnto me belangith 

Specially the cure of thy fekneffe^ 
Bot now thy matere fo in balance hangith^ 

That it requireth, to thy fekerneffe, 
The help of other mo than one goddefle, 

And have in thame the menes and the lore. 

In this mater to fchorten wt thy fore. 

XXXIX. 

And for thou fall fe wele yt I entend, 
Vnto thy help thy welefare to preferue. 

The ftreight weye thy fpirit will I fend 
To the goddefle yt clepit is Mynerve^ 

And 

« The tabard was the well-known fign of ane hoflillric in 
« Southwark, in which (fays Speght) was the lodging of 
" the Abbot of Hyde, by Winchefter, where Chaucer and 
« the other pilgrims met together, and with Henry Baillie, 
" their merry hoft, accorded about the manner of their 

« journey to Canterbury." 

Si^eghtV Glofary to Chaucer, 
a Te purcrefs iw^ perllJ] The meaning is explained by what 
foUows : " A fifh-eye, compared with a pearl."— The word 
itfclfy or its etymology, I don*t find in any gloffary. 
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And fe y^ thou hir ^ heftis well conferve, 
For in this cafe fche may be thy fupplye, 
And put thy hert in reft al$ well as L 

XL. 

Bot for the way is vncouth vnto the. 

There as hir dwelling is, and hir fojurne, 

I will yt gud hope feruand to the be, 

Zoure ^ alleris frende, to ^ let the to mum. 

Be thy condyt and gyde till thou returne, 
And hir befech, y^ fche will in thy nede 
Hir counfelle geve to thy welefare and fpede^ 

XLI. 

And y^ fche will, as <? langith hir office. 

Be thy gude lady, help and counfeiloure. 

And 

h Her htiftis,'] Her behefts, commands^ or dire^ions. 

c Zour aliens frende.^ Your ally, aflbciate, or confederate. 

d To let the to mum,'] To hinder or prevent thee from 
mourning. 

e As langttL] As belongeth to her office. — The reader 
mud have obferved, that, throughout the whole of this 
poem, our poet ufes many words according to the Scottifh 
orthography and pronunciation, particularly in the ufe of 
the letter ^, in place of <?. Ex. gr. Warld^ amang^ bdang^ 
Jang^ ivald, ialdf Saul, knar^^ hkwe^ 5cc« 
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And to the fchewe hir rype and gude auife. 

Throw quhich thou may be procefle and laboure, 

Atteyne vnto that glad and goldyn floure. 
That thou wald have fo fayn w^all thy hart. 
And forthirmore fen thou hir fervand art. 

XLIL 

Quhen thou defcendis doun to ground ageyne. 

Say to the men, y'^ there bene refident, 
How long think thay to ftand in my difdeyne. 

That in my lawis bene fo negligent. 
From day to day, and lift thame not repent, 

Bot breken loufe and walken at thaire large. 

Is none y t thereof gevis charge. 

XUII. 

And for, qd fche, the angir and the fmert 
Of thair vnkyndenefle dooth me conftreyne 

My femynyne and wofull tender hert. 
That than I wepe, and to a token pleyne, 

A3 of/ my teris cummyth all this reyne. 
That ze fe on the ground fo faft g yvete. 
Fro day to day, my turment is fo grete. 

XLIV. 

f My teris cummyth all this reyne.l^ This fhower of tears 
whith 1 flied. 

g Ivete or y'*wfft with my tears. 
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XLIV. 

And quhen I wepe^ and ftynten 6thxt quhile 

For pacience y^ is in womanhede. 
Than all my wrath and rancoure I exile. 

And of my criftall teris y^ bene fhcde, 
The hbny flouri$ growen vp and fprede, 

That preyen riie in thaire flouris wife, 

Be trewe of lufe, and worlhip my feruice; 

XLV. 

And eke, id takeii of this pitoufe tale, 
Quhen fo my teris dropen on the gtouAd, 

In thaire nature the lytill birdis fmale 

S^yntith thair fong, and mtirnyth for that ftound. 

And all the lightis in the hevin round 
Off my greuance have fuch compacience^ 
That from the ground they hiden thaire prefence. 

XLVI. 

And zit in tokenyng forthir of this thing, 
Quheii floutis fpriiigis and frefchefts bene of hewe. 

And y^ the birdis on the twiftis fing, 
At thiike tyme ay ^ gyiien folk to renewe, 

C^ That 

A At thslk tyfHegymn filk U remnjje.^ In the fpringi when 
flowers put forth and birds fing on the trees, and ^n or be- 
gin to pair, and renew or increafe theur i^xA 

The 
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Vnlike the crow is to the papejay, 

Vnlike, in goldlmythis werk, a fifchis eye 
a To purcrefs wt peril, or maked be fo heye^ 

XXXVIIL 

As I have faid, vnto me belangith 

Specially the cure of thy fekneffe^ 
Bot now thy matere fo in balance hangith^ 

That it requireth, to thy fekerneffe, 
The help of other mo than one goddeffe, 

And have in thame the menes and the lore. 

In this mater to fchorten wt thy fore. 

XXXIX. 

And for thou fall fe wele yt I entend, 
Vnto thy help thy welefare to preferue. 

The ftreight weye thy fpirit will I fend 
To the goddeffe yt clepit is Mynerve^ 

And 

« The tabard -vr^s the well-known fign of ane hoflillric in 
« Southwark, in which (fays Speght) was the lodging of 
" the Abbot of Hyde, by Winchefter, where Chaucer and 
<< the other pilgrims met together, and with Henry Baillie, 
« their merry hoft, accorded about the manner of their 

«* journey to Canterbury." 

SpeghtV Gloffary to Chaucer, 
a Te purcrefs iw^ perlt.'] The meanit^g is explained by what 
foUows : " A fifh-eye, compared with a pearl." — ^The word 
itfclf^ or its etymology, I don't find in any gloffary. 
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And fe y^ thou hir ^ heftis well conferve, 
For in this cafe fche may be thy fupplye, 
And put thy hert in reft als well as L 

XL. 

Bot for the way is vncouth vnto the. 

There as hir dwelling is, and hir fojurne, 

I will yt gud hope feruand to the be, 

Zoure ^ alleris frende, to ^ let the to murn. 

Be thy condyt and gyde till thou returne. 
And hir befech, y^ fche will in thy nede 
Hir counfelle geve to thy welefare and fpede^ 

XLI. 

And y^ fche will, as ^ langith hir office. 
Be thy gude lady, help and counfeiloure. 

And 
h Her LJ^isJ] Her behefts, commands^ or direAions. 
i: Zour aliens fren^.^ Your ally, aflbciatey or confederate. 

d To let the to mum.'] To hinder or prevent thee from 
mourning. 

e As langith.] As belongeth to her office. — The reader 
mud have obferved, that, throughout the whole of this 
poem, our poet ufes many words according to the Scottifh 
orthography and pronunciation, particularly in the ufe of 
the letter a^ in place of o. £z. gr. Warld^ amang^ ic/ang, 
fangf fwald, iald, Saul, htawf^ ik'm, 5cc« 
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That am zour hevin and zour paradife. 
And I zour confort here fall multiplye^ 

And, for zoure meryt here perpetualyc, 
Refl^ue I fall zour faulis of my grace. 
To lyve w^ me as goddis in this place. 



THE 



T H « 



JC I N G^s CLU A I R, 



CANTO IV. 



He is conduSied to the Palace of Minerva. 



I. 

W'^ Humble thank, and all tlie reverence 
That feble wit and conyng may atteyne^ 
I tufce my leve ; and from hir prefence 
Gude Hop^ and I togider both tueyne 
Departit are, and fchortly for to feyne 
He hath me led redy wayis ryt 
Vnto Minerye^s Palace^ faire and bry^, 

Quhare as#I fand, full redy at the zate. 

The matfter portare^ callit Pacience^ 
That frely lete vs in, vnqueftionate. 

And there we lawe the periyt cxceUencCt 

The 
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i The faid reoewe, Ac ibte, the reuerence. 

The ftrenth, the beautee, and the ordour digne, 
Off hir court-riall, noble and benigne. 

m. 

And draught vnto the prefence fodeynly 
Off dame Minerue, the pacient goddeffe, 

Gude Hope my gyde led me redily. 
To quhom anon, wt dredefuU humylneffe 

Off my cummyng, the caufe I gan expreffe. 
And all the proceffe hole, vnto the end. 
Off Venus charge, as likit her to fend^ 

IV. 

Off quhich ryt thus hir anfuer? was in bref : 
My fon, I have wele herd, and vnderftond. 

Be thy reherfe, the mater oF thy greF, 
And thy requett to procure, and to ^ Fond 

Off thy penance Funi cohfbrt at my hond. 
Be counFele of thy lady Venus clere. 
To be with hir thyne help in this matere. 



k The faid r^aawr*].; Tliif TOuft fiutly be in error in the 
copy, as it appeaw^^gt bc/tjtrintcHigibld . 

/ To /MO T^ fida.rf thy pesaaceibme comfort from 
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Bot in this cafe thou fall well knawe and wilt. 
Thou may thy hert ground ou fuich a wife. 

That thy laboure will be bot lytill quit. 
And thou may fet it in otherwife, 

That wil be to the grete worfchip and prife ; 
And gif thou durft vnto that way enclyne, 
I will the geve my lore and difcipline. 

VI.. 

Lo, my gude fon, this is als much to feyne. 

As gif thy lufe be fet ^' alluterly 
Of nyce luft, thy travail is in veyne. 

And fo the end fall turne of thy folye, 
To payne and repentance, lo wate thou quhy ?" 

Gif the ne lift on lufe thy vert ew fet ^ 

Vertu fall be the caufe of thy forfet. 

VIL 

^^ Tak him before in all thy gouernance. 
That in his hand the ftere has of zou all, 

And 

7n Set alluterly,'] If your heart is fet altogether upon luft, 
and not upon virtuous love, thy travail is vain, and Ihali end 
in forrow and repentance! 

w Tak hlm^ &c.] The explanation of the foregoing ftan- 
za. — In the firft place, take Virtpc for thy guide, who 

holds 
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And pray vnto his hye purveyance. 

Thy lufe to gye, and on him traift and call. 

That comer-ftone, and ground is of the wall^^ 
That failis not, and truft, wtoutin dredey 
Vnto thy purpofe fone he fall the lede; 

vin- 

For lo, the werk yt firft is foundit fure. 

May better here apace and hyare be. 
Than otherwife and langere fall endure,. 

Be mony fald, this may thy refon fee. 
And ftronger to defend aduerfitee j 

Ground thy werk, therefore, upon the ftone^ 

And thy defire fall forthward w^ the gone. 

IX. 

Be trewe, and meke, and ftedfaft iii thy thdt. 

And diligent her merci to procure. 
Not onely in thy word, for word is not, 

Bot gif thy werk and all thy befy cure 
Accord thereto, and o vtrid be mefure, 

The 

holds the helm that (leers the vefTel, and who will not fait 
you, but will condud you to the completion of your wifhes. 

Outridhe mefure.'^ Out-red, gone through, or regiOated 
fcy meafure and propriety, as to time and place. 
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The place, the houre, the maner, and the wife, 
Gif mercy fall admitten thy fervife. 



X. 

P All thing has tyme, thus fais Eccleftafle ; 

And wele is him yt his tyme will abit : 
Abyde thy tyme ; for he yt can bot hafte 

Can not of hap, the wife man it writ ; 
And oft gud fortune flourith wt gude wit : 

Quharefore, gif thou will be well fortunyt, 
Lat wifedom ay to thy will be junyt. 

XL 

Bot there be mony of fo brukill fort. 

That feynis treuth in lufe for a quhile. 
And fetten all thaire .wittis and difport. 

The {t\f innocent woman to begyle ; 
And fo to Wynne thaire luftis wt a wile ; 

Suich feynit treuth is all bot trechorye, 

Vnder the 9 vmbre of ypocrifye. 

R . . XIL 

p All thing has tjnie^ thus fals EccL^q/lc.'} " To every 
'* thing there is a feafon, and a time to every purpofc untie r 
" the heaven ; a time to get and a lime to lofc," ^c. 

EccLEs. f.7/. 3. 

q Under tl}c upilreJ] Under the fliadc of hypccnA> 
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tti. 

For as the foulere quhiftlith in his throte, 

Diuerfely to counterfeta the brid. 
And feynis mony a fuete a<nd ftraiige nqte. 

That in the buik for his defate is hid. 
Till fche be faft lok in his net amyd, 

Ryt fo the r fatoure, the falfe theif j I fay, 

W^ Aiete tr^fon oft wynith thvis his pray, 

Fy on all fuch ! fy on thaire doubilneffe ! 

Fy on thaire luft, and befUy appetite ! 
Thaire wolfis hertis, in lambis liknefle ; 

Thaire thoughtis blak, hid vnder wordis quhite^ 
Fy on thaire labour ! fy on thaire delyte { 

That feynen outward ^1 to hir honour. 

And in thair hert her worfhip wold deuour, 

XIV, 

Sq hard it 1$ to truften no^r on dayes 
The warld, it is fo double and inconftantj^ 

OflF quhich the futh is hid be mony aflayes ; 
More pitee is } for quhich the remanant 

That 

r The fatoure-'} The luftful perfon, 
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That menen well, and ^e not variant. 
For otheris gilt are fuTped of vntreuth, 
And hyndrit oftt and treuely that is reutb* 

Bot, gif the hen be girouudit ferm and ftab'b 

In Goddis law, thy purp<^€ P9 atteyne. 
Thy labour is to me agreable, 

And my full help wt counfele trew and pleyn^i 
I will the fchewe, and this is the cetteyne { 

Opyn thy hert, therefore, and lat me fee 

Gif thy remede be pertynent to me. 

XVL 

Madame, q<^ t, fen it is zpur plefand^ 
That I declare the kynd of my loving^ 

Treuely and gude, w^outin Variance^ 
/ luf€ that /lour abufe all other things 

And wold, bene he, yt to fair worfchipping 
Myt ought availe, be bim ^ yj^Jiarf gn rudf^ 
And npwthir fpare for trs^uule, {yf^ n^ gu^d^ 

J Be him thaiJiar/cH n^.] That died (^ the crOfc.— I 
would fpare pekiber traVel, life, pr cftMe, if I thought I 
could av^l Qr fuccecd* 
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XVII. 

And, forthirmore, as touching the nature 
Off my lufing, to worfchip or to blame, 

I darre wele fay, and therein me affure. 
For ony gold y^ ony wight can name, 

Wald I be he yt fuld of hir gude fame 
Be blamiscbere in ony point or wyfe. 
For wele nor wo, quhill my lyf may fufEfe^ 

XVIH. 

This is the effed trewly of myn entent,. 

Touching the fuete yt fmertis me fo fore, 
Giff this be faynt, I can it not repent, 

AUthough my lyf fuld forfaut be therefore : 
Blisfull princeffe ! I can feye zou no more, 

Bot fo defire, my wittis dooth compace 

More joy in erth, kepe I not bot zour grace. 

XIX, 

Defire, qd fche, I nyl it not deny. 

So thou it ground and fet in criftin wife ^ 

And therefore, fon, opyn thy hert playnly. 
Madame, qd I, trew w^outin fantife. 

That day fall I neuer vp rife^ 
For my delyte to couate the plefance 
That may hir worfchip putten in balancer 
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XX. 

For our ^ all thing, lo this were my gladneffe, 
To fene the frefche beautee of hir fece ; 

And gif it my^ deferue « be proceffe, 

For my grete lufe and treuth to ftond in grace, 

Hir worfchip fauf, lo here the blisfuU cace 
That I wold a(k, and thereto attend. 
For my moft joye vnto my lyfis end. 

XXI. 

Now wele, qd fche, and fen yt it is fo. 
That in vertew thy lufe is fet w^ treuth. 

To helpen the I will be one of the 

From hensforth, and hertly without fleuth, 

OflFthy diftreffe and exceffe to have reuth. 
That has thy hert, I will pray full faire. 
That fortune be no more thereto contraire. 

xxn. 

For futh it is yt all ze creatures, 
Quhich vnder vs beneth have zour dwellyng, 

Reflauen 

/ For our all tkif^.'\ For over or above all things. 

« Be proceffe.'} If, in proccfs of time, I might ftand in 
her grace, as a reward of my love and truth% 
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Reflauen diuerfely x zour auenturis^ 

Off quhich the cure and principal melling 

Apperit is w^>uti^ rq>$l)yiigt 
Onely to I^r yt has the c^ttif two 
In handy both of ^ur wel^ apd pf your wp« 

XXIII. 

And how fo be, y^ fum clerkis tr^te, 

J That zour chance caufit is tofore. 
Heigh in the hevin, by quhois effeftis grete, 

Ze movit are to wretbing lefs or more, 
Quhare in the warld, thus calling yt therefore. 

Fortune, and fo y^ the diverfitee 

Off thaire werking fuld caufe neceffitee* 

XIIV. 

z Bot other clerkis balden that the man, 
Has in himfelf the chofe and libertee 

To 

X Zour aventurisJ] Your fortune or deftiny, the controul* 
ing of which is beyond your power, and belongs only to the 
Fates. 

y That all zour chance caujit is toforeJ^ Your IJfe ^d for- 
tune is preordained in heaven, by whofe diredion ye are mo« 
ved to wreth, /. e. to wreft or move lefs or more in the af- 
fairs of the world i Thus what is called fortune^ through 
the varUty of her ojierations, is truly nfcejpty. 

;e But other clerks hold the oppofitc doariDic i)f Uberty m 
man's adtions; and that he is under xu) oeceffity, hat.;|fts 
from choice, and according to his own purpofc or wilL 
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To caufe his awin fbrtune, how, at quhan. 
That him bdl left, and no neccflitee 

Was in thtf heriti at his nativitee ; 
Bot 2it the thingis happin in qmune, 
Efter purpdfe, fo cleping thame fottunc. 

c And quhare a petfone has tofore knat^ing 

OflF it y^ is to fell piirpofely, 
Lo fortune is bot wayke in fuch a thing, 

Thou may wele wit, and here enfample quhy, 
To God it is the firft caufe onely 

Oflf euery thing, there may no fortune fall, 

And quhy ? for be foreknawin is of all. 

XXVI. 

^ And therefore thus I fay to this fentence. 
Fortune is moft and ftrangeft euermore, 

Quhare, 

a Where one knows before hand what purpofely is to fall 
outy in that cafe chance or fortune is weak, or has little to 
do in' the matter, as you may well know. Thus God, who 
is the firft caufe, and has foreknowledge of every thing, 
leaves nothing to be determined by clumce. 

b In bmtiaA afiairs, howt/fctf whtM ftiiA hM M forc- 
iq»»wledgc of what is t6 be the ereM^. tktt« fbitttn b erer 
ifaron^ (< 80, nif fom fillet dnminlntMdebothuk 
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Quhare, lefte fore)uiawing or intelligence 
Is in the man, znd/Qne of wit or lorc^ 

Sen thou art wayke and feble, lo, therefore. 
The more thou art in dangere, and qmune . 
Wt hir, y^ clerkis clepen (o fortune. 

XXVII. 

Bot for the. fake, and at the reuerence 
OflF Venus clere, as I the faid tofore. 



I 



<<< wit and loTff (or Experience) thou art more fubjefted to 
*« what clerks cUfen (or call)ygr/fMr. 

From our poet's difcuflion of the queftion with regard to 
man's a^ing from his own /ree'rvi/If or from ncceffity^ he 
appears to have been fufficiently verfant in the metaphyfical 
learning of his age. Such intricate qucRions have been the 
ignis fatuusy or play of philofophers, in all ages down to the 
prefent. 

Milton makes the fubtile reafoning upon fuch abftmfe points 
•ne of the entertainments of the fallen angels : 

« Others fat on a hill retir'd, 

** And reafon'd high -. — 



" 0£ providence, forekmnuledgey luilly Sind/ate, 
" Fixt fate, free-will, foreknowledge abfolute, 
** And found no end, in wandering mazes loft ! 

" ^Vain wifdom all, and falfe philofophy !" 

Vain indeed ! while every man, in defiance to the futile 
arguments of metaphyficians, ought to be convinced, from 
his own feelings, that he is a /ree agent j and, as fucl^, ac" 
countMe for his anions. 
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I have of thy diftreffe compacience, 
And in confort and felefche of thy fore. 

The fchewit here myn avife therefore. 

Pray fortuae help ; for fuich vnlikely thing 
Full oft about fcbe fodeynly dooth bring. 



XXVIII. 

Now go thy way, and haue gude mynd upon 
Quhat I have faid, in way of thy doftryne : 

I fall, Madame, q^ I, and ry^ anon 

^ I tuke my leve, als ftraught as ony lyne 

S -Within 



r " 1 tuke my leve, as ftraught as ony lyne 
" Within a heme, that fro the contrec divyne, 
« She pcrcyng thro' the firmament extendit, 
*« To ground ageyne my fpirit is defcendit." 

As Milton makes Uriel to defcend to Paradife in the fame 
manner, that is, on a funbeam, this, with the fimilar in- 
ftance noticed in our remark on Stanza XXL of Qanto III. 
would incline one to conjefture, that he had feen this poem of 
King James. Be that as it may, Milton has now made the 
thoughts his own, by the fevehd fine allufions which he has 
added, and amplified with all the luxuriance of poetical fancy. 

" Thither came Uriel, gliding thro' the even 

** On a fun-beam, fwift as a (hooting ftar 

" In autunm thwarts the nighti when vapours fir'd 

« Imprefs 
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Within a beme, yt fro the contree dyvine, 
Sche percyng throw the firmament extendit^ 
To ground ^geyne my fpirit is defcendit. 



«« Imprefs the air, and fhcw the manner 
« From what point of his compafs to beware 
f« Impetuous wind" 



THE 



THE 



K I N G's CLU A I R^ 



CAN T O V. 



His Journey in S^ueft of Fortune. 



L 

QUHARE ihi^luftyplane^ukd-Imyway, 
e Endlang a ryuer> plifand to behold, 
Enbroudin all wt frefche flouris gay, : ; » 

Quhare throu the grauel, bry^ as oiiy gold> ' 
The criftal water tlii fo clere and cold, 
. That in myn ere, maid contynualy, 
A/maner foun mellit with armony* 

The fcenery, of landikip^ as in the three firft (lanzas of 
this CantOy is painted in the richelt colours of poetry* 
The verfe, too, is extremely harmonious. 

d A lujly plane.'] A pjeafent delightful plain* 

f Endlang a ryver."] Aiobgflie fide of a river. 

/ Manerfoun,] A plea&lit founds mixed with fiatino]iy4 
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IL 

That full of lytill fifchis by the brym, 

NoW hetre now thefj^, w^ bakkis blewe as lede^ 
Lap and playit, and in a rout can fwym 

So prattily, and dreffit thame to fprede 
Thaire curdl fynis, as the ruby rede. 

That in the fonne on thaire fcalis bryt, 

^ As gefferant ay glitterit in my fight. 

m. 

And by this iike rytier fyde alawe 

Ane hyeway fand I like to bene, 
On^quhi^b, bft euery fydc,. a Ipng rawe 

Off trees few I fiill of levis grene. 
That full of fruyte delitable w^f to fene j 

And alfo, a$ it come yjitamy mynd. 

Of beftis fy^Q I mony diuiCife kynd. . . 

• ■ '•;. •■ /■ "^.^ iv. 

g ^s gefferant glittent'] Like fome precious ftoUe, ipart- 
led in my eye. 

The epithets, expreflive of feme diftinguifliing quality of 
the feveral beafts mentioned by the poets, fcem to fee accord- 
ing to the natural hiflory of thefe animals in that age, though 
now, ^s to fbme of them, kno^im to be crroriebus ^d ex|flo- 
ded. Some of thefe epithetSy 1 ot^n^ I am at a lofi to cx«- 
plain. 
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IV. 



The lyon king and his ^ fere lyoneffe, 
The pantere like vnto the ^ fmaragdyne, 

The lytill fquerell full of ^ befyneffe. 
The flawe afle, the ^ druggare befte of pyne. 

The ^ nyce ape, the » werely porpapyne. 
The percyng lynx, the o lufare vnicorn. 
That voidis venym with his euoure home« 



V^ 



h Fere lyonejfe.'] Kercc or wild- 

I The pantere like unto the fmaragdyne.'^ ^maragdus is gene- 
rally Tinderftood to be the emerald, or a ftone of green co- 
lour. How the Q>otted panther is likened to the emerald is 
hot obvious; perhaps it meant only, that the panther's fkin 
(hone as bright as a precious ftone. 

k Full ofhe^neffe.'] The fquirrell always in motion. 

/ Slawe ajfe^ druggare bejie ofpyne."] The meaning of the 
laft two epithets can only be conjedured as applicable to the 
flow fluggifh nature of the afs. ' 

fn Nyce ape."] Cunning ape. 

/; JVerefyf or nvarlik^ porcupme, armed with quills* 

^ Lufare unicorn,^ This epithet of the unicorn, if fuch an 
animal is known to exift, and its quality of eje^ing poifon 
from its iyory honif are now unknown. 
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V. 



There fawe 1/ dreffe him, new out of hant. 

The fere tigcre fall of felony. 
The dromydare, the f ftander oliphant, 

'' The wyly fox, the wedouis inemye. 
The dymbare gayte, the ^ elk for alblaftrye. 

The ^ herknere bore, the holfum grey for hortis, 

The * faaire alfo, y^ oft gooth to the hortis. 



VI. 



p Drejfi him fiew out of bant.'] The fierce tyger, ifTuing 
from his haunt or den, new prepared for fallying out upon 
his prey. 

q Thejiander otiphantJ} The elephant, that always ftands. 
According to the vulgar, the elephant was erroneoufly ikid 
to have no knees. 

r Tkc nxjyly fixy the ivedouis inemye,'} That robs the poor 
widow of her poultry. t 

J The elL'j A fpecies of deer — BuflFon claiTcs it with the 
rein-deer. What the meaning of the quality exprefled by 
alhlaftrye is, I cannot find out. The colour of this animal is 
dark grey. 

/ u The epithets of the herknere hore^ and nvholfttm grey^ or 
peyUimd^ fir horth^ or the gardens, the reader's own inge- 
mity muft fupply. The laft, perhaps, means the hound 
that protc^ the garden from the hare that freqaents it« 
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VI. 
The X bugill draware by his hornis grete, 

The y martrik fable, the ^ foynzee, and mony mo^ 
a The chalk quhite ermyn, tippit as the jete, 

The nail hen, the cpnyng, and the ro. 
The wolf, y^ of the murthir not fay ho. 

The ^ lefty beuer, and the ^ ravin bare, 

For chamelot, the camel full of hare. 

VIL 

With m^ny ane othir befte diverfe and ftrange. 
That cunimyth not as now vnto my mynd j 

Bot now to purpofe ftraught fu^th the range, 
I held away oure hailing in my mynd. 

From quheris I come, and quhare y^ I fuld fynd 
Fortune^ the goddeffe unto quhom in hye 
Gude hope^ my gyde^ has led me fodeynly, 

VIII. 
And at the laft behsilding thus afyde, 
A round place wallit have I found. 

In 

X The hugiil dranuare by his hornis grete*'] The flag. Per- 
haps the buffalo^ which is an animal that draws in the yoke. 

y Martrick fable."] The fable martin. 

z The foynzee.] The fawn. G. D. p. 220. 42. — In vul- 
gar Trench fottine is the pole- cat. 

a The cha/A'ivhite ermyn^ tipt ivith JPots black as Jet.] The bo- 
dy of d|^c crmyn is pure white. The tail only is tipt with black. 

h Lefty hever.] li lefty means here lufiy^ or luftfullt this a- 
nimal is not fo. Perhaps it means, according to the Scot- 
tilh, lufiy^ plumps or fat^ which is applicable to the beaver. 

c Ravin, or ravenous bear. 
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In myddis quhare eftfone I have fpide 
Fortune^ the goddeffij ^ hufing on the ground , 

And ryt befor hir fete, of compas round, 
^ A qubekj on quhich devering I fye 
A multitude of folk before myn eye* 

IX. 

And ane furcote fche werit long that tyde. 

That femyt to me of diverfe hewis, 
Quhilum thus, quhen fche wald turn afyde, 

Stude this goddefs of fortune/'^, 
A chapellet wt mony frefch g anewis 

Sghe had upon hir hede, and wt this hong 

A mantill on hir fchuldnes large and long. 

X. 

That furrit was wt ermyn full quhite, 
Degontit wt the felf in fpottis blake^ 

And 

d The goddefs Fortune bufing^ s, e, dwelling or abiding on 
the ground. From the A Saxon hofcf a houfe. Hence our 
wjM-d hottfff or haunU 

€ A quhele on nvhich devering,'} A wheel, on which I law 
a multitude clambering. 

f Stude this goddefs offortune^ '^ ] The reader's own in- 
genuity mud fupply this mark of abbreviation. Perhaps it 
may be for ajke*w^ or ajkenuis. 

g A chaplet ivitb frefch anenvis, or budding flowers. 
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And quhilum in hir chere thus alyte 

Louring fche was, and thus fone it wold flake. 
And fodeynly a h maner finylyng make 

And fche were glad, at one contenance 

Sche held not, hot ay in variance. * 

XL 

And vnderneth the quhele fawe I there 

An vgly pit, depe as ony helle. 
That to behald thereon I quoke for fere ; 

Bot a thing herd I, yt quho therein fell. 
Com no more vp agane tidingi§ to telle ; 

Off quhich, aftonait of that ferefull fy^, 

I ne wift quhat to done, fo was I fricht. 

XIL 

Bot for to fe the fudayn weltering 

Of that ilk quhele yt i floppare was to hold. 
It femyt vnto my wit a ftrong thing. 

So mony I fawe yt than clumben wold. 
And failit foting, and to ground were rold. 

And othir eke yt fat above on hye. 

Were overthrawe in twinklyng of ane eye. 

T xm. %^ 

h Maner.'] Pleafant. 

• The various turns of fortune incident to mankind are 
pointed out with a great deal of fiuicy in the following ftan« 

9 ^kltmt.'} SUppY or flipperf • 
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XIIL 

And on the quhele yr^ lytill void fpace, 
^ Wele nere oure ftraught fro lawe to hye. 

And they were ware yt long fat in place. 
So tolter quhilum did fche it to wreye. 

There was hot clymbe and ryt downward hye. 
And fum were eke y^ fallyng had fore, 
There for to clymbe, thaif corage was ao more. 

XIV. 

I fawe alfo, yt quhere fum were flungin. 

Be quhirlyng of the quhele vnto the ground. 

Full fudaynly fche hath vp ^ ythrungin. 

And fet theme on agane full fauf and found. 

And ever I fawe a new fwarm abound, 
That to clymbe vpward upon the quhele, 
Inftede of thame yt my^ no langer rele. 

XV. 

And at the laft, in prefence of thame all 
That ftude about, fche clepit me be name. 

And 

A Nere- oure-JiraughU')^ W^ sjmoft ftreight. 

/ Up ytbrimgitu] Thrown up.- From the A. Saxon iMn* 
gan^ or thn^vgan^ thrown. G. D."87. 52. 
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And therew^ upon kneis gan I fall 

Full fodaynly « hailfing, abaift for fchame ; 

And, fmylyng thus, fche faid to me in game, 
Quhat dois thou here ? quho has the hider fent ? 
Say on anon, and tell me thyne entent. 

XVI. 

I fe wele, by thy chere and contenance. 
There is fum thing yt lyis the on hert. 

It ftant not w^ the as thou wald perchance. 
Madame, q^ I, for lufe is all the fmert 

That euer I fele « endlang and ouerthwert ; 
Help of zour grace me wofuU wrechet wight. 
Sen me to cure ze powere have and myt. 

XVII. 

Quhat help, q^ fche, wold thou yt I ordeyne. 

To bring the vnto thy hertis defire ? 
Madame, q^ 1, ^ bot y^ zour grace dedyne, 

Of zour grete myt, my wittis to infpire. 
To win the well^ yt flokin may the fyre 

In 

m Hailftngr^ Saluting, or hailing. From the A. Sa>con 
haily or haL G. D. p. 69. 23-. 

n Endictng and ouerthnverf.y Through my whole frame, 
in length and breadth. 

§ Bet that your gracc*']^ Would your grace but deign. 
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In quhich I birn ! Ah, goddefs fortunate ! 
Help now my game y^ is in poynt to t mate. 



xvni. 

Off mate q^ fche, a verray fely wretch 
I fe wele, by thy dedely coloure pale^^ 

Thou art to feble of thyfelf to ftreche 
Vppn my quhele, to clymbe or to hale, 

Wtoutin help, for thou has ^ fund in ftale 
This mony day wtoutin werdis turele. 
And wantis now thy veray hertis hele. 

XIX. 

Wele maiftow be a wretchit man callit. 

That wantis the confort yt fuld thy hert glade, 

r And lias all thing within thy hert ftallit. 
That may thy zouth opprefien or defade j 

Though 

p That is in point to mate.^ Mate, or piait, to be over- 
come ; defeated. From the old Fr. mat, overcome. G. 
D. p. 41 7. 1 7. — Hence chfc mate at chefs. 

q Fund in Jiale.'} Been lopg in w^rd, and feqaeftered 
from friends. G. D. 382. 37. 

r That has all thing in thy hert Jlallit.'] Kept all in your 
own mind, without the comfort of communication with yout 
friends, which has deprefled and faded your youth. 
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Though thy begynyng hath bene retrograde, 
/ Be froward oppofyt quhare till afpert. 
Now fall thai turn, and luke on the dert. 



XX. 

And therew^ all vnto the quhele in hye 

Sche hath me led, and bad me lere to clymbe, 
Vpon the quhich I fteppit ftidaynly ; 

Now hald thy grippis, qd fche, for thy tyme. 
An houre and more it rynis ouer ' prim/e 

To count the hole, the half is nere away ; 

Spend wele, therefore, the remanant of the day, 

XXL 

Enfample (q^ fche) tak of this toforc, 
* That fro my quhele be roUit as a ball. 

For 

/ Take the oppofite part, fo fliaU thy misfortunes take a 
pirn. 

i Am hour ouer prime.1 ^^ ancient times, the hours, aC' 
cording to the times of devotion, were divided into two parts. 
From fix in the morning till nine, was called thejpatium ora- 
fbnum primarum^ or the hour of prime. Thus Milton: 
" — Praife him in thy fpherc, 
" While day arifes, that fwcet hour of prime." 
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For the nature of h h euermore 

After anc bicht to vale^ and geve a fall. 

Thus quhen me likith vp or do^oi to £sdl. 
Farewele, q^ fche, and by the ere me toke 
So erneftly, yt therew^ all I woke. 

Fortune here concludes her advice^ bj telling the Prince, 
that his revolution on her wheel is one hour, of which one 
half is already run ; therefore to make good ufe of his time 
ftill to run. 



END OF THE VISION. 
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A N T O VI. 



« gofte, ay flikering to and fro, 
; never art in quiet nor in reft, 
"^im to that place y^ thou cam fro, 
h thy firft and verray proper ne(t ; 
to day fo fore here artow dreft, 
\vt thy flefche ay walking art in trouble, 
' fleping eke of pyne, fo has thou double. 

IL 

k& ^S^'O Bufy, fluttering, reftlefs fpirit. — It may 
ajefhiredt that the King might have had in his mind 
J yuig addrds of the Emperor Adrian to his foul. 

jinlmula vagula llanduhi &c. 
:ie anxious ^uaenunc abibis in locaf fo fuitable in the mouth 
\t heathen philofopher, is finely turned by the anfwer of 
^lightened moralift : 

« Thou never art in quiet, hor in refU 

*« Till thou cum to that place that thou camfro^ 

« Which is Xhjjirjl and Ytrj proper n^." 

le vhole apotlrophe is folemn and ftriking. 
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n. 

X Couert myfelf all this mene I to loke. 

Thought y^ my fpu-it vexit was tofore. 
In y fuenyng, aflbne as ever I woke. 

By XX fold it was in trouble more. 
Be thinking me wt fighing heft and fore. 

That nane other thingis hot dremes had. 

Nor fekernes my fpirit w^ to glad. 

m. 

And therewt fone I z dreffit me to ryfe, 

Fulfild of thot, pyne, and aduerfitec. 
And to myfelf I faid in this wife, 

Quhat lyf is this ? quhare hath my fpirit be ? 
A ! merci. Lord ! quhat will ze do wt me ? 

Is this of my forethot impreflion ? 

.Or is it from the hevin a vifion ? 

And gif ze goddis of zoure ^ purviance 
Have fchewit this for my reconforting, 

In 

X Couert myfelf.'] Within myfelf; I mean to conflder^l 
this. 

y InfuenyngSl Although my fpirit was troubled in dream^ 
yet as foon as I was aws^ke, I was more in troable by twenty 
fold in thinking that all was but a dream, and nothing 
certain to comfort me. 

z I dreffit me.] I prepared myfelf to rife. 

a Purveiance.'] Praefcience 
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In relefche of my furioufe penance, 
I zow befeke full truely of this thing, 

That of zour grace I myt have more b takenyng, 
Gif it fal be, as in my flepe before 
Ze fch^wit have : and forth w^butin more, 

V. 

In hye vnto the wyndow gan t walk. 
Moving within my fpirit of this fight, 

Quhare fodeynly a turture^ quhite as calk^ 

So evinly vpon my hand gan ly^. 

And vnto me fche turnyt hir, full ryt^ 

Off quham the chere in hir birdis affort 
Gave me in hert c kalendis of confort* * 

U VI. 

h More takeningJ^ A further token. 

c kalends of ctifnfort,'] B^gihning of comfort ; d dawxf of 
hope. ^ 

* In place of detailing tte fteps by \5rhich he arrived 
at the poffeilioxi bf his beautiful miflrefsy the Prince concluded 
his poem, by a piece of machinery which is claffical and po* 
etical : f he white dove*, the bird of Venus, fuddenly alight-* 
ing on bis hand, bearing a ftalk of jillyfiowers, on whofe 
leaves, in golden letters, is announced 

** The nenx)h glad^ that hlifsfuil hene andfure 

" Ofhhconfirt 

" Thai in the hevyn decretit 'ivas the curey* 
Is Rnely imagined ; and is one of many inftances, through* 
out this poem, of a rich fancy and fine inventive genius of* 
the Royal Poet. The numbers, too, are poetical and flowing* 
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And euery wicht his awin fuete or fore. 

Has maift in mynde, I can fay zou no more. 

XL 

Eke quho may in this lyfe have more plefancc. 

Than cum to largefle from thraldom and peyne ? 
And by the mene of lufEs ordinance, 

That has fo pdoi^y in his golden cheyne, 
Quhich this to wyn his hertis fouereyne, 

Quho fuld me ^ wite to write tharof, lat fe j 

Now fufEciance is my felicitee, 

XII. 

Befeeching vnto fair Venus abufe, 

For all my brethir yt bene in this place. 

This is to feyne yat feruandis ar to lufe, 
And of his la^y can no thank purchafe. 

His pane relefch, and fone to (land in grace^i 
^ Both to his worfchip and to his firft efe. 
So that it hir and refojuil not difpleafe, 

iiii. 

And eke for thame yat ar not entrit inne 
The dance of lyfe, bot thither- wart on way. 

In 

k Who fuld me *wiUi or blame ? 
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In gude tyme and fely to begynne. 

For thame yt paffit bene the mony affray, 

Thair prentiffehed, and forthirmore I pray 
In lufe, and cumyng ar to full plefance. 
To graunt thame all, lo gude perfeuerance. 

XIV. 

And eke I pray for all the hertis dull, 
That lyven here in fleuth and ignorance. 

And has no curage at the rofe to pull, 
Thair lyf to mend and thair faulis auance, 

Withthairfuete lore,and bring thame to gude chancy, 
. And quho that will not for this prayer turn, 
Quhen thai wald fayneft fpeid, yt yai may fpurn. 

XV. 

/ To rekyn of every thing the circumftance. 
As happint me quhen leCeren gan my fore. 

Of 

/ To reckon or mention the particulars of his courtfliip, 
fays the poet, would be tedious ; but to conclude, this fair 
flower, (my miftrefs), fays he, has afforded every remedy to 
my difeafe ! — The high rapture which the King hers ex- 
prcffcs, on having attained the completion of his defires 
with his amiable princefs, and their loves, which nothing, 
fays he, but death can ever remove, was verified through 
the whole, though Ihort period of tneir union, until the 
pioumful cataflrophe of his lamented death. 
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Of my rancoure and wofiill chance. 

It war to longy I lat it be tharefore. 
And thus ihisfioure^ I can feye no more. 

So hertly has vnto my help aftendit, 

^ That from the deth hir man fche has defendit. 

XVI. 

m That from the detb Ur man fche has defimUt.^ To one 
that looks for preiages, this line will perhaps call his atten- 
tion to a circumftance mentioned by the hiftorians, of this 
virtuous and mod affedionate princefs's receiving tivo wounds, 
in attempting to defend the King from his inhuman mur- 
thercrr. ! 

" Having ftruck down the King, whom the Queen, by 
" interpofmg her body, fought to favc, being ^ith difficulty 
" pulJed from him, fhe received two wounds, and he with 
*' twenty- eight was left dead !" — Hawtho&nden. 

It was faid by ^neas Sylvius, afterwards Pope Cugene 
rV. who was in Scotland as Legate, at the time, that he 
was at alofs which moft to applaud, the univerial grief which 
overfpread the nation, on the death of the King, or the refent- 
ment to which it was roufed, and the juft vengeance vrith which 
liis inhuman murderers were purfued ; who being all of them 
traced, and dragged from their lurking retreats, were, by 
the moft lingering tortures that human invention couldfuggeft, 
put to death. The Earl of Athole, whofe ambition had incited 
him to confpire the King's death, after fuflFering three days 
torture, crowned with a red-hot coronet of iron, with the 
infcription " King of Traitors !" was beheaded, and his 
quarters fent to the chief cities of the kingdom. 
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XVI. 

And eke the goddis merciful! virking. 

For my long pane, and trew fervice in lufe. 

That has me gevin halely myne aiking, 
Quhich has my hert for ever fet abufe 

In perfyte joye, that never may remufe, 
Bot onely deth, of quhom in land and prife. 
With thankfiill hert I fay richt in this wife. 

XVII. 

Bliffit mot be the goddis all. 

So fair that glateren in the firmament ! 
And bliffit be thaire myt <:elefliall. 

That have conuoyit hale with one affent, 
My lufe, and to glade a confequent ! 

And thankit be fortunys exiltre. 

And quhele, that thus fo wele has quhirlit me. 

XVIIL 

Thankit mot be, and fair and lufe befall 
^rhe nychtingale, yat with fo gud entent 

Sang thare of lufe, the notis fuete and fmall, 
Quhair my fair hertis lady was prefent, 

Hir with to glad, or that fche forthir went j 

And 
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And thou gerafloure, mot I thankit be 
All other flouris for, ye lufe of ye. 



XIX. 

And thankit be y^ fair caftell wall, 

Quhare as I quhilom lukit furth and lent, 

Thankit mot be the fanftis merciall, 
That me firft caufit hath this accident : 

Thankit mot be the grene bewis bent, 

Throu quhom and vnder firft fortunyt me. 
My hertis hele and my confort to be. 

XX. 

For to the prefence fuete and delitable, 
Rycht oithisjioure yat full is of plefance. 

By proceffe and by menys favourable, 
Firft of ye blisful goddis purveyance. 

And fyne throu long and trewe contynance 
Of veray faith in lufe and trew fervice, 
I cum am, and forthir in this wife. 

XXI. 

Vnworthy lo bot onely of hir grace. 
In lufis rok, that efy is and fure. 

In guerdoun of all my lufis fpace 

Sche hath me tak, hir humble creature. 



And 




i6i 



i^ 



here. 

I ye prefence, 
. thou wald be quite, 
t eloquens, 
; ay for thy remyt ? 
..rci will admyt 
chat is thy gyd and ftere, 
. thou piteoufely requere. 

XXIV. 
a the fatall influence, 
.1 hevyn quhare powar is corny tt, 

X Of 

and XXIIi. The genuine natural fimpiicity of 
ita&zas, as they expreis the modefty of the Royal 
likewife enhance the merit of his pdem. 

does the fine concluding compliment^ which he 
ibawcn and Gowri Us << matftni Arc.*\ 
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Of govirnance, by the magnificence 
Of him that hiefl: in the hevin fitt. 

* To quham ifre think that all oure hath writt, 
Quho coutht it red agone fyne mony a zere> 
Hich in the hevynis figure circulere. 

XXV. 

Vnto impnis of my maifteris dere, 

. Gowere and Chaucere, that on the fteppis fatt 
Of rethorike, quhiU thai were lyvand here, 

Superlatiue as poetis laureate, 
In moralitee and eloquence ornate, 

I recommend my buk in lynis feven. 

And eke thair faulis vnto the blifle of heviru 



men! 



E X P L I C IT, zic. zic. 
^uod Jacobus Primus Scotorum Rex lllujiriffimm. 



* Thefe thf ee lines are very obfcure. To make out dieir 
fenfe, we muft take in the whole ftanza. « Thus (faycth 
•< the poet) endith my ftory, caiiftt by the governance of 
« the Almight^r, who reigns in heaven 5 to whom "we thmk 
*< that all we have written was couthit or known in the heigh 
•< heaven for ages before/' — Couth fignifics known; from the 
A. Sax. cuti, mtusM HencQ umQuti$ ftnuigc or oakBowit; 
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CHRISTIS KIRK OF THE GRENE, 



W 



£ $ n^vir in Scotland hard nor fene 
Sic danfing nor ^ deray, 

Nouthir 



ChriJPs Ktrk.2 The fcene of a£Uon of this poem i« trsi4i- 
ilonalljr faid to ^ave been a village of this nafne, within, or 
near to the parifb of Lejfyf in that part of the county of A- 
berdeen called the Garrioch. In its neighbourhood is the 
hill of DunnidecTf which rifes like a pyramid in the midft of 
the plain of Garrioch^ on the top of which are the remains 
of a caftle, faid to have been a hunting-ftat of the Scottifli 
Kings. — ^AUan Ramfay feems to have miftaken the above 
fituation for Lefly in the county of Fife. . 

a Deray.'] Merriment, riot, diforder. G. D* p. 35. and 
288. . From the Fr. dercyer. — From the fame derivation is 
the Scots word r^^/, or royit^ fignifying romping, daft, ex- 
uavagant. 



^ T^.f » 
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Nouthir at * Falkland on the Grene, 

Nor c Pebillis at the Play ; 
As wes of d wowaris, as I wene. 

At Chrijlis Kirk on ane day : 
Thair came our ^ kitties, weflien clenc. 

In thair new kirtillis of gray. 
Full gay. 
At Chriftis Kirk of the Grene that day. 



n. 



h Falkland,'} One of the Royal houfes, fituated on the 
north fide of the Lomond hills, in the county of Fife. The 
calUe of Falkland, a noble edifice, was habitable in the be- 
ginning of the prefent century, though now in ruins* 

c Pebillis f or Peebles,'] The head town of the county of 
Tweeddale, fituated on the banks of the river Tweed. The 
annual games of archery, and other paftimes, at Peebles, 
were of very ancient inftitution. Our poet King James I. is 
faid to have often reforted to that annual feftivity. 

d Wo^aris,"] Wooers, fuitors. 

e Kitties,'} Ruftic, romping, country laffes, dreft in their 
new apparel. — Bifhop Gibfbn's ipdition has it, 

•* For there came A7//y, wafhen clean 

" In her new gown of gray," &c. * 

Which is fttbftituting the proper name of one girl {Kitty ^ or 
Kattie) in place of the general epithet given to the whole 
country laffes that were afiembled on this occafion. 
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II. 

To dans thir damyfellis thame/dicht^ 

Thir laffes g licht of laitis^ 
Thair ^ gluvis war of the ^ raffel rycht, 

Thair ' fliune wer of the ' ftraitis, 
Thair ^ kirtillis wer of Lynkome licht, 

Weil preft with mony plaitis, 
Thay wer fa nyfs quhen men thame ^ nicht, 

Thay 'w fquelit lyke ony f» gaitis, 
Sa loud, 
At Chriftis Kirk of the Grene that day. 



III. 



f Dight,'} Drefled, or prepared for the occafion, G.'D." 
P- 233. 395. 

g Licht oflaits.^ This probably has been a vulgar phrafe. 
Licht of manners^ Hghtfome, frolicfome, or romping. 

h Gluvis, gloves of the raffell rycht J\ Probably from the 
Saxon r^, or rae, a roe-deer; and^//, afkin. 

/ Shune iver ofthefiraitisJ\ Their ftioes were made of Tur- 
key or Moroqnin leather, from the Straits. ^ 

k Kirtills of Lynkome licht.'} Gowns or petticoats of Lin^ 
coin manufacture. 

/ Men thame nicht."] When men came nigh or toyed with 
them. 



m Squelit.} Shrieked like wild goats. 
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m. 

Of all thir pjadynis, myld as meid^ 

Wes nane fa » jympt as Gi7//>, 
As ony rofe hir ^ rude wes reld^ 

Hir / lyre wes lyke the lillie : 
Fow zellow zellow wes hir heid, 

Bot fchp of lufe wes g iillie ; 
Thot an hir kin had '' fworn hir deid, 

Scho wald haif botyw^/V Willie 
Ahme, 
At Chriftis Kirk, &c. 

IV. 

Scho ikornit Joky and ^ fkrapit at him. 
And ^ murgeonit him with mokkis. 

He 

» Jimp.'] Neat, tight, flender. 

o Hir rude *wes reid."] Her colour or complcziozi -was r«d. 
G. D. 408. 

p Hir lyreJ} Her (kin, bofom, or neck. ' The Jyre^ or 
iurcj in vulgar fpeech, is the breaft or bofbxn. 

q Of lufe ivesjillie.'] Seile^ fele^ in our old language, fig- 

nifies happy. G. D. Alfo fimplcr Vff^ ^The reader mxf 

take it in either fenfe. 

r Hadf'wom hir desd.'] Should have doomed hci? to deatiu 

/ And Jkrapit at ^im,] Scropit, mocked, or fcomcd.— ♦ 
John Knox's Hift. p. 93. 

/ Murgeonit Urn.] Made mout&s at, or ridiquled bxi$i. 
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He wald haif « lufit, fcho wald not lat him. 

For all his zellow lokkis, 
He chereift hir, fcho bad gae * chat him, 

Schoj' compt him not twa clokkis, 
Sa fchamefuUy his fchort 2 goun fet him, 

His ^ lymis wer lyk two rokkis, 
Scho faid, 
AtChriftisKirk, &c. 



V. 



Tarn Lutar wcs thair menftral meit, 
O Lord, as he could * lanfs ! 

Y He 

u Lufit."] Loved. 

5c Gae chat Am."} Go to the gallows. G. D. 239. 

y Scho compt him «/.] She reckoned him not worth two 
, clocks, or beetles. 

is A (hort cloak or gown was the drefs of the time, an4 
continued fo till the Reftoration in i66o. 

a His lymij.] His legs were like two r^kkis^ or diftaflFs \ 
or» according to another Scottifh phrafe, he was j^indk* 
Jhanked. 

h As he cotdd lanfs.'] Skip. G. D. 297.— The meaning, 
as applicable to the minftrelli is explained in the ficzt line>-^ 
«« He pUid fk fchrill.'' 



I70 CHRISTIS KIRK OF THE ORENt. 

He playit fa fchill, *and fang fa fweit, 

Quhile Toufy tuke a '^tranfs, 
Auld Li^nfiae thair he did ^ forfeit, 

And/couftterfuttet Ffacnfs ; 
He ufed himfelf as man difcteit, 

And up tuke S Moreif^ danfs 
Full loud. 
At Chriftis Kirk, &c. 



VI. 



Then Steven cam fteppand in with ftendisr, 
Na ^ rynk mycht him i arreift ; 

Platefiae 

d Tuke a tranfs,'} A hop or (kip. — From Lat. probably 
of tranjire^ to go acrofs. 

e Forlek.l Foriake, or defert, X5. D.^ — ^Thls sipplics to 
Tou0 the dancer, who fcorned to dance, like auld LightfuUy 
after the Scots fafhion, or the reel^ a well known meaj[urc. 

f CounterfuUet Franft,'^ Aped to dance after the. French 
mode. 

g Moreifi danfs,'} Morrice or Moorijh dances, rather of 
flow folemn movement, performed ufually hj gi^fies after 
the Moorifti manner. 

b Rynkf or rinker.'} A racer, or one Iwift of foot- G. Di 
. I9S-— Here it b ufed for a nimble perfon. . . * 

I Arre\fl.'\ Stay, or ftop ; /*. e. the mod: aglk :imu% "^^ the 
company would not have ftopt or outdone hist in the dance* 
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Platefute he boWt Up ¥fil;U l)^n4is, 

For Maid he madq r^quicft, 
He k lap quhill he lay on his lendis. 

But ryfand he wes prieft, 
t^hill that he^^ oifted at l?2iyth endis, 

For honour of the feift 
At Chriftis Kirk, &c. 

That day- 



VIL 

Syne Robene Roy ^ begouth to »' revell. 
And Downy till him « druggit ; 

Let 

i He lapJ] Leapt.-— B. Cibfon fays gravely, that " the 
word lap fignifies lapt^ or fttf>pedy from the Cimbric word le- 
pla^ lingua^ i. e. lambendo bsbereJ** Nothing is more vague or 
fanciful than etymological derivations* No Scotfman \>\\t 
knows, that lap is the perfe<5l of the verb to leap. The ob- 
vious fenfe of the paiTage is, << He lap and capered fo high, 
that he fell at his length ; and, in ridng, was fo prefled, that 
after the well known vulgar Scots phrafe| — ^hc 

/ Otfted.'] Hofledi or coughed at baith ends, (/. e, 
broke wind) in honour of the feaft." A coarfci though 
mod humorous picture ! 

m RevelL'] Began to turn riotous. 

n Drttggi^^ Dragged Dawnjf towards him,' 
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Let be^ quo Jok^ and ^ caw*d him javell. 

And be the taill him P tuggit. 
The kenfy ^ cleikit to the cavell, 

Bot, lord, than how thay ^ luggit ! 
Thay partit manly vnixh a s nevell, 

God wait gif hair was ruggit 

Betwix thamc 
At Chriftis Kirk, &c. 

vra. 

Ane bent a bow, fie ' fturt coud "fteir him, 
3f Grit (kayth wes'd to half fkard him. 

He 

Ca<ufd him javelll Javellcr; probably a quarrelfome 
fellow. 

. / T'&r^/V.] Pulled him by the tail of his cloak. 

q Cleikit,'] Snatched up. A common Scots phrafe. 

Cavelly or gavelly probably a cudgel or nmg. 

r Luggit.] Pulled each other by the cars. 

/ NevellJ] A blow with the fift. — Mod of the abore 
words, being vulgar, are now obfolete, and not to be found 
in any gloflary. Their meaning, however, may eafily be 
conje<flured. 

/ SturtJ] Trouble, diflurbance, vexation. G. D. p. 41. 
219. 19. 

u Steir him.] Move, or provoke him. 

X Grit fiayth nvej*d.] It would liavc been dangerous^ or 
auended with ikaithi to have ikar'd or hindered him* 
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He chefet a;' flane as did aflFeir him. 

The ^ toder faid dirdum dardum! 
Throw baith the chdkis he thocht to ^ cheir him, 

Or throw the erfs heif chard him, 
Bot be ane ^ aikerbraid it cam not neir him, 

I can nocht tell quhat marr'd him 
Thair, 
At Chriftis Kirk, &c. 

IX, 

With that a freynd of his cry*d, fy ! 

And up an^e arrow drew. 
He ^ forgit it fa furiouHy, 

The bow in ^ flenderis flew ; 

Sa 

y He chufed an arrow, as did eflFeir, belong to, or was fit 
lor his purpofe. 

z The toder."] The other, in great fright, hauled out dir" 
dum dardum ! — Confufion I Blood and murthcr J 

a Cheir^ and chard^ are obfolete words. Wc may con» 
jedlure their meaning, from the fenfe of the paflage, — ^to 
horey or to pierce. 

h Be ane aikerbraid it cam not neir him."] The humour here 
is very arch. 

e Forgit it fa furioujly.'} Trom /brgere, to fabricate. Here 
it means, « He drew his bow with great fury, threatening 
(laughter and death !" 

d In flenderis.] A Scots word uftd at this day j /. e. the 
bow flew in fplimers. 
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For he efchapitt^ * tfercyw nlicbts df Mary, 
As man that na ill meynd, 

Butgude, ' 

At Chrifth Kirk, &c. 

XL 

Then Lowry as ane lyon lap. 
And fone a ^ flane can feddir. 

He 

k Throw mickts of Mary."] Through the power ^nd afliil- 
ance of St Mary. — A common faying. 

The foregoing ifigures are introduced wltTi great humour, 
and happily varied : T^ufii^s ibhrtln Morefco ; S^tjsven^s entry^ 
or high dance ; and Platefute^s fanda?2go with Mauld, his 
downfall, and mifbehaviour, are all highly comic. Again, 
the aukwardnefs of the bowmen^ fhowing that they had quite 
fallen out of the ufe of ttiana^ng the bt)'^, is fatirifed in 
tTie ictetoeft'ftrtjrfccs<)f'm)ny. Therfofrious ^ffe(5led gravity of 
• Ae poet, particularly m hii-a^ch reikift ion, ^< Such was the 
tHll of Providence,** &c. ute fine ironical touches. The 
whole fhows that the |)6et -was Aiafter of every fpecies of 
liUttibttr and tfdkuie, 

Whether he tales CefvanteP fefious air. 
Or lawghs and ihakes in Rabelais* eafy cfhaif . 

Thefe great matters of ridkule lived a century later than 
King James, Tc^ofe tgeniiine v^n |o£.inunotir .flows ftill >and 
entire -from >hk ow^ ^atiise .gemti9. Geii(l*s is cQnfined to 
no age nor clime* 

/ And fbon feathered an arrow. 
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He ^ hecht to perfs him at the pap, 

« Theron to wed a weddir. 
He hit him on the « wame a wap. 

It bufi lyk ony bledder ; 
But fua his fortune was and hap^ 

His doublit wes maid of ledder. 
And faift hini 
At Chryftis Kirk, &c. 



xii; 



m Hecht,'} Promifed, meant to liit him on the pap. 

n To 'vuedf or ivad.} To pledge— -To wad a wedded, 
feems to be to pledge or wager a weddcr. Hence a noadpt^ 
or land given in pledge. 

It may be conjedured, that, when archery was in vogue 
amongd the lairds or gentry, it would be a comaion pa&ime 
to fhoot at butts for prizes ; and that a iheep or wedder, or, 
in other words, a dinner, as at prefent, might be the com- 
mon prize or wager. The 18th a& of Kijjg James L firft 
parliament, alludes probably to fuch a cuftoro. It ena6b, 
« That ^ha.ufes not archery, on the appointed holy days 
« for fhooting, the laird of the land, or Jheriff^ fall raife of 
« himawedder." 

A 'map on the 'rnanieS} A well known Scottf phrai^ for a 
blow on the belly, a ilroke not deadly, making- a fimnd Uke 
that made on a blown-up bladder. 
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XII./ 

The bufF fa boifteroufly f abaift him, 

That he to the eard 9 dufht douo. 
The uther man for deid then left him. 

And fled out o' the toune ; 
The wyves cam furth, and up they r reft him. 

And ^ fand lyfe in the loune. 
Then with three ' routis up they reft him. 

And cur'd him of his foune 

« Fra hand that day. 
At Chriftis Kirk, &c, 

Z XIII. 

f jtihatft,2 Stunned, amazed hizxi. 

q Dujht dotm.'] Dajhty (Engl.) Fell fuddenly down. 

r Reft himJ} Pulled him up. — I fcarce tEink our poet 
would have ufed the fame words in the fecond verfe after this. 

- s Fand life in the loune.'] The rogue, who only feigned 
himfeif in a fwoon. 

/ With three routij.'} Or loud bellows like an ox, they rai- 
fed him up, and brought him out of his pretended fwoon. 

u Fra hand.] Or out of hand 5 inftantly. 

The 1 2th ftanza, as above, I have fupplied from BJ Gib- 
fon's edition; I doubt, however, if it is genuine, as it is not 
in Banantyne^B MS. However, as it naturally conne^s ^ 
with the former ftanza, and the fame vein of humour runs 
through it, I give it to the reader. A few of the words, 
which Gibfon had modernized from the old Scots orthogn^^ 
phy, I have reftored. 
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xni. 

A ' yaip young man, that ftude him neift^ 

Lous'd aff a fchott with yre. 
He -» ettlit the = bem in at the brcift, 

•» The bolt flew ou*r the byre, 
Ane cr)''d fy ! he had flane a * prieft 

A myle beyond ane myre ; 
Then bow and ^ bag fra him he keift^ 

And fled as ferfs as fyre 

Of flint. 
At Chrlftis Kirk, &c. 

XIV, 

X ^V^.] Ot yaipi eager, ready, alert. G. D- p. 409. 



20. 



y EttUd the hrni.2 He tried or aimed to (hoot the lad in 
the breaft. 

z Benu'] B.iirn, often for a young man, as in G. D- 439. 

.1 Thfholt.'] Shaft, or arrow. 

b Fy ! he has pne a piiefl.'] The word or moft atrocioas 
of all murders. 

c Btrj^^.2 The quiver which held his arrows. 

Since the iiitroduaion of firewarms, the ufe of the bow in 

war is now quite laid afidc, and even as an exercife of fjport 

orobably be foon forgotten. There remains full one, 

V one focicty in this kingdom, where archery is kept 

«p. 
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XIV. 

With forks and flails thay lent grit flat>pis5 

And flang togidder lyk d friggis, 
With ^ bougars of batnid thay beft blew ka|^is^ 

Quhyle thay of /bernis maid briggis j 
The g reird tais rudely with the rapps, 

h Quhen rungis wer laydl on tiggis, 
The wyffis cam furth with cryis and clappis, 

^ Lo quhair my lyking ligs, 

Quo thay^ 
At Chryftis Kirk, &c. 

Uji, the Royal Company ofArchersy Which always did, and at 
prefent can boafl of having the chief of the Scottifli nobilit j 
and gentry inrolled amongft its members.. Long may this 
ancient inftitution flourifh ! and the manly exercife of the 
bowy the care of fo gallant a monarch as James I. be pre* 
fervedy and tranfmitted down to lateft poilerity I 

d Friggis.l L €. They bickered or pelted each other with 
(lones. 

e Bougars ofbarnisJ^ Rafters of barns dang aff blue capSi 

/ Of herm maid hriggtsJ^ Made bridges or (leppmg^ftoneS 
(according to the Scots pfarafe) of the b<ms or lads that fell 
down, 

g The reirdy or noife* 

h When rurfJt.2 Were kid acrofi their backs, or riggings^ 

f Lo where my lore lies* 
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XV. 

Thay gyririt and ^ lait gird with grainisy 

^ Ilk goffip uder grievit. 
Sum ftrak with ftingg, fum gatheril (taixiisy 

Sum fled and « ill mifchevit; 
The menjlral wan within twa wainis. 

That day full weil « he previt, 
For he dam hame with ^ unbirft baini^ 

Quhair P fechtaris wer mifchievit 
For cvir. 
At Chriftis Kirk, &c. 

XVL 

Heich Hutchon with a q hiflil ryfs, 
To '' red can throw thame rummill,- 

He 

kLaitgirdJ} Let drive, or gave a ftrokc G. I>. From 
the A. Saxon gerdy to ftrike with a rod or (lick. 

/ Ilk gojfip'^ Companion, grieved or hurt his neighbour. 

m III mfchiex^d.'] Sore hurt, or bruifed. ^ 

n He previt."] /. e. Pfoved himfelf 2 rauticms man, that 
kept himfelf out of the fray. 

U'nbirft bains.'} Unbruifed bones. 

/ Fechtarij.l Fighters. 

q Hiffil ryjs.] A hazct rung or fkpling. Ryce fignifics 
young, or branch- wood. 

r To red.] To feparate or part the combaumtSr ke rum^ 
bled or rufbed through them. 
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He ^ muddlit thame doun lyk ony myfs. 

He wes na ^ baity bummil ; 
Thoch he wes « wight, he wes nocht wyfs 

With fic jangleurs to jummil, 
For fra his thowme thay dang a fldyfs, 

Quhile he * cryed barlafummil^ 
I am flane. 
At Chriftis Kirk, &c. 

XVII. 

Quhen that he faw his blude la reid, 

To fle might na man y let him, 
He * weind it bene for auld done feid. 

He thocht ane cryed, haif at him ! 

He 

/ Muddiit.'} Overtumedy drove them down like mice 
before him* 

/ Baity tumnuL'\ A humbler or bungler of any piece of 
worL 

u Tho' nxjight or Jiout.^ Yet he was not wife to mix or ia« 
terfere with fuch janglers or wranglers. 

X Cry^d barlafkmfml,'] A Scots phrafe^ in ufe among 
boys in their fports for a flop or cefTation. When one trips 
Or (lumblesy they cry barle ; probably from the Fr. word par* 
ler^ TxAfttmle a fall. G. D. 

y Let.2 Stopt hinder. 

' » tr9iftd.2 He thought or imagined it donei in tetalia- 
tioa of ibme fonncr feidi offcnccy or ill wilL 
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He a gart l^is^rff defend his beid, 

The far fairer it fet Tiim,. 
Quhyle he wes paft out of all ^ pleid; 

c He fuld bene fwift that gat him 
Throw fpeid. 
At Chriftis Kirk, &c- 

xvni. 

The townfoutar in grief wes ^ bowdin. 

His wyfe ^ hang in his waift. 
His body wes with bludall/browrdin^ ... 

He grainit lyk ony gaift y 
Hir glitterand hair that wes fiill gQwdld^ 

Sa hard in lufe him .£ Wft, 

That 

. a ** He gart hisfeit defend, his heid^ 

«« The far fairer it fet him J* It fet or became him 

better to take to his heels than to fight. — ^The humour here 
is extrctoefy arch. 

h Paft all pleid.'] Out of all challenge or oppofition. G- 
D.iii. 

c He would have been fwift of foot that could lay hold of 
hiih. 

d Bonvdlft, or hodyrf>T Full of, or fwelled with rage* G. 
D. voce Bodin, 



# Hung at, or clung to his waift,. 

f Brawden^ Bdhicared or embroidered- 
g Lalft.'l Iss^i ■■■' 
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That for hir fake he wes na ^ yowdin 
Seven myle that he wes diaift. 
And mair^. 
At Chriftis Kirk, &c/ 

■ XiX. 

The miliar wes of nianly mak. 

To meit him. wes na ' mowis. 
Thai durft not ten cum him to tak, 

Sa ^ nowitit he thair powis ; 
The I bufchment haill about him brak. 

And bickert him with bows, 
Syn traytourly behind his back 

They hewit him on the ^ howifs 
Behind, 
At Chriftis Kirk, &c. 

XX. 

b T'onvden.'] Probably tired. , 

/ Na mowh.2 No fport, or jeft. 

A Sa noivitit^ or ffoyt/t thair fowif.^ From noj^, to bur^ 
G.D. 

/ Th hufchment kailL'] The whole body lay in ambufl^ 
and broke forth on him. G. D. 

m On thi iqwhf or houghs* 
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XX. 

Twa that wcr herd/men of the herd. 

Ran upon udderis lyk rammis. 
Than foUowit « feymen richt unaffeu'd. 

Bet on with barrow tranunis. 
But quhair than* « gobbis wer ungeird, 

Thay gat upon the / gammis, 
(^hyle bludy berkit wes thair b^^rd9 

As thay had worriet lammis 
Maiftlyk, 
At Chriftis Kirk, &c. 

XXL 

The wyves keft up a hideous yell. 
When all thir younkeris yokkit, 

Als ferfs as ony ^ fyre flaughts fell, 
^ Freiks to the field thay flokit j 



The 



n Feymttu\ Unhappy, mifchicvous. G- D..«-.FoolifL 
Skene. 

o Gobbht or gabhh njuere mgeird.'] Where their cheeks or 
gabs were bare or undefended. . 

p They got upon the gammis^ or gums. 

q Fyre flaughts.'] Plafhes of lightning. 

r Freiks.'] Light-headed, freakiih, forward fellows. G« 
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The carlis with clubbis coud udir quell, 
Quhyle blude at breiftis out ^ bokkit, 
Sa rudely rang the common bell, 
Quhyll all the ftfeipill t rokit 

For « reid^ 
At Chriftis Kirk, &c. 

A a XXII. 

/ BoWt.2 Vomited. 

/ Rockit'2 Shook. 

u For reid.'] Or rad^^ warfare. Hcncfc tfie RaiicfRntb- 
ven ; the Raid <fthe Reid-fquair ; {kirmiflies or fcuffles. 



In B. Gibfon's edition kre the two following flanzas, whiclti 
are not contained in Banantyne's MS. I take them both to 
be fpurious. It is plain that the Bifhop has followed^ an 
Englifh copy of the King's poem» as many words occur io^ 
it which were never ufed in Scotland. I (hall, however, give 
the two following ftanza$; as they (land in Gibfon's editions 

By this Tofk Tailor was in his gear. 

When, he heard the common bell. 
He faid he fhould make them all on ftear 

When he came there himfell : 
He went to fight with fuch a fear, 

Whik to the ground he fell, 
* A wife that hit him to the ground 

With a great knocking-mell, 

FcU'd him that day. 

• Our poet, who, through the whole of this poem, is 
very ezaft i& his x)iixneS| woidd fcarcchave made, a falfe on^ 



i86 GHRISTTS KIRK OF THE CRENE. 



xxn. 

Quhyn thay had * berit lyk bakit bullig^ 
And y branewod z biynt in bails. 



Thay 



in the feventh line here ; nor would he have ufed the word 
ground^ both in the fixth and feventh line, befides the abTur- 
dity of Tom Tailor^s firft falling to the groundy a»<l then his 
wife hitting him to the ground, and, la(Uy, filling him i 

TTie bridegroom brought a pint of aile, 

And bade the pyper driiilc it ; 
I>nnk it, quoth he, and it fo ftaile, 

Aflirew me if I think it. 
The bride her maidens -flood rtcdx by. 

And fiud tt was not blkdced. 
And Baitagafie, the bri^ fo gay^ 

Upon him %Si (he wiifed 

Full ibon that day. 

The nonfenfe and aidcward abi^rdity of this i|n&rious ftan- 
za is fo obvious^ tli£it k is to te wondttnsd hdw CiM#n could 
adopt i( as genuine ! 



X Berit.'} Perhaps bearded or baited each other, like 

bulls. 

j^ Branewod.2 Or diftempered in their brains. 

, J8 v%«^,oric(riv;fci«iJEr|Oriaflam«^l The phraie feems 
. jiow quite obfolete. 
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Thay wer als meik as ony muHs 

a That mangit wer with mailis ; 
h For faintnefs tha forfbchtin fulis 

Fell doun lyk ^ flauchtir failis. 
And frefch men cam in and ^ hail'd the dulis. 

And ^ dang tham doun in dailis 
/ Bedene, 
At Chriftis Kirk, &c. 



xxm. 

<^hen all wes done, Dik with ane aix 
Cam forth to fell a g foddir, 



Quod 



a Meik as intdcs^ that arc tired, and manged or galled 
with mails or heavy burdens. 

h Forfochtin fuluJ} Theft fools that had tired themfelves 
with fighting. 

c Fell lyk puchtir fails.'} Or turfs, caft with a fpade well 
known in Scotland, called xht fiauchter J^ie. 

d HaiPd the dulis.'} A well-known phrafe at foot-ball. 
When the ball touches the goal or mark, the winner calls 
out, If ail J or it has hailed the duk, or dai/. 

e Dang them down in heaps. 

/ Bedene f or bedeen^ inftantly ; out of hand. 

g Fudir^ or futhirS\ A load or heap. — Perhaps {rom/outif 
a vulgar Scots word for plcntyi or many in number. 
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<^od he, quhair ar yon h hangit fmaix, 

Rycht now wald flane my bruder : 
His wyf bad him ga hame, ' Gib glaiks. 

And fa did Meg his muder. 
He turnit and gaif them bayth thair ^ paikis. 

For he durft ding nane udir. 
For feir. 
At Chriftis Kirk of the Grene that day. 

h This epithet is now obfolete. 

i Gibby glaiks.'] Light-headed, iooYi{\i braggadochio* 

k For which Jic gave the women their paths ^ or ^ 4ruV 
bing, as he durft not ding or encounter any others. 

FINIS. 



^od King ydmes I. 

The foregoing notes werf written prior to tlie publication 
of Mr Callender\ edition of the poem of Chrtfi*s Kirk^ witlj 
which work the prefent fcarcely interferes. The learned 
etymological refearches of that gentleman tend to open a 
more important obje<5l to view, by endeavouring to trace our 
old Scottifh language, and its parent the Anglo-Saxon, up 
to the radical and unlverfal language of mankind, T>efore 
their difperfion from the plains of Shhiaar. A vety ample 
fiield, it muft be confeffed, for etymological learning. — ^The 
prefent humble effay aims only at the illuftration of the fenfe 
and defign of King Jameses Poem, 
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TH E Scots poet Allqn Ram/ay^ the author of 
the Gentle Shepherd^ has added two cantos 
tp King Jameses poem of Chri/i\ Kirk of the Green^ 
in which he has, with a great deal of fancy and 
humour, carried on the ftory from the end of thp 
fray, where the King breaks off, by entering into 
the humours of a country, wedding, with the fro- 
lics ufual on fuch occafional feftivals. He adopts 
moft of the charafters introduced by the King in 
his poem, and it muft be owned that he has 
carried them through with much mirth and drol- 
lery, though often not with decency. His hu- 
mour, though highly comic and natural, is, how- 
ever, different from the fine arch vein of ploafant- 
ry which flows through the King's Poem. 

Ram/ay was a man of ftrong natural, though 
few acquired parts, poffeffed of much humour, and 
native poetic fancy. Born in a paftoral country, 
be had ftrongly imbibed the manners and humours 
of that life. As I knew him well> an honeft man, 

and 
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and of great pleafantry, it is with peculiar fatis£ac- 
tion I fcize this opportunity of doing juftice to his 
memory, in giving teftimony to his being the au- 
thor of the Gentk Shepherd^ which, for the natural 
eafe of the dialogue, the propriety of the charac- 
ters, perfeftly fimilar to the paftoral life in Scot- 
land, the pifturefque fcenery, and, above all, the 
limplicity and beauty of the fable, may juftly rank 
amongfi the moft eminent paftoral dramas that our 
own or any other nation can boaft of. Merit will 
ever be followed by detradtion. The envious tale, 
that the Gentle Shepherd was the joint comjk>fition 
of fome wits with whom Ramfay converfed, is with- 
out truth. It might be fufEcient to fay, that none 
of thefe gentlemen have left the fmalleft fragment 
behind them that can give countenance to fuch a 
claim. While I paffed my infancy at Newhall^ near 
Pentland Hillsy where the fcenes of this paftoral 
poem are laid, the feat of Mr Forbes^ and the refort 
of many of the literati at that time, I well remem- 
ber to have heard Ramfay recite, as his own pro- 
duaion, diflferent fcenes of the Gentle Shepherd^ 
particularly the two firft, before it was printed* I 
believe my honourable friend Sir James Clerk of 
Pennycuiky where Ranifay frequently refided, and 
who I know is poffeffed of feveral original poems 
f ompofcd by him, can give the fame teftimony* 

P.S. 



I 
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P. S. The above note was (hown to Sir yames 
Clerk, and had his approbation. By the late death 
of that gentleman, not his friends only, but the 
Public, have loft a valuable member of fociety. To 
an innate goodnefs of heart, and fimplicity of man- 
ners, was joined in him a fuperior tafte in the fine 
arts ; in archite&ure, fculpture, painting, and mu- 
fic. Pennycuik Houfe, built from a plan defigned 
by himfelf, is an illuftration of thtjimplex munditiisy 
the plain and elegant ftile in architefture. The 
difpofition of the grounds, the woods, lawns, wa- 
ter, and ornaments, are the refult of a chafte and 
elegant tafte, formed on the jufteft rules. 

■ Servare modum, fimmque tueri, 

Naturamque fequi. 

This fmall tribute is due to his memory, from 
one whom he long honoured with his intimate 
friendfhip. 
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Nodras ncc erubuit Silras habitare Thalia. 

ViRG. 

nr'HE genius of the Scots has, in eveiy age^ 
• -*■ {hone confpicuous in Poetry and Mufic. Of 
the firfl, the Poems of OJ/tariy compofed in an aget 
of rude antiquity, are fufficient proof. The peevifh 
doubt entertained by fome of their authenticity, 
appears to be the Utmoft refinement of fcepticifm* 
As genuine 'remains of Celtic Poetry, the Poems of 
Offian will continue to be admired as long as there 
fliall remain a tafte for ihc fublime and beatitiful. 
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The Sdottifli Mufic doe^ no lefs honour to the 
genius of the country. The old Scottifli fongs 
have always been admired for the wild pathetic 
fweetnefs which diftinguifhes them from the mufic 
of every other country. I mean, in this Eflay, to 
try tcr fix the stera of bur' mbft ancient melodfes, 
and to trace the hiftory of our mufic down to mo- 
dern times. In a path fo untrodden, where fcarce 
a track is to be feen to lead the way, the fureft 
guide I have to follow is the mufic itfelf, and a 
few authorities which our old hiftorians afford us. 
After all, the utmoft I aim at is probability ; and, 
perhaps, by fome hints, I may lead others to a 
more direft road. 

From their artlefs fimplicity, it is evident, that 
the Scottifli melodies are derived from very remote 
antiquity. Tiie vulgar conjecture, th^t David 
Kizio was either the compofer or reformer of the 
Scottifli fongs, has of late been fo fully expofed, 
that I need fay very little to confute it. That the 
fcience of mufic was well underfl:ood, and that we 
had great mafl:ers, both thebriils and performers, 
above a century before Rizio came to Scotland, I 
fhall immediately Ihow. He is by no contempo- 
rary writer iiiid to have been a compofer. He is 
not even extolled as a' great performer ; nor doc$ 

tradition 
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tradition point him out as the author of any one 
particular fong ; and, although we fhould allow 
him to have had ability, the (hort time he was in 
Scotland, fcarce three years, was too bufy with 
him to admit of fuch amufement. — Let us endea- 
vour to trace back our mufic to its origin. 

The origin of mufic, in every country, is from 
the woods and lawns *. 

The fimplicity and wildnefs of feveral of our old 
Scottifh melodies, denote them to be the produc- 
tion of a pafloral age and country, and prior to 

the 

* The rife of mufic is fo beautifully dcfcribcJ by Lucres 
iiusf that the claflical reader will excufc the follownng quo- 
tation. 

At Hquidas avium voces imitarler ore 
Ante fuit muUo, quam lacvia carmiixa cantu, 
Concelebrarc homines polfcnt, aureifque juvare : 
£t zephyri cava per calamorum fibila primum 
Agrefteis docuere cavas inflare cicutas, 
Inde minutatim dolceis didicerc querelas, 
Tibia quas fundit digitis pulfata canentum, 
Avia per nemora, ac filvas faltufquc reperta, 
Per loca pail^^ium deferta^ atquc otia dia. 

LucREt. lib. 5* 
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the life of any mufical inftrument beyond that of a 
very limited fcale of a few natural notes, and prior 
to the knowledge of any rules of artificial mufic. 
This conjefture, if folid, muft carry them up to a 
high period of antiquity. 

The mod ancient of the Scottifh fongs, ftill pre- 
ferved, are extremely fimple, and void of all art* 
ITiey confift of one meafure only, and have no fe-i 
cond part, as the later or more modern airs have. 
They muft, therefore, have been compofed for a 
very fimple inftrument, fuch as the fhepherd^s reed 
or pipe, of few notes, and of the plain diatonic 
fcalc^ without ufmg the femitones, or fharps and 
flats. The diftinguifliing ftrain of our old melo- 
dies is plaintive and melancholy ; and what makes 
them foothing and affefting, to a great degree, is 
the conftant ufe of the concordant tones, the third 
and fifth of the fcale, often ending upon the fifth, 
and feme of them on the fixth of the fcale. By 
this artlefs ftandard fome of our old Scottifh melo- 
dies may be traced \ fuch as Gil Morice — There 
ca?n a gboji to Market's door—0 laddie^ I nian loo^ 
thee — Hap mc lui' ihy pettycoai — ^I mean the old fets 
of thefe airs, as the laft air, which I take to be one 
of our oldeft fongs, is fo modernized as fcarce to 
have a trace of its ancient funplicity. The fimple 

original 
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original air is ftill fung by nurfes in the country, 
as a lullaby to ftill their babes to fleep. It may be 
faid, that the words of fome of thefe fongs denote 
them to be of no very ancient date : But it is well 
known, that many of our old fongs have changed 
their original names, by being adapted to more 
modern words. Some old tunes have a fecond 
part } but it is only a repetition of the firft part on 
the higher o£tave ; and thefe additions are proba- 
bly of more modern date than the tunes them- 
felves. 

That the fcience of Mufic, and the rules of 
compofition, were known amongft us before the 
15th century, is certain. King James the Firji oi 
Scotland is celebrated by all the Scottifh hiftorians, 
not only as an excellent performer, but as a great 
theorift in Mufic, and a compofer of airs to his 
own verfes. * Hie etenim in mufica (fays Fordun) 

* in artis perfeftione, in tympano et choro, in pfal- 

* terio et organo, ad fummae perfeftionis magi- 
^ fterium, natura creatrix, ultra humanam aeftima- 

* tionem', ipfum vivaciter decora vit.' Scoiichron. vol. 
2. lib. 16. cap. 28. — ^Fordun has a whole chapter, th« 
29th of his hiftory, on King James's learning and 
knowledge in the ancient Greek, as well as in the 
more modern fcales of mufic, which, few: its curio- 

fity, 
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(ity, is worthy to be read by the modem theorifts 
in mufic. 

The next authority is John Major^ who cele- 
brates King James I. as a poet, a compofer, and 
admirable performer of mufic. Major affinns, 
that, in his time, the verfes and fongs of that 
Prince were efteemed amongft the firft of the Scot- 
tifh melodies. I (hall give the ^hole paflage : 

* In vemacula lingua artificiofiflimus compofi- 
^ tor; cujus codices plurimi, et cantilenae^ memoriter 

* adhuc apitd Scotos inter primos habentur.-^^Artifici' 

* ofam cantilenam (compofuit) Tas ferty &c. et ju- 
' cundum artificiofumque ilium cantum, ai Beltayrtj 

* quem alii de Dalketh et Gargeil mutare ftudue- 
^ runt, quia in arce, aut camera, claufus feryaba- 
^ tur, in qua mulier cum uiatre habitabat. ■ 

It is a pity that neither the words nor the mufic 
of thefe celebrated ballads have come doxm to us. 
According to the hiftorian, the laft muft have been 
full of humour, and extremely popular ; his words 
may imply, that feveral parodies or imitations of 
the fubjed had been made, which time has likc- 
'^'ife deprived us of. 

Amongft 
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Amongft the number of our old Scottifh melo- 
dies, it is, I think, fcarce to be doubted, that ma- 
ny of King Jameses compofitions, which were e- 
fleemed amongft the Jirji of the age^ are ftill re- 
maining, and make a part of our fineft old melo- 
dies ; but as no tradition down to our time has af- 
certained them, they, in all probability, pafs un- 
diftinguifhed under other names, and are adapted 
to modern words. There can be little doubt, 
however, that moft of Jameses compofitions have 
Ihared the fame fate with many other old airs. 
Taflbni, the Italian poet, as afterwards mentioned, 
fays exprcfsly, that * King James compofed many 
* facred pieces of vocal mufic,' which are now loft. 
All our old heroic ballads, fuch as Hardiknute^ and 
others, were undoubtedly fung to chants compofed 
for them, which are now loft. Among thofe ftill pre- 
ferved, are the epifodes of O^an^ which are at 
this day fung in the Highlands. Gill Morrice — 
The Flowers of the Fore/i — Hero and Leander^ &c. 
are ftill fung to their original pathetic ftrains. 
Thefe, however, are but a few of many old ballads 
whofe airs are now unknown. In the MS. collec- 
tion of Scottifh Poems, made by Banatyne before 
the 1568, the donation of the Earl of Hyndford to 
the Advocates Library, at Edinburgh, the fa- 
vourite poem, The Cherry and the Slae^ and like- 
C c wife 
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wife a poem of Sir Richard Maitland of Lething^ 
ton, father to the famous Secretary Maitland, are 
entitled, * To be fung to the tune of the Banks of 
• Helicon.* This muft have been a well-known 
tune 260 years ago, as it was fung to fuch popu- 
lar words ; but it is now loft. It cannot exift un- 
der other words, as the metrical ftanza of the 
Cherry and the Slae is fo particular, that I know 
no air at this day that could be adapted to it. We 
find alfo, in old books, many names of fongs, yet 
neither of the verfes or tunes do we know any 
thing at this day. Gavin Douglas^ in his prologue 
to the 1 2th iEneid, recites the beginning words of 
three well-known fongs in his time, 1480, thus : 

< The fchip failis <tver the fidt fame, 

« Will bring thir merchandis and my lenlan hame.* 

■ « I will be blyidi and licht, 

« My hert is lent upon fa gudly wicht.* 

— i < I come bidder to wow.* 



And, in the prologue to 13th Mntid^ 

■ * The jolly day now dawis.' 

In the fame way a great many of King James 
I.*s poetical pieces are now loft, or, perhaps, as 

his 
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his poem of ChriJPs Kirk of the Greeny may erro- 
neoufly be afcribed to others. 

It may be fufpefted, from the above high-ftrain- 
ed authorities, that his countrymen have rather al- 
lowed themfelves to be carried too far in difplay- 
ing the qualifications of their King. I fhall, how^ 
ever, produce the teftimony of a foreigner, a cele- 
brated author, who docs James ftill more honour 
than the writers of his own country ; and, fingu- 
lar as the propofition may appear, I fliall endea- 
vour to prove, that the Scottifli melodies, fo far 
from being either invented or improved by an Ita- 
inm mafter, were made the models of imitation in 
the finefl: vocal compofitions of one of the greatefl 
maftcrs of compofition in Italy. 

The celebrated Carlo Gcfualdo^ Prince of Veno- 
fa, formerly Vcnufium, famous as the place of 
birth of Horace, llourilhcd about the middle or to- 
wards the end of the i6th century, and died in 
1614. BlancamiSyin his Chronologia-Miithcmaiicorum^ 
thus diflinguilhcs him : ' The molt noble Carolus 

* Gefualdus, Prince of Venufium, was the prince 

* of muficians of our age ; he having recalled the 
' Rythme into mufic, introduced fuch a ftile of 

* modulation, 
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* modulation, that other muficians yielded the prc- 

* ference to him ; and all fingers and players on 

* ftringed inftruments, laying afide that of others, 

* every where eagerly embraced his mufic *.' — ^He 
is alfo celebrated by Mcrfennus, Kircher, and al- 
mofl; all the writers of that age, as one of the mod 
learned and greateft compofers of vocal muHc in his 
time. 

To apply this account of the Prince of Venofa 
to the prcfent fubject. — Akffhndro Tciffhni^ in his 
Penftcri Diverfi^ lib. lo. thus exprefles himfelf: 

* We may reckon among us moderns yames King 
' of Scotland, v/ho not only compofed m^my Jacred 

* pieces of vocal mufic, but alfo, of himfelf, invent- 
^ id a new kitid cf mufic, plaintive and melanchoh^ 

* different from all other ; in which he has been 

* imitated by Carlo Gefualdo, Prince cf Venofa, 

* who in our age has improved mufic with new 

* and admirable inventions f,' 

How 

* Sir J. Hawkins, vol. 3. p. 212, 

f « Noi ancora poffiamo connumerar, tra noflri, Jacopo 

< Re di Scozia, chc non pur ccfe /acre campofe in cantoy ma 

< trova da fe ftefTo, una nuova xnufica, lamentsvcle e mefta^ 

* differente da iutte Valir:. Nel chc poi e ftato imitate da 

• Cark 



THE SCOTTISH MUSIC. "^ 205 

How perfeftly charafteriftic, this, of the pathe- 
tic ftrains of the old Scottifh fongs ! What an illu- 
ftrious teftimony to their excellency ! 

Some of the Dilettanti, in the Italian mufic of 
the prefent times, may perhaps fneer at being told, 
that the Italians^ the reftorers of mufic, owe the 
improvement of their mufic to the early introduc- 
tion of Scottifh melody into it: Yet nothing ]| 
inore certain, not only from the candid acknow- 
ledgment of Taffoni, but from the teftimony of the 

Italian 

J Carlo Gefualdoy Prhicife di Venofa^ chc in quefta, noftra eta 
* ha illuftnita ftnch' egli la mufica con nuove mirabili inven- 
< tioni.' — Let me here do juftice to the reftorer of this re- 
cord, who, next to Taflbni, dcfervcs the thanks of every 
Scotfman ; I mean the late Patrick Lord Elibank : For al- 
though TafToni is well known as a poet, particularly by hij 
celebrated la fichia rapitay the firft of the modern mock he- 
roic poems, yet his book De Diverjt PenfterU though printed 
near two centuries ago, and containing a great deal of learn- 
ed and curious obfervations, is but little known on this fide 
of the Alps : And the above curious paflage, which had fo 
^ong efcaped the notice of every Scotfman, might quietly 
have flept in the dark repofe of great libraries, had not the 
penetrating refearch of this learned Nobleman, about twenty 
years ago, produced it to light. From him I had a copy 
df that paflage, finccpubliihed by Sir John Hawkins. 
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Italian mufic itfelf before the Prince of Venofa's 
time^ as I (hall attempt to illuftrate. 

It is at this day no longer a queftion, that the 
art of compofition in parts, or what is called bar- 
rtumy^ is the invention of the moderns ; but by 
whom invented, or at what particular aera, is not 
lb clear. As the cultivation of modern mufic was 
diiefly j^mong the ecclefiaftics, on account of the 
church fervices daily in ufe to be fung by them, 
the rules of harmony undoubtedly took their rife, 
and* w.ere improved among them. Guido cTArez^xo^ 
a Benedidine monk, about the beginning of the 
eleventh century, is, by many authors, faid to 
have reformed the fcale, by introducing the lines 
and the notation on them by points, inftead of the 
letters of the alphat^et, formerly in ufe \ from which 
the name of counterpoint^ for the art of compofi- 
tion in parts, is derived. From that period, it 
was by degrees improved, until it was brought to 
perfeftion in the golden age of the reftoration of 
other polite arts and fciences in Italy, the Pontifi- 
cate of Leo X. At this time flouriffied the •uem^ 
rable Pnlejtrina^ ftiled the father cf harmony / and 
in the fame century, though later, the Prince of 
Venofa, mentioned above. As the produftions of 
a harmoi^ift and thorough matter of the art qf 

counterpoint. 
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counterpoint, the cortipofitions of Paleftrina, even 
at this day, ftrike us with admiration by their art- 
ful fugues, and the full and fublime harmony of 
their parts. Nothing in the church (tile, except 
the grandeur and loftinefs of the chorufes of the 
htQ grczt Handel^ can exceed them: Yet, in one 
great point, the mufic of Paleftrina is deficient. 
We may be entertained with the artful contrivance 
and learning of a well wrought fu^uc^ or elevated 
by the harmony of a full choir of voices, yet ftill 
melody or air is wanting in the mufic of the vene- 
rable Paleftrina. To any perfon verfant in the 
compofitions of the great matters of harmony in 
Paleftrina's time, there will appear the fame ftile, 
artful contrivance, and learning, running through 
every fpecics of their compofitions ; their majfa^s^ 
moicitiy madrigals^ and canom. The harmony is 
full, but they are deficient in nielody *. 

I 

* Although Paleftrina is with propriety ftiled the Father 
of Harmony in Italy, as, by the folcmn grandeur of his 
harmony, and fine contrivances, he certainly carried the 
art of counterpoint far beyond any thing known before the 
age of Leo X. yet it is but juftice to fay, that harmonic 
compofition flourilhcd in feveral parts of Europe befides Ita- 
ly, and that there exifted feveral eminent matters, even be- 
fore the time of Paleftrina. imv/ Gukctardin^ (nephew gf 

Francis, 
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I do not remember to have feen any cantata, ot 
fong for a fingle voice, of the age of Paleftrina. 

The 

Francis, tlic hiftorian) who was contemporary with Pale- 
ftrina, and died before him in 1589, as cited try Abbe de Bojt 
in his Critical Reflexions, gives a lift of feveral eminent Fie- 
mlfh compofers ; and adds, that, in his time, it was the 
praXice in the Netherlands, and had been a cuftoxn there 
of long ftanding, to fumifh Europe with muftcians. The 
old church fervices, that had long been in ufe both in Eng- 
land and Scotland, feveral of which ftill exift, are fblid proofs 
of the profound knowledge of our old compofers in counter- 
point, before the time of Paleftrina. The church fervices 
of Marbecky and of Tallhy who was organift to Henry 
VIII. are original and learned, and abound in fine harmo- 
ny. Geminianh that great mufical genius, on hearing Tal- 
/h^s anthem, * I call and crj/y is (aid to have exclaimed, in 
rapture, < The man who made this muft have been infjn- 
« red !' "No Icfs eminent was Birdcy the fcholar of Tallis, 
and feveral others mentioned by MorUy^ in his Introdudlioh 
to Pradical Mufic, in the number of which Morley himfelf 
may be ranked. From that time a continued fucceflion of 
very eminent compofers in the church ftile, through the 
reigns of Queen Elifabeth, King James^ and Charles 1. have 
iiouriihed. — ^To digrefs a little on the fubjeft of the Cnglilk 
mufic. The fcience of mufic, from the earlieft ages, ap- 
pears to have been patronifed by the ICings of £nglan^ ; 
hence the ftudy of mufic became a branch of education, 
through every rank, from the Prince downwards, infbmuch 
that the gentleman who bad not been taught mufic was 

judged 
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The Italian mufic for private entertainment, at that 

time, feems to have been the madrigal^ ufually 

D d compofed 

judged to be deficietit in his education. Morleyy whofe ex- 
cellent book Was printed in 1 597, mentioning, in his intro- 
dudlory dialogue, in what univerfal ufe and reputation (kill 
in mufic vras then, held, makes Phllomathes thus fpeak : < Be- 

* ing at a banquet, fuppcr being ended, and mufic-books, 

< according to cuftom, brought to table, the miftrefs of the 

< houfe prefented me with a part, earnedly intreating me 

* to iing ; but when, after many excufes, I protefted un- 

* feigncdly that I could not, every one began to wonder, 

< yea fome whifpered to others, demanding how I was 
« brought up.* — In Peacbam*s Complete Gentleman^ a book 
held in great efteem in the reign of James I. the author 
requires of his gentleman < to be able to ling his part fure, 

< and at fight, and withal to play the fame on the viol or 

< lute.' — In the following reign of King Charles I. both the 
knowledge and practice of mufic continued to be univerfal.-— 
In JVakoffs Complete Angler^ a book which contains many cu- 
rious fa^s and critical obfervations relating to the times, the 
learned and ingenious atinotator, Sir John Hawkins, men- 
tions the following :— * In an old book of en/^f/a\ the fo- 

* lution of one of them is a barber^ who is reprefented by a 

* wooden cut as (having a perfon, while another, who is 

< waiting for his turn, is playing on a lute, and on the wall 

< hangs another lute or cittern.' This fafb, fays the anno- 
taior, explains a pafTage in Ben Johnftfi'^ Silent Wwian^ which 
none of his editors feem to have underftood. Moroff^ in 
Aft 3* Scche 5. cries out, < That curfed barber ! I have 

< married 
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compofed for fome favourite ftanza or love verfes 
of Petrarcha, Ariofta, or Taffo, commonly in the 

* married his citterni that's conunon to all men*' His edi- 
tors Upton and Whaley, not underftanding the manners of 
the time when Ben Johnfon wrote, read the above^ * his ci- 
< Jlern or refenroir.' — ^The mufic cultivated for private enter-* 
tainment^ at tjiiat time, was the Madrigal and Glee, in jthree 
or more j^arts, many of which ftill continue to be fung in fe* 
vend ibcieties of vocal mufic. Their haccmony is good, 
though generally languid and deficient in air. — ^The time 
was now at hand, when the triumph of harmony was to 
ceafe in England. The purity of the times would not ad« 
mit of fo fuperftitiotts an appendage to devotion, as mufic : 
When the Book of Common Prayer^ of Tbankjgivings, and 
Praijes to God^ was condemned by the meeting of Wefttninfler 
Divines^ as * a great hindrance to the preaching of the nxjord*^ 
the choral church fervice, of courfe, was expelled. The 
Pfalms of David made a narrow efcape: To ftrip them» 
however, of any pretence to mufic, it was enjoined the 
minifter or clerk, < to read the pfalm, line by line, before 

* the finging thereof.' In confonnity with thefe ordinances, 
the Parliament, 4th January 1644-5, repealed the flatutesof 
Edward VI. and Qncen Elifabeth, for tmiformity. in the 
Common Prayer^ and ordained the fame to be ah^ijhed and 
difufed in every church and chapel throughout England and 
Wales. To follow out thefe ordinances^ the organs were 
repioved from the churches ; and to put an end to the Rndj 

as 

• Keal*f Hift. of the Poriuai ^Ko? . 1644. 
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ftJ^e ftile, and of three or four parts. The ma-^ 
drfgal) when fung by proper voices, is foothing 

and 

as well as prance of church mufic and harmony, the cho- 
ral fervicc-books were zealoufly collected together and de- 
ftroyed. The painted glafs windows, as favouring of idola- 
try, were broken down. It was well the churches themfelves 
efcaped demolition. The cathedral of St Paul's and other 
churches were converted into barracks and horfe«quarters, 
and the p6rticoes were leafed out for (hops. Where had tlie 
mufe of Milton now taken flight, who tlius exclaims \ 

O ! 'let my due feet never fail 

To walk the ftudious cloyfters pale. 

And love the high embowed roof. 

With antique pillars mafly proof, 

Axii Jkried tuindo^jjs richly dight, 

Cailiag a dim religious light ; 

There let llitpealwg organ blow 

To t\\t full' voiced ckoir below, 

In fer\'ice high and anthems clear. 

As may with fweetnefs through mine .ear 

Diflblve mc into extafics. 

And bring all heaven before mine eyes* 

// Penferejbl 

Happily the reign of fanaticifm was fliort. The year 
1660 rcllored the liturgy, and with it rc-eftabliflied the cho- 
ral church fervice, with the organs and chorifters. The 
U*iltan opera had been cftablifhed from the beginning of the 
<entury in Italy, and had now found its way into France. 

Melody, 
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and pleafant ; but, wanting air, foon becomet Iah« 
guid and dull : A certain proof, this, that the mu« 

fic 

Melody, in the fongs for a fingle voicet with tie recitativo 
and chot.isy attended with inftrumental accompaniments^ 
were novelties which began to be adoptee^ by the Engliflx 
crnip<^fcrs. .On the Refloration, by the opening of th^ 
theatres, with mufic as their attendant, the national tafte be- 
came much improved. Into the iblemn, rigid, harmonic ftile, 
a mixture of air and melody was Introduced. The canon, tho^ 
madrigal, and glee, gave way to airs for a fingle voice, daets,. 
and catches, more fuited to the convivial tafte of the £nglifL 
In the number of the pld organifis and chapel -mafters, feve- 
ral fine compofers appeared. Mufical interludes were intro- 
duced into the old plays of Shakcfpear, and Beaumoiit and 
Fletcher. Matthenu L&ck^ a chorifter originally, and the 
comppfer of fome fine anthems, fet to mufic recitatives and 
fongs for the incantation fccnes of the \[ritchcs in Macbeth^ 
vrhich for the expreilion of the words, particularly in the firft 
recitative, < Speak, ftflerl fpeakP an^ the folemnity and 

' fweetnefs of the fongs, and fullnefs of the chorus, piay at 
this day be efteemed fine compofitions. — Michael Wifiy befides 
his anthems, which are excellent, corapofed jToxn^ good 
duets and catches : His two-part fong. Old Chircny is well 
known. — Purccll next appeared ; one of tlie greateft mufical 
gpniufes that Jlngjaud or any nation, either befor^ or fincc 

-his time, can boaft of. Purceli was fond of the Italian mufic ; 
and in that which he compofed for the theatre, he certainly 
formed his tafte^n it. In his fongs there is a mixtuie of 
recitative; but the recitative Cff Purceli (as Lock's before 
: . • him) 
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fie of Itialy, at the above time, was altogether arti- 
ficial and harmonic j and that melody^ the foul of 

mufiCy 

him) exceeds In melody that of the Italian, which is often 
dry, and unvaried. In his cantata, * From rofie ImuerSf the 
firft recitative cannot be exceeded, either for melody or ex- 
preffion. In judging, however, between the Italian ftagc- 
mufic, and that of the Engliih at this time, we muft confi- 
dpr, that the Italian repitatiye, in their opera's, was meant 
to exprefs a fort of mufical difcourfe, with proper regard to 
emphafis and cadence, without running into fong, which in 
its part was kept diftinft from any mixture of recitative. 
The Engllfh ftage-mufic, ox that of the interludes intrpdu- 
ced into plays, was confined under no fuch ftri»5l rules; and, 
therefore, where the fubjed or words required expreffion, a 
mixture of recitative and air was agreeable and pleafing.to 
an Englifh ear. This feerns to be the taftc, very properly 
adopted by the Englifh compofers for tl^ flage, at this, 
time. The genius of Piircell was univerfal. For fublimity 
and grandeur in the* ^urch ftik, his Te Dcutn and JubilaU 
will keep their rank while any ta(le for church mufic fhall re- 
main : For lus ftage-mufic, confiding of fingle-voice fongaf 
or cantatas, and fongs of two and three parts, they are well 
known. His mpft applaude*d, are thofe made for 2)ry^'ji' 
King Arthur, the Temped, Indian Queen, and Oedipus* 
That fine colleffion, the Orpheus- Britannicus^ which con- 
tains mod of his dage-fongs, is in the hands of eve^ lover 
of mudc. His love-fbngs ar^ pathetic* and tender, an4 dat* 
)y varied ; and his martial fongs are mod animating and fpj- 
fitcd. His two-part fong in the tragedy of Bonduca, * To 
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iiiufic> was not thea regarded or cultivated. Har- 
mony, and tbe art; of compofition in parts, it mufl 
t>e confeffed, is one of the nobleft of the modem 
inventions: That a fondnefs, however, for that only, 
to almoft the total negleft or exclufion of air and 
melody in mufic, fhould have univerfally {prevailed 

at 



^ arms P and * Britons ^ firlke home P is one of rnanj which 
might be mentioned. He was the firft who introduced the 
tnunpet as an accompaniment to his fongs. I have been' 
told by a perfon, who was well acquainted with HandpU 
that, on hearing one of Purcell's fongs, accompanied by 
Grano on the trompet, that great mafter was fb fond of it, 
thaty in his opera of Rinaldo^ the firft which he compoied in 
England, he made the fong < Har la tromba* for Grano, 
one of the fineft trumpet fongs that ever was compofed, or 
perhaps ever will be compofed, as that iioble, martial inftru- 
ment is now negleded and laid afide, as top manl^ for the 
foft manners of the age ! Indeed, the^diole opera of Rinal- 
do is excellent, notwithftanding the ridicule of the Spefta- 
tbr, which, by the bye, does not affeft the mufic. — ^To con- 
dude : If we are to look for a good national tafte in mufic, 
at any time, in England, I imagine it mufl be iii the com- 
pofitions of Purcell, and his contemporaries Lock, Wife, 
Blow, &c. To fpeak of the meri^t of the prefent theatrical 
mufic in England, would be rafli : I (hall, therefore, here 
concludfe this digreffion, which, in an eflay on fp dcfultory 
^ fubjedt as mufic, will, I hope> be excufed. 
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at this time in Italy, is a remarkable fadl*. We 
fliall further illuftrate this from another hiftorical ■ 
fa6k in the annals of mufic. 

The Opera^ that noble and elegant fpecies of the 
mufical drama, now fo much improved *anA efta- 
blifhed in moft of the theatres in Europe, **and- 
which chiefly confifts in airs for ^ Jingle v$k€^ with 
inftrumental acdompaniments, was not known an- 
Paleftrina*8 or the Prince of Venofa's timci It 
was firft introduced in the.bi9ginniitg of the fevM^. 
t^enth century. The dramatic ipoemofEuridiee^^ 
made by Ottavii Rinuncini^z Florentine poet, was- 
fet to mufic by Jacopo Pen, who^, on that occa^' 
iion, invented the recifathdj or muikal di(tt6ut$e;: 
The opera of Euridice was firft reprefented on the 
theatre at Florence in the year i6do^ on occafioit 
of the marriage of Mary of M^gdfcis with King 
Henry IV. of France. What appear*, xnoft remark*, 
able, fo much was harmonic compofitioa' liniver* 

fally 

♦ It is curious to obfcrve, that the (fcitc of mufic in Siig- 
land, at the fame period, appears to have been prccifcly fi- 
milar to that in Italy, that is, purely-harmonic, as may be 
fee» from. the copspoiitions of Marbeickr Tallis^ Birde^Aq. ; 
and^ after them, of Henry Lawes, Laaqre, an4 Campion^ 
d©wn to the Reftoration. 
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lally eftablifhed, that, in the above opera, there is 
not one air or fong for a iingle voice/ The whole 
. opera coniifts of duettij terzetfiy cori^ ^nA recitatfvo, 
—To return to my fubjeft : 

In the Above (late of mufic in Italy, we may 
fttppofe the Scottifh melodies of King James I. ha4 
found their way into that country. Is it, then, to 
be wondered at, that fuch a genius as the Prince 
of' Venofa fhould be ftruck with the genuine fim^ 
plicity of drains which fpdsie diredly to the heart, 
and that he fhould imitate and adopt fuch new and 
aflFefting melodies, which he found wanting in the 
muiic of his own country ? The Anreet^ natural^ 
and plaintive drains of the old fong Waly vi>aly uf 
the bant— Will ye go to the ewe-bugbisy Mariofk^^Be 
conftant tf^-- and many other of our old foi^ about 
that age, mud touch the heart of every genius, of 
whatever country^ aod might enrich die Gompofi**. 
tions of the greated foi^^ign madeTi^ 



Purpureus late qui fi>leadeat untts et alter 

Adfuitur pannus. HoKir 



* I hope we fliall no longer hear th^ abfurd taTe, 
that the Scottifh mufic was either invented or im- 
proved 
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proved by an Italian^ ^hen we fee it proved, by fo 
great 'an authority as Tajfoni^ that the Scottifh me- 
lodies, above two centuries ago, and in his fime^ 
had been adopted into the fineft vocal compofitions 
of one of the greateft mafters and reformers of Ita- 
lian mufic, the Prince ofVenofa. — ^To return to the 
Scottifli fongs : 

It cannot be doubted, that, under fuch a genius 
in poetry and mufic as King James I. the national 
mufic muft have greatly improved. One gr^at 
ftep to the improvement of the fcience of mufic, 
was the introduftion of organs j by that Prince, in- 
to the cathedrals and abbies of Scotland,- and, of 
courfe, the eftablifhment of a choral fervice of 
church mufic. We have feen, that he had compo- 
led feveral anthems, or vocal pieces of /acred mu-^ 
Jic^y which (hews, that his Ikill in the fcientific 
parts of mufic muft have been very high j and he 
eftablifhed a full choir of fingers in the church fer- 
vice, which was brought by him to fuch a degree 
of perfeftion, as to fall little fliort of the Englifh f , 

E e who, 

* Che cofe facre compofc in canto. Tajoni. 

f Divinus Cultusf hoc rcgC| decentibus, mirum In mo- 
dum, ornatus eft ceremoniis, IntrodtUlo novo catUandi ritu 
mufico : Qua in arte ipfe pJurimUm polfcbat, virofque domi 

in 
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who, at that time, were thought to excel all othef 
nations in church mufic. 

King James is faid to have been a fine performer 
on the lute and harp, with which he accompanied 
his own fongs *. Playing on thefe infliruments 
muft, by the Prince's example, have become fa* 
fhionable ; and, of courfe, a more regular and re- 
fined modulation in the Scottifh fongs nuift have 
been introduced. The fimple fcale of the pipe, by 
the introduftion of the ftringed inftruinents, be- 
came, in confequence, much enlarged, not only 
by a greater extent of notes, but by the divifion of 
them into femitones. 

the 

in ea peritifHinos alebat. InfiJper c[ua^ vocant organa qualia 
nunc funt, antea enim veteribus et nefcio an fatis, ad facram 
harmoniam, aeccmmodls cantibus utebantur, turn primum 
per eum in Scotiam funt adduifta. Ta^tum vero quidam 
noftrates ea in re brevi proficeri, ut Anglos (quos aiunt reli- 
qiiis nationibus hac in arte anteferri) haudquaquam dein- 
ccps inferiores haberentur. Boeth^ Hiji. lib* 1 7. — ^A nobk 
and irrefragable teftimony, this, of the eftablifliinent and 
excellency of church mufic in England and Scotland, in the 
time of King Henry VI. and Janus I. ; that is, a century 
before PaUJirina. 

* In fono vocis, et in taAu Citharae (natora) dulciter 
et dile^abiliter ilium praedotavit. Fordun^ voU 2. c. 28. 
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The great aera of poetry, as of mufic, in Scot- 
land, I imagine to have been from the beginning 
of the reign of King James I. down to the end of 
King James V*s. * The old cathedrals and abbeys, 
thofe venerable monuments of Gothic grandeur, 
with the chorifters belonging to them, according 
to the fplendour of their ritual church fervice, were 
fo many fchools or feminaries for the cultivation of 
mufic. It muft be owned, however, that, altho' 
the fcience of harmonic mufic was cultivated by the 
church compofers, yet as the merit of the church 
mufic; at that time, confided in its harmony only, 
the fine flights and pathetic expreflion of our fongs 
could borrow nothing from thence. 

This was likewife the aera of chivalry : The feu- 
dal fyftem was then in its full vigour. 

The Scottifli nobility, poffeffed of great eftates, 
hereditary jurifdiftions, and a numerous vaffalage, 
maintained, in their remote cafl:les, a date and fplen- 
dour 

» 

* Witliin this aera flourilhed Gavin Douglas^ Bifliop of 
Dunkeld, whofe excellent tranilation of Virgil's ^neis may 
compare with Chaucer, the firft pact of that age ; BclUnden^ 
arch- dean of Murray ; Dunbar^ Henry fon^ Scott f Montgomery^ 
Sir D, Lindfay^ and many others^ whofe fine poems have 
been preferved in Banatyne's excellent colle^ion, of which 
fcveral have been publiflied by Allan Ramfay, in his Sver^ 
green. 
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dour little inferior to the court of their kings. 
Upon folemn occafions, tilts and tournaments were 
proclaimed, and fcjiivals held with all the Gothic 
grandeur and magnificence of chi'valry^ which 
drew numbers of knights and dames to thefe fo- 
lemnities. — Thus the poetic, the fublimeTFiir/(?72/ 

Illumiuing the vaulted roof, 
A tlioufand torches flain'd aloof. 
From mafTy cups, with golden gleam. 
Sparkled the red Metheglin's dream : 
To grace the gorgeous feftival, 
Along the lofty windowed hall. 
The (loried tapeftry was hung, 
JVith mbiPreljs tlie rafters rung ; 
Ofkarpsy that, with refleded light. 
From the proud gallery glittered bright. 
To crown the banquet's folemn dole. 
Themes of Brltljh glory rofe ; 
And, to the ftrings of various chime. 
Attempered the hsrolc rime. 

Ode en the Grave of Kincr Jlrthw. 

James IV. and V. were both of them magnificent 
Princes : They kept fplendid courts, and were 
great promoters of thofe heroic entertainments*. 

In 

* Pitfcottie'sHiftory of JamcsIV. Leflie, &c. 

We have two fine pidures of thefe Princes by two very c- 
minent mafters, which I caimot refill the pleafure of ezhibit- 
ing In this place. 
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Iii the £aimily of every chief, or head of a daft, the 
Bard was a very confiderable perfon : His office, 
upon folemn feafts, was to fmg or rehearfe the 
fplendid adions of the heroes, anceftors of the fami* 
ly, which he accompanied with the harp. At this 
time, too, there were itinerant ox JiroUing minftreU^ 
performers on the harp, who went about the coun- 
try, from houfe to houfe, upon foleriin occafions, 
reciting heroic ballads^ and other popular epifodes. 

Thefe wandering harpers are mentioned thus by 
Major : * In CitharOj Hibemenfes out Jihejires 

* Scott ^ 

The learned Erafenus thus defcribes King James IV. < E^ 
* rat ea corporis fpecie^ ut vel procul Regem pojfes agnofcere^ in" 
*^ genii vis miroy incredibilis omnium rerum cognitio* 

The French poet Ronfardf who came to Scotland with the 
Princefs Magdalene, wife to James V. and was an officerin 
the King's houfehoId> gives the following beautiful deibrip- 
tion of that Prince : 

Ce Roy d^EcoJe etoit en lafieur defes ans, 
Ces cbeveux non tondu comme fin or linfans. 
Cordonez et crejpez^ flotans dejfufaface ; 
Ety par f on col de lait^ ltd donoit de hon grace. 
Son Port etoit Royals fon regard vigoreux^ 
De vertusj et de hmneur et de guerre amoureux. 
Ladoucewt etlafircif iiluftroientjbnvifagef 
Si fue Vbhus ft Mut en avcient/ait partite. 
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* Scofiy qui in ilia arte praecipui ytm/.*— To thefe 
fylvan minftrels, I imagine we are indebted for 
many fine old fongs, which are more varied in 
their melody, and more regular in their coinpofi- 
tion, as they approach nearer to modem times, 
though ilill retaining ^ their wood-notes i^idld. ** 

To 

* To firame an idea of the heavenrborn genias c^^the a^- 
cient minftrel or wandering harper, in a rude age, fee Dr 
Beattie's fine poem, the Minjlrel^ Part I. 

Song was his favourite, and firft purfuity 

The wild harp rang to his adventurous hand. 
And languifli'd to his breath the plaintive flute ; 
His infant mufe, though artlefs, was not mute. r- 

Meanwhile, whatever of beautiful^ or ne*vj^ 
Suh/ime, or dreadful, in earth, fea, or fky. 
By chance or fearch, was offered to his, view. 
He fcanned with curious and romantic eye, 
IVhate'er of lore tradition could fupply, 
From Gothic tale, or fong, or fable old, 
Rous'd him, flill keen to liilep, and to pry ; 
At laft, though long by penury controU'd, 
And folitude, his foul her graces 'gan unfold. 

Minjtr^ly Pkrt I. 

The laft of thefe ftroUing harpers ^was Rory or Roderick 
Dally who, about fifty years ago, was well known and much 
careffed by the Highland gentry, whofe houfes he frequent- 
ed. His chief refidence was about Blair in Athole and 

Dunkeld. 
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To the wandering harpers we are certainly indebt- 
ed for that fpecies of mufic, which is now fcarcely 
known ; I mean the Port. Almoft every great fit- 
mily had a Port that went by the name of the fa- 
mily. Of the few that are ftill preferved are. Port 
Lennox^ Port Gordon^ Port Setottj and Port AthoUy 
which are all of them excellent in their kind. The 
Port is not of the martial ftrain of the inarch^ as 
fome have conjeftured ; thofe above named being 
all in the plaintive ftrain, and modulated for the harp. 

The Pibrachj the march or battle-tune of the 
Highland Clansy with the different ftrains introdu- 
ged of the coronkh^ &c* is fitted for the bagpipe 
only : Its meafure, in the pas grave of the Higb^ 
land piper^ equipped with his flag and mili- 
tary enfigns, when marching up to battle, is ftate- 
ly and animating, rifing often to a degree of fury. 

To clafs the old Scottifh fongs, according to the 
feveral aeras in which we may fuppofe them to have 
been made, is an attempt which can arife to conjec- 
ture only, except as to fuch of them' as carry more 
certain marks, to be afterwards taken notice of. 

Of 

Dunkdid. He was efleemed a good compofer, and a fine 
performer on the harp, to which he fung in a pathetic man* 
ner. Many of his fongs are preferved in that country. 
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Of our mdft ancient melodies, I hare, in the be- 
ginning of this ellay, given a few, fuch as Gil 
MorrUey &g. with what I imagine to be Ac fig- 
natures of their antiquity. To what aera thefe can 
be referred, I do not pretend to lay : My conjec- 
ture, however, is, that, from their artlefs fimpli- 
city, they belong to an age prior to James, I. The 
inveftigation of other pieces of our oldefl muiic, by 
the fame (landard, may be an agreeable amtifemem 
to the curious. 

From the genius of King James, his profound 
Ikill in the principles of mufic, and great perfor- 
mance on the harp, we may efteem him the invent- 
or and reformer of the Scottifli vocal mufic. Of 
his age (fome of them very probably of his com- 
pofition) may be reckoned the following fimple, 
plaintive, and antient melodies : Jocky cmd Sandie 
— Waly.wdly up the bank — jiy waking Ob / — Be con- 
Jldnt ay — Will ye go to the ewe-bughts^ Marion. 

From thefe, by an infenfible gradation, we are 
led to what I conjefture may be called the Jecond 
epoch of our fongs, that is, from the beginning of^ 
the reign of King James IV. James V. and to the 
end of that oi^een Mary^ within which period may 
be reckoned the following fongs, the old tragic bal- 
lads 
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lads Buflkye^ bujkje\ my bonny bricky and Hero andLe^ 
ander — Willie* s r air and Willie' sfain^^romlefs Lilt'--^ 
The Flowers of the ForeJi-^^ilderoy-^Balow my boy-'^ 
The Gaberlunye Man — The bonnie Earle ofMurray"^ 
LeederHaughsinTarow—Jbfencewillneveralterme^^ 
Tak^your auld cloak about ye — ^and the old melody late- 
ly revived, called ^een Mary* s Lamentation^ which, I 
am well affured, belongs to, and bears the fignatures 
of that age. In the preceding airs, befides a more va- 
ried melody, there is likewlfe an artful degree of mo- 
dulation, obfervable in feveral of them, in the intro- 
duftion of the feventh of the key, as in Waly Waly 
— The Flowers of the Foreji — ^lecn Mary*s Lament 
— TJje bonny Earle of Murray. This ftrain is pecu* 
liarly charaderiflic of the ancient Sco^tifli fongs, and 
has a fine pathetic eflfeft, which muft give pleafurje to 
the moft refined ear. As, in the foregoing obfer- 
vatioh, it is remarked by Taffoni, on the new-in- 
vented mufic of King James I. that it * was plain- 

* tive and melancholfyy and different from all other 

* mu/ic*y* it may, with probability, be conjefliu- 
^ed, from James's (kill and mafterly performance 
tn the ftringed inftruments, that this peculiar 
ftrain, of the feventh of the key, may have been 

F f firft 

^ II trouva da fe fteffo, im nuova xnuGca, lamentevole e 
mcfta, diffcrente da fuitc Paltr.-. 
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firft invented and introduced into cur o|d tnuTic by. 
that Prince. 

In the third aera, which comprehends the i^ace 
of time ftom Queen Mary to the Reftoration^ may 
be clafled the following fongs, Through the iaf^ 
muir I followed my Wfllie — Pinky Hou/c — Etrick 
Banks-^ril never have thee-^The Broom iff Couden-^ 
knows — Down the burn Davie-^jiuJd Rob Morris-^ 
WJjere Helen Ues^^Fic on the wars — Thro* the ivood^ 
laddie — Fie let us a* to the wedding — Mmr/and WiU 
jie. 

From thefe we are led to the laft aera, ,that is, 

from the Re/loration^ to the Union. Within thi^ 
period, from their more regular meafure and mor^ 
modern air, we may almoft, with certainty, pro- 
nounce the following fine fongs to have been made, 
Jn^ thou wert mine ain thing — dear minnie^ what 
fal I do — The bujh aboon Traquair — The Iq/i time I 
canie o^er the moor-^Mary Scot^ the flower ofTarowr^. 
The bonny boatman — Sae merry as we ha* beenr-^^My dea-- 
vie arC thou die — She rofe and let me in^^^My apron 

dearie — Love is the caufe of n\y mourning Allan 

water-^There^s my thumb Pll ne'er beguile thec^^The 
Highland laddie — Bonny Jean of Aberdeen — The lafs 
of Patie^s mill — The yellow-hair* d laddie — John HayU 
honny lajjie — Tweed-jide — Lochaber. 

We 
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"We are not, hoWevex*, to imagine, th4t, frortt 
this laft period, the genius of Scottifli tnufic had 
taken flight: That is not the cafe* Indeed, the 
number of Scottifh fongs has of late not much in-^ 
creafed; it, neverthelefs, is tru^, that, fince that 
laft period, feveral firie fongs have been made^ 
which will ftand the teft of time* Amongft thefe 
are, The birks of Invermaj-^Tlje banks of Forth^^ 
Rojlin Cq/He-^Tbe braes of Ballendine^ The two 
laft were compofed by Ofwald, whofe genius in 
coini^iltion, joined to his tafte in the performance 
of the Scottifh mufic, was natural and pathetic. 

In thus daifing the fongs, as above, it is obvir 
ous, that no fixed or certain rules can be prefcri- 
bed. Some of thefe old fongs, it is true, afcertain 
of themielves the precile aera to which they be- 
long ; fuch as, Tbejiowers of the Forefi^ compofed 
on the fatal battle of Flowdeiiy where the gallant 
Janies IV. and the flower of the Scottifh nobility 
and gentry fell } — The Souters of Selkirk^ compo- 
fed * on the fame occafion \-^Gilderoyy made on 

the 

♦ This ballad is founded oil the following incident : — 
t*reviou4 to the battle of Flowden, tlie town-clerk of Selkirk 
conduced a band of eighty foutersy or fliocraakers, of that 
town, who joined the royal army ; and the town-clerk, in 

teward 
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the death bf a famous outlaw hanged by James T. ; 
^^^Ueen Marfs Lament \ — The^bonny Erie of Mut' 
fayy flain by Huntlie in 1592. In general, hov- 
evef, m making thofe arrangements, befides the 
chataders \irhich I have mentioned, as I know oi 
no other diftinguifhing marks for a fixed flandard, 
the only rule I could follow was to fele&. a few of 
the mod undoubted ancient melodies, fach as may 
be fuppofed to be the produ£tion of the fimpleft 
inflfument, of the moil limited fcale, as the fhq>- 
hef-d's J'eed ; and thence to trace them gradually 
downward, to more varied, artful, and regular 
modulations, the compofitions of more polifhed 
manners and times, and fuitable to inftrumexits of 
a more extended fcale^ 

If, in follovv'iitg this plan, I have been fuccefs- 
ful, it will afford entertainment to a mufieal genius, 
to trace the fimple ftrains of our rude anceftors 

through 

reward of his loyalty, was created a Knight-banneret by that 
Prince. Th6y fought gallantly, an J were moft of* them cut otf. 
A few who efcaped, found on their return, in the foreft of 
Lady -wood edge, the wife of, one of their brethren lying 
dead, and her child fucking her breaft. Thence the town 
of Selkirk obtained, for their arms, a woman fitting upon a 
farcophagus, holding a child in her arms ; in the back- 
ground a wood ; and on the farcophagus the arms of Scot- 
land. 
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through different ages, from King James I. who 
truly may be ftiled the Father of the Scottifh fongs, 
fo diftinguifhed from the mufic of every other coun- 
try, progreffively downwards, to modern times. 
This, to a mufical genius, may afford the faime a- 
mufement it has given to me, ih confidering the 
melodies thus fele£i;ed and arranged, trying them 
by the fignatures above pointed out, and adding 
others to the above number. 

A fecond point I alfo had in view : It was,*fTom 
the number of our Scottifh fongs, to feleft a few 
of thofe which I imagine to be the fineft, and mod 
diftinguifhed, for originality of air, agreeable mo- 
dulation, and exprefTion of the fubjeft for which 
they have been compofed. Upon a review of thefe 
airs, thus far I may venture to fay, that, for genu- 
ine flight of fancy, pleafmg variety, and origina- 
lity, they wilt ftand the teft of comparifon with the 
mufic of any country, and afford entertainment to 
the mod refined tafte. 

I have hinted that our Scottifh fongs owe no- 
thing to the church^mufic of thd cathedrals and ab- 
beys before the Reformation j for, although mufic 
made a confiderable part of the ritual church-fer- 
vice, yet, from fome of their books, which haver 

efcaped 
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dcaped the rage of the Reformers, ve find their mu- 
fic to have confifted entirely of harmonic compofi^ 
tions, of four, five, often of fix, leven, smd e^t 
parts, all in ftri£t counterpoint. Such were perfedty 
fiiitable to the folemnity of religious worfhip ; and, 
when perforined by a full choir of voices^ accom* 
panied by the organ^ muft uiidoubtedly have had a 
folemn and awful cffcSt upon a mind difpofed to 
devotion. Church-mufic has nothing to do widi 
the paffions. The ftile of fuch compofition is to 
calm *the mind, and infpire devotion, fuitable to 
the majefty of that Being to whom it is addrefled. 
Nothing, however, can be more oppofite thacn fuch 
harmonic compofitions to the genius of love-fongs, 
which confift in the (imple melody of one fingle 
part. 

It is a common tradition, that, in ridicule of 
the cathedraKfervice, feveral of their hynms were, 
by the wits among the Reformed, burlelqued, and 
fung as profane ballads. Of this there is foxne rCf 
maining evidence. The well-known tunes of yobn 
come kifs me now^^Kind Robin lo'es in^— *and yobn 
Anderfon myjo'^^zrt faid to be of that number. 

At the eftablifliment of the Reformation, one df 
Ihe firft pious works of the Reformed clergy was, 

to 
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to tranflate, into Scottifh metre, the Pfalms of Da-; 
vi49 a9d;to int^Qdupe them into the kirks, to^ be 
fung to the old ch^rch-^tunes. John Knox's book 
of pfalxas, called The Common Tunes^ is ftiU extant,, 
and fuog in the chwchqs, and coniifts of four 
part3 ; atreble, tentfr, co,i^t€J»--alt, arid baf^ Tho. 
harmony of theie tunes is learned ^d.ftilU and 
proves them to be th4' work of very able matters ia 
the counterpoint. 

In order, however, to enlarge the pfalmody, the 
clergy foon after were at pains to tranflate, into 
Scottilh metre, feveral parts of fcripture, and fome 
old Latin hymns, and other pieces. At the fame 
time, as they had no objeQions to the old mufic, 
they made an effort to reclaim fome of thofe tunes 
from the profane ballads into which they had been 
burlefqued, and fung by the vulgar. 

A colledion of thefe pieces was printed at Edin- 
burgh about the 1590, by Andro Hart, in old Sax- 
on, or black letter, under the title of, A compendi- 
ous book of godly and fpirituall fongSy colledit out of 
fundry parts of the fcripture^ with fundrie of other 
ballatsy changed out of prophaine fanges^ for avoiding 
pf finne and harlotrie, ^c. 

Amongft 
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* Amongft thefe ballads, John came kifs me now 
makes his appearance ; ftFipped indeed of- his frs* 
fhane drefs^ which had promoted Jrnnt and barloi" 
rie; but, in exchange, fo ftraiigely equipped in 
his penitential babit^ as to make a more ridiculous 
figure than his brother Jack^ in the fale of a Tvh. 
As a curiofity, I {hall give two or three of the ftan- 
2as of this new^^onvc^ed godly ballad. 

John come kifs me now, 
John come kifs me now, 
John come kifs me hj and by. 
And roak na mair adow. 

The JUrd thy God I am. 

That (John) does thee call 

John, reprefents man, 

By grace celefUaL 

My prophets call, my preachers cry. 

John come kifs me now, 

John come kifs me by and by. 

And mak na mair adow. 

^ To laugh were want of godlinefs and grace. 
* And to be grave exceeds all power of face.* 

?o?«. 

What a ftrange medley of cantiqg abfurdity ai^d 
nonfenfe ! Such (hocking indecent familiarity, uij* 
der the name of Devotion ! This was the leven, 

which, 
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which, fermenting into that wild fpirit of faaaticifm 
in the following age, involved the nation in bloody 
and overturned the (late of the three kingdoms. Of 
this leven, from fome late appearances, there ia 
reafon to apprehend that too much ftill remains a^ 
mongft us* To proceed : , 

If the other tunes, preferved of the old chulth* 
Inufic, were in the fame ftile of ^ohn come kifs me 
now, our fine old melodies, I think, could borro\«^ 
nothing from them. 

I fhall conclude thi$ eflay with a few obfelrvationi 
on the Scottifh ibngs* 

The Scottifli melodies contain ftrong expreffion 
of the paffions, particularly of the melancholy 
kind J in which the air often finely correfponds tp 
the fubjeft of the fong. In this, I conjecture, the 
excellency of the ancient Greek mufic confided, of* 
which we are told fuch wonderful eflfefts* The 
Greek muficians were alfo poetd, who accompanied 
their own verfes on the harp^ Sudi, Ukewife, wa^ 
the Saxon Alfred ; and in the fame light we mif 
fee our James L who bo& of them accdnlpaniiid 
their own poenis on <he lute Or harp, Terpandei* 
is faid to have compofed mufic fpr the Iliad of Ho«i 
G g met} 
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mer ; Timotheus played and fang his own lyrical 
poems ; and the poet Sunonides his own Regies : 

; < Quid moeftifis lacrTmis Simomdis !' 

exclaims Catullus ; and, mfpired with the geniua 
of mufic, in this fine apoftrophe, cries out our great 
poetl 



And, O fad Vtrgitt, coizkl thy power. 
But raiib Mufeus from his bower ! 
Or bid the foul of Orpheus fmg. 
Such notes as warbled on the ilring» 
Ufe\^ iron tears down Pluto's cheek. 
And made MI grant what Ic^e did feek. 

Let US acknowledge the excellency of the Greek 
mufic j ) et as the principles of harmony, or conr- 
pofition in parts, feem not to have been known ta 
them, at leafl as ht as has yet been difcovered, 
this excellency of their mufic muft have refulted 
from the natural melody of their airs, expreffive of 
the words to which they were adapted. In this 
light, therefore, we may run a parallel between 
the ancient Greek mufic and our Scottifh melo- 
dies ; and, in fpitc of the prejudiced fondn'efs whidi 
we are apt to conceive in favour of the ancients, 
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it is probable that we do the bell of their mufic no 
hurt in daffing it with our own* 

What pcrfon of tafte can be infenfible to the 
fine airs of, PIl never leave thee— Allan Water— ArC 
thou werU mine ain thing — The braes of B^allendine^ 
&c. when fung with tafte and feeling ! 

Love, in its various fituations of bope^ fuccefs^ 
di/appointmenty and defpair^ are finely expreffed in 
the natural melody of the old Scottifli fongs. How 
naturally does the air correfpond with the follow- 
ing defcription of the reftlefs languor of a maid in ' 
iove ! 

Ay wa'king oh 1 
Wa'king ay and wearie | 
^Icep I canna get, 
JFor thinking o' my dearie 

When I flecp, I dreaiki ; 
When I wake> I'm irie ^ t 
Reft I ca^na get. 
For thinking o* my dearie. 

The fimple melody of the old fong Waly/ Waly! 
is the pathetic complaint of a forfaken maid, be- 
moaning 

* Trie is a Scottifli word that has no correfpondcnt term 
in Englifli. It implies that fort of fcar which is conceived 
fcy a perfon apptehenfive of apparitions. 
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moaming herfeif ^long the late-freqiiented haooti 
i)f her and her lover. The old Scottifh ^ord miAf 
Signifies wailj or heavy forrow, and lamentation^ 

Waly ! waly ! up the bank,' 
And waly ! waly ! down the brae \ 

And waly 1 waly ! oft yon burn fide. 
Where I afid raf true lore did g-ae. 

■ i 
T^Us Petrarch J iii one of his beautiful ibnnetsi 

Valki che i& laxnciiti miei W pie<ii|« 
fitifm% 'che ijpeflp dd mio pisiA^er trefin*-!^ 
CoUe che mi piacefti, hot mi rincrcfbi, ' ^ 

Ov* ancor per ufanza amor mi mena^'^ 
Quinci vedea' I mip bene ! — ebc 

How foothing and plaintive fe thfc lullaby of a 
forfaken miftrefs ovpr her child, exprefled in Lai) 
Anne Boihwcl? 5 lamera I ttoV rOmandc the melo- 
dy of the old lovjg-ballad bjF Vlero and Leanderl 
What a melancholy love-ttory is told in the old 
fong of ^ocky and Sandy ! and what frantic grief 
^xpreflfed in Iwijh lwer£ where Helen lies / 

Jt were cndlefs'to run through the matry fine air$ 
cxpreffiv^ of fentiment, and paffiori, in the number 
of our Scottifli fongs, which, when fung in the^ge- 
|i>iine natural manner, mud afied the heart cxf e« 

vety 
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very perfon of feeling, wbofe tafte is not vitiated 
^ kdw^ hy fa/hm znd novelty^ 



As the Scottifh fong$ are the Rights of genius^ de» 
Yoi4 of art, they bid defiance to artificial graces 
#nd affe&ed cadences. A Scots fong can only be 
fuhg in tafte by a Scottish voice. To a fweei, ii^ 
quid, flowing voice, capable of fwelling a notiQ 
from the fofteft to die fulleft tone, and what the 
Italians call a voce di petto^ muft he joined fenfibility 
^nd feelings and a perfed underdoing of the fub- 
jcd, and ivords of the fong, fo as to know the J^gr 
nificani word on which to /well or fojim the tone, 
and lay the force of the note. From a want of 
jknowlcdgc of rfie language, it generally happens, 
that, to moft of the foreign mafters, our melodies, 
at firft, muft feem wild and uncouth ; for wbidx 
feafon, in their performance^ they generally fail 
ihort of our expedation. We fometimes, how- 
•fsver, find a foreign nwiler, who, with a genius 
,,for the pathetic, and a knowledge of the fubjefl: 
and words, baj^ afforded very high pleafure in a 
Scottifli fong. Who could hea,r with infenfibiHty, 
or without being moved in the gre^teft degree, 
Tenducd dug VU never leave thee^ox X^e braes tf 
Ballendine /-"^T Will ye j^ to the eipe-higbtSy Ma^ 
rion^ fung by Signora Corrif 

It- 
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It is ft common defeft ia fome who pretend ta 
(ing, to aflfed to fmother the words, by not arti- 
culating them, fo as we fcarce can find out either 
the fubjeft or language of their fong. This is al- 
ways a fign of want of feeling, and the mark of a 
bad linger ; particularly of Scottifh fongs, where 
there is generally fo intimate a correfpomdence be- 
.tween the air and fubjed. Indeed, there can be 
no good vocal muiic without it« 

The proper accompaniment of a Scottifh fong, is 
9 plain, thin, dropping bafs, on the harpfichord or 
guittar. The fine breathings, thofe hearufelt touch' 
es^ which genius alone can exprefs, in our fongs, 
are lofl in a noify accompaniment of inflruments. 
The full chords of a thorough-bafs fhould be ufed 
fparingly, and with judgment, not to overpower, 
but to fupport and raife the voice at proper paufes. 

Where, with a fine voice, is joined fome fkill 
?ind execution on either of thofe inftruments, the 
air, by way of fymphony,*^ or introduftion to the 
fong, fhould always be firft played over; and, at 
the clofe of every flanza, the laft part of the air 
fhould be repeated, as a relief for the voice, which 
• it gtacefuUy /ets off. In x\ii% fymphonic part ^ the 

performer 
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performer may (hew his tafte and fancy on the in- 
ilrument, by varying it ad libitum. 

A Scottifh fong admits of no cadence ; I mean« 
by this, no fanciful or capricious defcant upon the 
clofe of the tune. There is one embellifhment, 
however, which a fine finger may eafily acquire, 
that is, an edSy Jhake. This, while the organs are 
flexible in a young voice, may, with pradice, be 
eafily attained. 

A Scottifli fong, thus performed, is among the 
higheft of entertainments to a muftcal genius. But 
is this genius to be acquired either in the performer 
or hearer ? It cannot. Genius in muftc^ as in po^ 
etry^ is^ the gift of Heaven. It is born with usj it 
is not to be learned. 

An artift on the violin may difplay the magic of 
his fingers, in running from the top to the bottom 
of the finger-board, in various intricate capricio^y 
which, at moft, will only excite furprife ; while 
^ very middling performer, of tafte and feeling, 
in a fubjedfc that admits of the pathos^ will touch 
the .heart in its fineft fenfations. The fineft of the 
Italian compofers, and many of their fingers, pof- 
fefs this to an amazing degree^ The opera-airs of 

thefe 



140 DISSERTATION OH 

Aefc great mafters, Pergolefej JomtUj Galtippi^ 
Perez^ and many others of die prcfent age, arc 
aftonifhingly pathetic and moving. Genius, how- 
ever, and feeling, are not confined to country or 
climate. J mai'dj at her fpinning-wheely "who knew 
not a note in mufic, with a fweet voice, and the 
, force of a native genius, has oft drawn tears from 
my eyes. That gift of Heaven, in fbort, is not to 
be defined : It can only be felt. 

I cannot better conclude this ef&y, than in the 
words of one who poffcfTed it in the moft exalted 
degree. Addrefling himfelf to a young compofer, 
he fpeaks thus : ^ Seek not to know what is ge* 
« nius. If thou hafl it, thy feelings will tell thee 
^ what it is. If thou hafl it not, thou never wilt 
^ know it. The genius of the mufician fubje^ 

* the univerfe to its power. It draws its pifhires 
< by founds. It expreffes ideas by feelings^ and 

* feelings by accents. We feel in our hearts the 

* force of the paflions which it e^n^cites. Through 
' the medium of genius, pleafuri afTume^ additioit« 

* al charms, and the gritf which it eitcites breakt 
^ forth into cries. But, alas ! to thofe who feel 

* not in themfelves the fpring of genius, iX% eaK|>rcf-* 
' fions convey no idea. Its prodigies are unluiown 

* to thofe who cannot imitate ^em. Wbuidft 

* thou 
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* thou know if thou art animated with one (park 

* of that bright fire ? Run, fly to Naples^ and there 

* liften to the mafter-pieces of Leo^ Durante j Jo- 
' TTielliy Pergole/e. If thine eyes are filled with 
' tears, thy heart palpitates, thy whole frame is 
' agitated, and the oppreffion of tranfport arifes aU 

* mbft to fuffocation ; take up Metajiafio^ his ge» 
^ nius will inflame thine own, and thou wilt com- 
\ pofe after his example. , Thefe are the operations 

* of genius, and the tears of others will recom- 

* penfe thee for thofe which thy mafl:ers have cau- 
^ fed thee to flied. But, if thou art calm and tran- 

* quil amidft the tranfports of that great art ; if 

* thou feeleft rto delirium, no ecjtafy ; if thou art 

* only moved with pleafure, at what fliould tran- 

* fport thee with rapture, doft thou dare .to aflc 

* Avhat genius is ? Profane not, vulgar man, that 
•' name fublime ! What does it import thee to know 
' what thou canft never feel ? ** 

P. S. Since printing the foregoing fheets, I ha,ve 
feen a fmall volume, jufl: nowpublifhed at London, 
entitled, Selei^ Scottijh Ballads^ volume IL in which 
the firft piece is a comic paem, called Peblis to the 
Playi beginning thus, ' At Beltane^ &c. From 

H h reading 

. * Roufleau, fous le mot genis^ 
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reading this poem, which is faid by the editor to be 
taken from a MS. of Dr Percy's, the learned a^;id 
ingenious publiflidr of the Rcliques rf Ancient Poeiryy 
and difcovered by him in an ancient MS. coUeftkm 
of old Scoitifh fonga, preferved in the Pepyiiaa Li- 
brary* Although at prefent I will not take upon me 
to detennine with precifion, yet I incline to think 
that this may be the poem mentioned ia the quo- 
tation from MajoTj p. 200. of this Diflertation^ 
as a popular ballad compofed by King James 
L and, taking it as fuch, I think the Public is 
greatly indebted to Dr Percy for the.difcoiret^ o^ 
one of the dejiderata of the poetical works of that 
Prince ; and likewife to the ingenious editor of the 
Scottifti Ballads, for giving it to the Public. The 
editor has added a fhort note, as the remark of Dr 
Percy on this poem, which is 21s follows : * This 
^ fong, written by Kin^ Jame$ I. is a proof that 

* ChrijVs Kirk on the Green was written by his dew 
' fcendant James V. being evidently a mprc mo* 

• dern compofition,* 

High as my opinion is of Dr Percy's judgmeat^ 
I can by no means f^bmit to his decifion ©051 tbif 
point. I have read both the poems in qu^ftioft 
with attention, the refult of which, in my humble 
opinion, is, that they appear to be compofitions of 
the fame age. It; muft be confefTed^ that, in judg. 

^ ing 
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ing of ancient wrking8j it is no eafy matter, to 
fix, with precifion, the true aera to iehich poemd 
ivritten even within a century of one another may 
belong. To give one example: No body will 
doubt that the poem caliied Tie King^s ^^ir was 
written by King James L Aj» little doubt is ther* 
of Ae authenticity of the JEmis (f Virgil^ by Gaviii 
Douglas ; and, although there has elapfed near a 
century between the firft and (he laft of thcfe 
poenls, to one who was to judge only^ from the 
language, without knowing the precife age in 
which thefe poems were written, it would be diffi- 
cult to afcertain which of them is moft mo- 
dem. To give another infltance : Chaucer, at this 
day, appears to be as modern, and fully as intelli^- 
gible in his language, as Gavin Douglas's Mneis^ 
written above a hundred years after- 
Language, like manners, varies in its progref* 
fion. At diflferent periods it is fometimes rapid, 
fometimes flow, and often ftationary, according to 
the influence of contino-ent circumftances- Who 
would judge, from the language of Boccaccio^ or Pe'- 
trarcha^ and that of Mdtajlajto, that near four centu- 
ries had elapfed between them ? The truth is, that, 
from Chaucer to near a century after, the Englifli 
language appears to have advanced very little, that 

iSf 
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is, during the bloody wars between the houfes of 
York and Lancafter ; fo that, of writings falling 
within that period, it is no eafy matter to difcern 
any difcrepancy of language. But, to come to a 
clofer examination, there appears in both poems a 
fimikrity of phrafc and of words, of which feveral 
inftahces might be given, fufficient to flio-w that 
they are coeval, and probably the works of the 
fame hand. Indeed, to give judgment between 
them, or to fay that the one is of an age older 
than the other, appears to me to be fo nice, that, 
were I not convinced, from tl^eir internal marks, 
that they have been written in the fame age, one 
might be induced to think, from fundry ftanzas in 
the poem of Peblisy that it is much more mo- 
dern than Chri/l's Kirk. The following, flanzas, 
by changing only the orthography in a few of the 
final fyllables, might pafs for the language of the 
prefent century, fo inconclufive are the arguments 
that may be ufed on this head. 

See the ift, 2d, and 4th ftanzas. — ^The follow- 
ing 9th ftanza, in the modern Scottifh orthogra- 
phy, might pafs as the produdion of the prefent 
day : 

< Then thev came to the to'WTi's end, » ' 

* Withouten more delay, * 

< He 
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< He before, and fhc .before, - . « 

« To fee wha was maift gay : 

< All that looked them upon ^ .. , 

< Leuch faft at thair aray ; . . 

< Some faid that they were market folk, 
* Some faid the Queen of May 

* Was come, 
• Of Peblis to the play.* 

In Ihort, unlelk in fome uncouth words only, 
which, in a ludicrous poem, defcribing the low 
manners of the times in the vulgar language, and 
which'Words occur occafionally and as frequently 
in the poem of ChriJVs Kirk as in that of Peblis^ the 
one is as intelligible to every Scottifti reader, who 
is acquainted with the vulgar language of his coun- 
try, as the other. 

After all, I imagine my complaifance to Dr Per- 
cy carries me rather too far, when I argue this point, 
upon his own principles, while there is the moft po- 
fitive evidence againft the Doftor's conjedture ; evi- 
dence which muft outweigh all conjefture. Mr 
George Banantyne, one of the canons of the cathe- 
dral of Murray, living in the age of Jajnes V. gives 
the ftrongeft negative teftimony, that that Prince 
was not the author of ChriJPs Kirk of the Green^ by 
averting pofitively that the poem was written by 

King 
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King James L Let me aik the gentlemen on the 
other fide of the quefBon, Have they ever heard of 
any teftunony, coeval with Banantyne^ that contra- 
did8 him ? No ; it will not be alledged ; nor is 
there is any fuch aflfertion for more than a hundred 
years after. Bifhop Gibfon is the firft who, in an- 
na 169I9 fays, in his edition of CbriJPs Kirk^ that 
it nfuppofed to have been written by James V, and, 
upon his bare fuppofition, later writers have follow- 
ed him. Thus far I diink it neceflary to add to 
what I have already laid on this point, in anfwer to 
the opinion of Dr Percy, taking it, upon the cre- 
dit of the editor of the Seled Scottifh Ballads, that 
the foregoing remark is his* 
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